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OVERVIEW



This Portfolio of Works has been structured chronologically by series to exemplify the natural progression of practical
research, in alignment with contributions to knowledge detailed in the Thesis. Accordingly, this document should be read in

conjunction with the Thesis with which it is paired.

This document consists of four studio projects collectively named “Prototypes.” They have been so titled due to the
prototypical nature of their construction and their function not being designated as strictly art objects, but as a
methodological means of extracting practical data related to facture and painterly gesture, in alignment with the aims of my
research. These series of works are respectively entitled Simulacra, Inma Gram, Developments, and Interpolations, and are the
synthesis of practice-based data generated in the exploration of my research questions. To provide a holistic consolidation
of my practice (and stemming from the prototypical nature of my work), selected supporting material and processual

research is also provided herein.

Details pertaining to the precise methodological framework, methods, and techniques used in the construction of the works
documented herein can be found in Chapter |: Methodology and the empirical chapters (Chapters 5-7) of the accompanying
Thesis.
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