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Mitch Miller, The Concierge Station, Pen and ink on mountboard, 2009



Mitch Miller, Piershill Community Flat, Pen and Ink on Mountboard, 2013





Mitch Miller, A Showman’s Yard in the East End, 
pen and ink on mountboardc, 2012 
(Remake of original ‘dialectogram’ from 2008-9)



Dialectogram?





Mitch Miller, The Mecca Bingo and Social Club, Pen and ink on mountboard, 2011



Scott McCloud, 
Understanding Comics, 
1993:100



Joe Sacco, The Great War, Jonathan 
Cape,  2013





Chris Ware, Building Stories, Jonathan Cape, 2012





Contemporary 
Co-temporality

The contemporary designates co-temporality rather than successivity, and it 
differs in that from the modern conception of time. And this has an impact on 
societies and cultures.
-Lionel Ruffel, Qu’est-ce que le contemporain? 2010 (trans. Robin MacKenzie
2015)

Time’s arrow is unambiguous: one can go forward, but then one must break 
with the past; one can choose to go backward, but then one has to break with 
the modernising avant-gardes, which have broken radically with their own past. 
-Bruno Latour. We Have Never Been Modern, 1993)



Narrative Museums

John Millar Watt (1895-1975) Pop, Syndicated Comic Strip, 1921-1949



Dis(splayed) 
Narratives

Inhabiting the world no 
longer consists in passing 
from one room to 
another, from the profane 
to the sacred, but rather 
superimposing layers of 
experience. 
– Lionel Ruffel, ‘Displaying 
the Contemporary/The 
Contemporary on Display’ 
in The Drouth, Issue 52 
2015. 
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