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Declaration 

 

I, Yeonjoo Cho declare that the enclosed submission for the degree of Doctor of Philosophy and consisting of the portfolio entitled 

‘Painterly Hybridisation: Re-presenting Oriental Painting as an Intercultural Hybrid’ meets the regulations stated in the handbook for 

the mode of submission selected and approved by the Research Degrees Sub-Committee. 

 

I declare that this submission is my own work and has not been submitted for any other academic award. 

 

Yeonjoo Cho 

Date: 30/03/2023 
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Note to Readers 
 

 

The portfolio shows the process and outcomes of studio practice, conducted as a part of the practice-based research. Hence, this 

document should be read with the paired thesis. 

 

The works documented in this portfolio were created in an effort to answer research question 2.2. ‘How can hybridisation be adopted as 

a practical method of studio practice to challenge the preconceived concept of Oriental painting and overcome the dualistic framework 

of art?’ (thesis, p.9) To clarify the intention of studio practice, I categorised works based on the propositions applied to each work.  

 

However, the paintings in this document were made simultaneously and organically. Thus, to show the development of ideas and 

painting practice, I added two practice logs with photos. To look at the flow of studio works chronologically, see these sections.   
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Proposition One 
 

 

The first proposition of my studio practice is ‘juxtaposing materiality of oil painting and 

manners of ink painting’ (thesis p. 87). Considering the meaning of tōyōga (Oriental painting) 

as ‘ink painting in traditional Asian style’ (see thesis p. 28; 88) and the fact that materiality 

and trope of ink and oil painting have been deemed as crucial criteria which divided Oriental 

and Western painting in East Asia, I utilised the materiality of oil painting and tropes of ink 

painting in my practice (thesis p. 91). The following works are the outcomes of adopting this 

proposition as a basis of studio practice. 
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Figure 1. Buddleia, the Bombsite Plant 

Oil on paper, 29 × 22 cm, 2021 
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Figure 2. Buddleia, the Bombsite Plant 

Oil on silk, 46 × 72 cm, 2021 
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Figure 3. Buddleia, the Bombsite Plant 

Oil on wood, 30.2 × 20.2 cm, 2021 
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Figure 4. Landscape without Land 

Oil on canvas, 120 × 300 cm, 2022 
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Details of Landscape without Land 
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Details of Landscape without Land 
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Figure 5. Self-Portrait 

Oil on terracotta, 11 cm in diameter, 2020 
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Figure 6. Things between the Sun and the 
Moon 

Oil on silk and canvas, size variable, 2022 
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Proposition Two 
 

 

The second proposition is ‘utilising the limit of two-dimensional pictorial space’ (thesis p. 91) 

to represent a double cultural/artistic consciousness which the researcher-artist has 

developed (thesis p. 92). Based upon the analysis of the philosopher and literary critic 

Mikhail Bakhtin (1895−1975) and the critical theorist Homi K. Bhabha (b. 1949), who focused 

on the limited site of linguistic and political enunciation of the agent, I suggested examining 

the two-dimensional formality of painting as the key element which creates hybridity of 

painting. The following works show juxtaposing different styles on a single layer and 

overlapping multiple layers as methods of hybridisation in painting.  
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Figure 7. Night Voyage 

Oil on linen, 100 × 100 cm, 2021 



14 

 

 

 

 

 

 

 

 

 

 

Details of Night Voyage 
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Figure 8. Silent Summer 
Oil on linen, 40 × 40 cm, 2021 
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Figure 9. My Portable Window: Buckingham Street 

Oil on silk, 31.3 × 21.5 cm, 2020 
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Figure 10. My Portable Window: Buckingham Street 

Oil on silk, 53.6 × 33.3 cm, 2020 
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Figure 11. My Portable Window: Port Dundas Road 

Oil on silk, 53.6 × 33.3 cm, 2020 
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Series of My Portable Window, Digital Photography (2021) 
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Figure 12. My Portable Window: Gardner Street  

Oil on silk, 45 × 35 cm, 2022 
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Figure 13. My Portable Window: Nami Island 

Oil on silk, 51 × 76.3 cm, 2021 
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Details of My Portable Window: Nami Island  



23 

 

 

My Portable Window: Nami Island Installed at Glasgow Project Room (2021) 
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Figure 14. My Portable Window: Westbourne Gardens 

Oil on silk, 42.2 × 21.8 cm, 2020 
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Figure 15. My Portable Window: Glasgow Green 

Oil on silk, 51.5 × 51.7 cm, 2021 
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Process of making My Portable Window: Glasgow Green 
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Installation 

 

 

To observe how multiple paintings interplay with each other and examine how silkworks create 

another dimension in space, works were installed in Glasgow Project Room in Trongate 103 in 

2021 and Crit Space in the GSA Stow Building in 2022. The critical reflection and viewers’ 

feedback upon installation are delineated in the thesis (pp. 119-135).   
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Installation View (Glasgow Project Room, 2021) 
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Installation View  

(Glasgow Project Room, 2021) 
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Buddleia, the Bombsite Plant on the windowsill (Glasgow Project Room, 2021)  
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Buddleia, the Bombsite Plant on the windowsill (Glasgow Project Room, 2021) 

Buddleia plants were growing in a tiny space around the construction site in Merchant City, Glasgow. This ‘invasive’ plant from China 

had not been pushed out despite the ongoing demolition and construction at the site; they were firmly rooted. I saw them in a tiny, 

narrow space between the temporary wall and the pavement (see portfolio, p.60 and thesis, pp. 95-96). 
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Installation View (Crit Space in the Glasgow School of Art, 2022)  
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Installation View (Crit Space in the Glasgow School of Art, 2022) 
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Installation View (Crit Space in the Glasgow School of Art, 2022) 
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Installation View (Crit Space in the Glasgow School of Art, 2022) 
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Moved to the new studio in Glasgow Independent Studio, Trongate 103 
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Watercolour on paper 
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Due to the transparency, silk paintings look different when the light comes 

through. 

 

 

 

 

Experiments with wood frames: shape and thickness 

 

 

1. Different types of silk: (a) more translucent yet thinner piece, (b) 

a less translucent but sturdy piece. 

2. Different types of stretcher bars 
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Painting Orchids 

The orchid is one of the most common subjects in traditional East Asian ink 

painting. It is one of the four gentlemen [四君子], also called the Four Noble 

Ones, which refers to four plants in East Asia: the plum blossom [梅], the 

orchid [蘭], the chrysanthemum [菊], and the bamboo [竹], 

I followed the traditional guidelines of painting orchids but changed the 

colour palette and medium. What would this change bring to interpreting 

the cultural/symbolic meaning of the orchid? 

While the blue and white colour palette likens it to a chinoiserie pattern on 

porcelain, the negative lines of the orchid pattern on the glossy wood panel 

look like the old tiles in tenement buildings. 

 

 

 

 

 

But what if the orchid is painted on a bigger canvas with more 

'apparent' brush strokes? Does the scale of the painting contribute 

to making it chinoiserie-like or craft-like? 
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Drawings of Buddleia 

 

Several points for further analysis regarding current research/practice 

1. Investigating relationships between a ‘painting’ and ‘painted object’; refining a definition of painting in my research context 

2. Context of overlapping/conflating images in my works: 

2.1.  A way of presenting the reality that I have been experiencing for a few years, floating between two countries, learning different 

traditions and languages of painting practices. 

2.2.  Visual experimentations for displaying images that have different painting styles and manners and exploring how they interact and 

what they create when they are put together on the same two-dimensional surface. 

3. Usage of silk:  

3.1.  Its historical context as a luxurious import from Asia. 

3.2.  Its semi-translucent materiality which allows multiple ways of interpreting images depending on the direction of light. 

3.3.  Potential visual impact and symbolic meaning of blurring specific images when multiple layers of silk are overlapped. 
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New Canvases 

Considering the ratio of folding screens, I put six canvases in a row for one big painting, with dimensions of 120 x 300 cm. I plan to prime and 

sand it several times to make the silky texture and paint a landscape with gold paint. Although I have not started it yet, I feel that this one might 

play a significant role in making other works look more cohesive by giving more clues about the images, styles, and painting manners I am playing 

with.  
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cultural or national borderlines. In that sense, although it has a specific historical meaning related to the old monarchy in Korea, I thought it could 

be read as a universal landscape. 

I wanted to expand the meaning of this work by focusing on nature and my personal narrative of floating between two lands.  

As a Korean who lives in the UK, I feel that I live in two countries; even though my body is in a certain space, my mind cannot be settled in only 

one place or culture. In my mind, there are always the sun and the moon together because although my body is in the UK, I am also thinking about 

my loved ones in South Korea. Even when I am walking in the daylight, part of my heart is looking at the moonlight, thinking about my family. I 

am somewhere between day and night.  

So, I imagine living in a world where I can see two orbs of the sky. I see the trees and the river that reflect the glimpse of sunshine. Still, I also 

feel the other things that only emerge with the dim moonlight. I wish people could imagine a landscape without location, the perpetual oscillation 

between the day and night, and the people who have been crossing the land between the sun and the moon. 
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Another work in progress 

 It will be paired with another painting that has the same size as this one. Since January, I have been unable to get stretcher bars because of the 

national lockdown. 
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Sketch for the work above 
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How does the light in the pictorial space influence identifying the cultural origin of the painting? 

For instance, in this painting, I mimicked the traditional brush strokes representing leaves. But the unusual element in this work is the windowsill 

which implies the different light values in the indoor space. Due to the contrast of colours, shapes, and the curtain's texture, this work looks a bit 

bizarre.   

In the convention of traditional East Asian ink paintings, painters did not consider the existence of light as the crucial element in representation. 

They were aware of its pictorial impact but did not believe that the temporary and ever-changing light was not a vital element to represent the 

essence of nature or figure. The more important thing is capturing the 'energy' of the object through lines, forms, and colours. I was curious how 

this traditional belief could be challenged or developed when the typical line drawing or painting is juxtaposed with unconventional elements (in 

this case, the implication of light and tone). 
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Cherry Blossoms, work in progress. 
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People on boats 
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The first layers of silk paintings 
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Handwritten text on silk 

 





78 

List of Works 
 

Figure 1. Buddleia, the Bombsite Plant ........................................................................................................................................................................................................ 4 

Figure 2. Buddleia, the Bombsite Plant ........................................................................................................................................................................................................ 5 

Figure 3. Buddleia, the Bombsite Plant ........................................................................................................................................................................................................ 6 

Figure 4 Landscape without Land ................................................................................................................................................................................................................. 7 

Figure 5. Self-Portrait ...................................................................................................................................................................................................................................... 10 

Figure 6. Things between the Sun and the Moon ................................................................................................................................................................................ 11 

Figure 7. Night Voyage .................................................................................................................................................................................................................................... 13 

Figure 8. Silent Summer ................................................................................................................................................................................................................................... 15 

Figure 9. My Portable Window: Buckingham Street .......................................................................................................................................................................... 16 

Figure 10. My Portable Window: Buckingham Street ........................................................................................................................................................................ 17 

Figure 11. My Portable Window: Port Dundas Road .......................................................................................................................................................................... 18 

Figure 12. My Portable Window: Gardner Street ................................................................................................................................................................................. 20 

Figure 13. My Portable Window: Nami Island ...................................................................................................................................................................................... 21 

Figure 14. My Portable Window: Westbourne Gardens .................................................................................................................................................................... 24 

Figure 15. My Portable Window: Glasgow Green ................................................................................................................................................................................ 25 



79 

References 
 

 

Cho, Y. (2023) Y2 Practice Log [Online] Available from: https://padlet.com/yeonjoocho/y2-practice-log-k7luux9ycfpjtd4h [Accessed 

22nd March 2023] 

Cho, Y. (2023) Y3 Practice Log [Online] Available from: https://padlet.com/yeonjoocho/y3-practice-log-36kaowbogk6n6osz [Accessed 

22nd March 2023] 

Foucault, M. (2005) The Order of Things: An Archaeology of the Human Sciences. London & New York: Routledge 




