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Introduction

This work was created by practice-led research that examined Translation as a Methodology within an
Expanded Painting Practice. The research formed a single case study of a studio-based expanded painting

practice, exploring translations that emerged from a source photograph of the artist’s studio (Fig.1).
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Exploratory Translations: Blank Canvas Blog Site

https://catesmithsblankcanvas.home.blog



https://catesmithsblankcanvas.home.blog/




@ My Sites @ Reader

Blank Canvas: the
start (fragments) Fie. 6

https://catesmithsblankcanvas.home.blog/2018/11/09/the-journey-begins/

Posted on November 9,2018

Becker, in Emmison and Smith (2000) suggests that there are manifold
difficulties in using photographs as visual research, in particular what they fail
to reveal in their frame.
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Emmison, M and Smith, P (2000) Researching the Visual. Sage Press, London.
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@ My Sites B Reader

All Day Coffee

Posted on August 4, 2019 Fig. 7
https://catesmithsblankcanvas.home.blog/2019/08/04/all-day-coffee/

| make a cup of coffee first thing in the morning, when | arrive at the studio. It
sits next to me on my desk and | begin to work while | am waiting for it to cool
down. Often | get lost in work and forget the coffee is there but | always take
adrink at some point. Sometimes | get the temperature just right and | drink
some more, but mostly, it is cold. | re-heat the kettle and fill the cup to the top
again. It sits next to me on my desk and | begin to work while | am waiting for
it to cool down. | get lost in work and forget the coffee is there but | always
take adrink at some point. Sometimes | get the temperature just right and |
drink some more, but mostly, it is cold. | re-heat the kettle and fill the cup to
the top again. It sits next to me on my desk and | begin to work while | am
waiting for it to cool down. | get lost in work and forget it is is there but |
always take a drink at some point. Sometimes | get the temperature just right
and | drink some more, but mostly, it is cold. | re-heat the kettle and fill the
cup to the top again. It sits next to me on my desk and | begin to work while | 13
am waiting for it to cool down. | get lost in work, forget the coffee is there, but
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@ My Sites E Reader

Coffee break in Transit

Posted on October 5, 2019

One minute they were having a coffee break in the studio and the next having
one on the train to Mallaig, briefly stopping at Arrochar, Ardlui, then past Loch
Ossian, at points the train appears to float over land. The sheer drop from the

https://catesmithsblankcanvas.home.blog/2019/10/05/coffee-break-in-transit/
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BLANK CANVAS e

https://catesmithsblankcanvas.home.blog/2021/04/07/blank-canvas-draft-
chapter/

Blank Canvas: Draft chapter

Posted on April 7,2021
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Fig. 15 Fig. 16
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Exploratory Translations: Conversations
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Exploratory Translations: Desk and Cup
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Exploratory Translations: Object Series












35
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Exploratory Translations: Digital Print Series
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Developed Translations: Painted Marks
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Developed Translations: Screen-prints on Paper
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Developed Translations: Screen-printing the Desk
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Developed Translations: Studio Desk Installations
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Developed Translations: The End of Painting
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Public Exhibition

Examples of publicly presented work are provided below:

Website www.catesmith.co.uk

Blog site www.catesmithsblankcanvas.home.blog

Instagram https://www.instagram.com/catesmithpainting/



http://www.catesmith.co.uk/
http://www.catesmithsblankcanvas.home.blog/
https://www.instagram.com/catesmithpainting/
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