
Reading Landscape  School of Fine Art, Glasgow School of Art
Research themes:

• People and Place

• Landscape and Embodiment

• Landscape, History and 
Transformation

• Wild spaces 
(including Forests, the North)

• Mapping

• Contentious or Coded 
Landscapes (including Heritage 
Preservation)

• Journeying as Fieldwork

https://readingthelandscapesite.com/



Day 2:  Landscape and embodiment 
Justin Carter – with Prof Tim Ingold, University of 

Aberdeen, Dept of Anthropology: on walking as a 

research method, embodied knowing and interpretations 

of landscape and nature based on Ingold’s book, Being 
Alive, specifically  the chapter The ‘weather world’.

Day 1:  Landscape and embodiment: Walking as a 
research method
Lesley Punton – Cairngorm mountains. 

Guided walk and discussion of Nan Shepherd’s, Living 
Mountain, Chapter 12 – Being.

Day 3:  Looking for/at ‘Northness’
Nicky Bird – with Curator Frances Davis & Archivist Jo 

Clements, Timespan, Helmsdale to discuss their work relating 

to themes of ‘Northness’, identity and remoteness.

Day 4:  Interdisciplinary research
Susan Brind – with Anne Bevan, Head of Fine Art at Orkney 

College, University of Highlands & Islands, and an artist-

researcher examining archaeology and environmental change.

Day 5:  Landscape and physical layering of history
Susan Brind – Prof Jane Downes, Archaeology Department, 

University of Highland and Islands, Orkney:  on archaeology, 

landscape and cultural identity in the Neolithic period.

Day 5: Reflexive Curatorial Process
Jenny Brownrigg – at, Pier Arts Centre



Research Questions:

• In what ways does a nomadic and dialogic 
encounter with other place(s) deepen 
cultural, philosophical and political 
understanding?

• How can the complex histories held in the 
landscapes of places be visually 
represented? 

• Can creative practices transform those 
places or our perception of them?

• Might art practice/works of art provide a 
neutral reflective space that is other to 
the thing/place itself, and if so how does 
this contribute to our understanding of 
place? 

These overarching questions are deliberately 
generic and apparently simple so that 
complexity and subtle questioning can be 
formulated in direct relation to the cultural 
and political context of each Nomadic  
Dialogue, to consider: 

• In what way can creative practices play a 
significant part in constructing, 
questioning and negotiating ideas of 
cultural and social memory, modes of 
understanding and the representation of 
place identity? 

Creative Centre for Fluid Territories (CCFT)

https://www.researchcatalogue.net/view/1304585/1304586



CCFT Nomadic Dialogue, Urban Glendi for 
Buffer Fringe Festival, Ledra Palace Border 
Crossing, Nicosia, 26 October 2019.

CCFT at ‘Arendalsuka 2018’, Arendal, Norway, 13-18 August 
2018, 18 letters projected as part of CCFT presentation. 
(Arendalsuka is a national annual event and the largest political 
gathering in Norway. Its mission is to strengthen belief in 
political empowerment and democracy through open debate.)

CCFT Nomadic Dialogue at Spanish Ambassador’s residence, 
Nicosia, as part of Agios Sozomenos : Timeless Encounters –
Place of Barley, Ayios Sozomenos, Cyprus, 26 March 2018.

Creative Centre for Fluid Territories (CCFT) at 
CCFT Symposium / Nomadic Dialogue, University of Nicosia, 
Cyprus, November 2016.

CCFT Hybrid Online Nomadic Dialogue for Buffer 
Fringe Festival, Home for Cooperation, Nicosia, 
October 2021.

CCFT Nomadic Dialogue – Telavåg/Bergen, 
12-16 November 2018



‘Coffee Letters’ – 20 letters displayed within UN tents inside the UN De-militarized Buffer Zone and at the Home for Cooperation Café at Ledra Palace Crossing, Nicosia.
Nomadic Dialogue CCFT ‘Urban Glendi’, Buffer Fringe VI Festival, Nicosia 2019. 



This ongoing series of ’Coffee 
Letters’ – now comprising over 
50 in total – have been 
exhibited in the form of white 
texts on coloured grounds, as 
A3 or A4 digital prints. 

Extracts from this series of 
letters have been shown in the 
form of: 

• installations and exhibitions 
in Glasgow, Münich and 
Nicosia;

• performed readings;

• integrated as a 
performative element 
within academic 
conference papers in 
Glasgow, Sheffield, London 
and Nicosia;

• integrated into published 
writings; 

• and presented as artist 
pages in journals. 




