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The four foundations of belonging at
university

New research from Wonkhe and Pearson shows four foundations to student
belonging
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The Four Foundations of Belonging at University

Connection
Inclusion
Support
Autonomy

https://wonkhe.com/blogs/the-four-foundations-of-belonging-at-university/

Blake, Capper, Jackson.2022
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How do we welcome students?
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MAFA at Chelsea College of Arts

Socialisation
‘Family Groups’
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CRITICAL COMMUNITY. ACTIVE LEARNING.
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ART FAMILY IS
SELF-CONFIDENCE
COLLABORATION
SELF-RELIANCE
HELPFULNESS
KINDNESS

UNDERSTANDING
RESPONSIBILITY
» FOR OTHER PEOPLE




MAFA
PRODUCTION
HUB
MAKING
DISCUSSING
SOCIALISING
EXHIBITING
COMMUNAL
SPACE



WORKSHOPS
3D MAKING
DIGITAL
AUDIO/VIDEO
PHOTOGRAPHY



COOKHOUSE
GALLERY
GROUP SHOWS
TEST DRIVE SPACE
DOCUMENTATION
UNITS 1 + 2
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Documentary Film by Xi Tang 2018-19 MAFA



Cai Ying 2020-21 MAFA

MA SHOW
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Rosalie Wammes 2020-21 MAFA
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UNIT 3 ANYWHERE
IN THE WORLD
SET UP STUDIO
MAKE WORK
SHOWS + EVENTS
DIY SPACES

RESIDENCIES
RESEARCH
JOBS
PHD PROPOSALS
TEACHING
ETC
BE AN ARTIST




MFA Arts and Humanities

Living Manifesto
Pedagogies that challenge orthodoxy, disrupt
and empower



Living Manifesto






Community

e We are culturally diverse
We acknowledge that each of us possess unique cultural or political perspectives, creative practices and learning styles and we wholeheartedly
embrace that.

e We accept that we will change
We understand that the cultural, political and artistic position of each of us might evolve and change over time and we will support and nurture this
growth.

e \We encourage cultural exchange
We are nurturing the diversity among us through meaningful interaction across different nationalities, abilities, ages, cultural, political and artistic
perspectives.

e We are kind and caring
Kindness and caring are central to our community and each of us has their own mode and strategy for looking out for each other.

e \We are aware of our behaviour
We are mindful of our verbal and physical behaviour in relation to others and always open to discuss how it affects each of us, particularly our artistic
practice, and how it needs to be adjusted to make everyone feel safe and comfortable.

e Weliketoshare
We proactively share between ourselves our knowledge, thoughts and feelings, as well as our readings, notes and resources related to the programme
and arts & culture in general.

e We are generous
We are generous with our time, thoughts and feelings, as well as in our acts. Our “Free-stuff Basket” practically and symbolically speaks to our spirit of
sharing and exchange.



Collaboration

° We are a group of diverse practitioners
We understand that each of us has a different way of working, different dynamics of expression and works at a different pace. We appreciate the differences and
similarities between us.

° We are non-judgmental
We are building an environment, where everyone can share their thoughts, feelings, ideas and work without fear of being judged.

e  Weunderstand each other
We understand that each of us has different needs for critique, and at different times. We are welcome to ask each other for a critique, and are always open to be asked
for one.

e  We are active listeners
We actively listen to each other and strive to understand one another’s personal and artistic boundaries.

° We feedforward to encourage each other
Our reflections, feedback or feedforward regarding each other's work is constructive and serves the creator's goals. It aims to encourage creativity and deepen the
creator's confidence.

. We share our knowledge
We value each other's unique skills, experiences and knowledge. We are learning from each other and we are generously sharing our knowledge with each other.



Space

° We respect each other’s needs for space
We understand that different methods of art making require different spaces (eg. messy, clean, large, quiet). We respect each other’s needs and strive to accommodate
them.

° We shape the space together with our practice
We will continuously review and reform the space and its furniture to accommodate and accelerate our evolving practices.

° We share our soundscape
We are mindful of our sonic footprint. We want to be free to express ourselves through sound, but are always careful not to monopolise the space.

° We share our space
This is our shared space and it needs to accommodate all of us. We always ask before we make any changes to the space and we make sure we are not taking
advantage of it.

° We nourish the mind and the body
We look after our shared kitchen. We use it as a kitchen and not as a space to mix chemicals, paints and other toxic substances.



Long Table

Agency to participate in the
most appropriate way for you



Etiquette

This is a performance of a dinner table conversation
Anyone scated at the table is a guest performer
Talk is the only course
No one will moderate
But a host may assist you
It is a democracy
To participate, simply take an empty scat at the table
If the table is full you can request a scat
If you leave the table you can come back again and again
Feel free to write your comments on the tablecloth
There can be silence
There might be awkwardness
There could always be laughter

There is an end, but no conclusion.

b

The Long Table is & format for discussion that uses the setting ¢
domestic dinner table as a means to generate public conversation.
Conceived in 2003 by Loés Weaver in response to the divided nature
of conventional panel discussions, the Long Table allows volces to
be beard oqually, disrupting hierarchical notions of ‘expertise.’ It was
inspired by Maureen Gorriss film Antonia’s Line, the central image
of which is a dinner table getting longer and longer to accommodate
a growing family of outsiders, eccentrics and friends - until finally it
has to be moved outside. Since then, the Table has been set at insti.
tutions and festivals worldwide, and invited hundreds of people to sit
and share their views on myriad topics. The Long Table is an open
source format; you are welcome to use it as & means of generating
discussion on any subject you choose

L I )

Setting The Table

A space, light focused oa the Table,

The Long Table is also & performance; poople can participate by sitting a the
Tuble, in the dght, and wsing micrephones, spectate by watching and lissening
froes the outiide, 30d move between these roles 2 sod when they choose
A long table, twelve chairs
Approximately two hangueting tables i length: any loager, or with any more
participants, and you will stroggie 1o maintain & single convernation,

chairs for
Well-spaced and canlly accomtble, to allow for the free-flowing chorcography
of coming and going from the Table
White tablecioth, marker pens
Everyone st the Table can write their owa comments and sotes, o help doce
ment the conversation. The cloth peovides a physical recoed of the event
A bostess, and
The Table will moderste itsclf, and there i 5o need Sor ampone W
e up loose ends” &t the end; however, 3 Bostes can ensure everyone (‘
follows the etiquenie, and close the convernation at the st time

http://www.split-britches.com/long-table
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Students placed in group work tasks by educators seeking to
enhance connection within the cohort also reported higher levels

of autonomy as they became active participants in their own

learning and received higher levels of support from peers within a
learning community. Students also reported higher confidence levels
as they found camaraderie and shared ownership of the learning
experience with other students.

https://wonkhe.com/blogs/the-four-foundations-of-belonging-at-university/
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Finally...
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Survival Strategies
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