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Introduction
This work was created by practice-led research that examined Translation as a Methodology within an 

Expanded Painting Practice. The research formed a single case study of a studio-based expanded painting 

practice, exploring translations that emerged from a source photograph of the artist’s studio (Fig.1). 
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Exploratory Translations: Blank Canvas Blog Site 
https://catesmithsblankcanvas.home.blog

10

https://catesmithsblankcanvas.home.blog/


Fig. 5 11



https://catesmithsblankcanvas.home.blog/2018/11/09/the-journey-begins/

Fig. 6 
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https://catesmithsblankcanvas.home.blog/2019/08/04/all-day-coffee/

Fig. 7
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https://catesmithsblankcanvas.home.blog/2019/10/05/coffee-break-in-transit/
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Fig. 8

https://catesmithsblankcanvas.home.blog/2019/10/05/coffee-break-in-transit/


https://catesmithsblankcanvas.home.blog/2021/04/07/blank-canvas-draft-
chapter/

Fig. 9
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Developed Translations: The End of Painting
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Public Exhibition

Examples of publicly presented work are provided below: 

Website www.catesmith.co.uk

Blog site www.catesmithsblankcanvas.home.blog

Instagram https://www.instagram.com/catesmithpainting/
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