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12 ETHICAL APPLICATION

Approved 30" June 2014 (Case Study 1)
Revised and Approved 10" March 2015 (Case Study 1) and 27" March 2015 (Case Study 2)

Please complete all sections unless instructed otherwise by your Research Developer. Questions
highlighted in bold and italicised are particularly important and answers must be detailed or there will

be a delay in obtaining ethical approval.
Upon completion, please email or send in internal mail for the attention of the Research Developer
() our application will then be discussed at the next meeting of the [ Research

Ethics Committee and a decision will be communicated back to the applicant.

1. APPLICANT DETAILS

Name of researcher (Applicant): | Lorraine Marshalsey

School —

An investigation into the experiential impact of sensory

Project Title: affect in contemporary Communication Design studio
education.
Funder: Global Excellence Initiative Fund

Project Reference Code:

2. RECRUITMENT

a)

Approximately 3 from each institution: 6 participants in
Number of participants required: otal
ota

Will recruitment be direct (led by

I, - Direct
N, - Direct

the researcher) or indirect (led
by an organisation / third party)?

b) If your study involves INDIRECT recruitment, please detail the recruitment plan covering: i)

organisation / institution / individual in charge of identifying possible participants; ii) how they will



recruit individuals (letters, phone calls, etc); iii) any individual who has direct contact with participants;
iv) any ethical protocols the third party has in place; v) level of permission that third party has to

disseminate information on behalf of the participants (append any documents if necessary)

c) If your study involves DIRECT recruitment (i.e. led by the applicant / research team):

Who is in charge of recruitment:

Lorraine Marshalsey

What is the method of identifying participants:

Participants are identified through their enrolment via:

e BA (Hons) Communication Design (majoring in Graphic Design) undergraduate

course at [N UK.

« BDMe Digital Media (majoring in Graphic Design) undergraduate course at
, Australia.

| have identified 3 student participants/volunteers who are currently enrolled in 3" year
Communication Design at - recruited with the co-operation of gatekeepers for initial
access to the group/individuals. The gatekeepers are | ]I (2" year Communication
Design Lecturer) and || (Lecturer and Graphic Design Pathway Leader in

Communication Design) at the || lGTcNINGNGEGEG:

| have yet to identify 3 student participants/volunteers currently enrolled in 3" year Digital
Media at i, with the co-operation of gatekeeper for initial access to the group/individuals
recruited. The gatekeeper is ||} BEEIII (Course Convenor of Graphic Design (Digital

Media)) at | NN

How will participants be invited to take part: (e.g. letters, phone calls, door to door):



Student participants are invited to take part by two methods: via a verbal introductory group
presentation on the research study, by the physical distribution of individual consent forms
and the subsequent distribution of my business card.

In particular with the - student cohort, it will be reiterated that there is no educational
advantage conferred via participation. As | am employed as a Graphic Design Lecturer at
I it il be made clear that | am doing this project in the capacity of [JJij doctoral
student and not as a member of - staff. | will be carrying out the research in a peer-to-peer
capacity.

d) Regardless of method of recruitment, what is your exclusion / inclusion criteria for this study:

Inclusion is based upon being a Communication Design/Graphic Design student and in the
process of undertaking a 4-year undergraduate Honours degree (GSA) or a 3-year
undergraduate degree (QCA). The participants must be 3" year enrolled students at
I - - . < 4" year Honours students are
excluded from the study as the time frame for the case study exceeds one year (2014-2015).
The 1 year students are excluded from the study as they are new to the undergraduate
degree and are of an introductory foundation level.

In all cases, append a copy of i) information sheet for participants; ii) consent form; iii) copies of any

other documents distributed to participants

3. CONSENT

a) Give a detailed account of the steps taken by the researcher to obtain informed

consent from the participants (regardless of method of recruitment):

During the verbal introductory presentation, it is made clear to the student participants that
their involvement complies with the Data Protection Act (1998) (UK) and Queensland
Information Privacy Act (2009) (Australia) and that | require their permission before | can
conduct research involving them. The introductory presentation ensures that all participants
in the research understand the process in which they are to be engaged, including why their
participation is necessary, how it will be used and how and to whom it will be reported. The
Consent Form states that participation is completely voluntary and they can opt out of the
study in whole, or parts without duress, if they choose by circling the appropriate responses
below:

1. May linclude anonymised image/s of you (blurred or obscured for data purposes) in
a research study within a broader PhD doctoral research project? Yes / No

2. May Il include anonymised audio recordings of you in a research study within a




broader PhD doctoral research project? Yes / No

3. May | conduct informal and anonymous interview/s with you, as a group participant
partaking in a research study within a broader PhD doctoral research project?
Yes / No

4. May | conduct informal and anonymous interview/s with you, as an individual
partaking in a research study within a broader PhD doctoral research project?
Yes / No

5. May | observe you, as an individual and as a member of a group in a preliminary
research study within a broader PhD doctoral research project? Yes / No

Collecting and collating the potential participants responses as above, and by asking them to
sign and date the Consent Form reiterate this. By signing their details they fully consent to
participating in this PhD doctoral research study, except where stated above.

The participants are also verbally informed that | will not use the research data collected for
any other reason than for PhD purposes and that they will remain completely anonymous
during the study. They are also reminded that, in the context of this research study, websites,
blogs and research papers can be viewed throughout the world, and not just in the United
Kingdom, where UK law applies or Australia, where Australian law applies.

They are clearly informed both verbally and via the Consent Form of the Conditions of Use.
The Conditions of Use incorporate the criteria below:

1. This form is valid for five years from the date of signing. Your consent will
automatically expire after this time.

2. | will not re-use any images five years from the date of signing.

3. | will not include details or full names (which means first name and surname) of
any person in an image on our website, on video, etc, without obtaining further
consent.

4. You retain the right to withdraw from participation at any point, without giving a
reason, during the study by informing the lead researcher, Lorraine Marshalsey.

5. All data will be securely stored, anonymous and encrypted where possible to
protect identities.

b) How will researchers ensure the participant has capacity to consent:

On the assumption that the participants have the ability to attend and produce coursework,
etc, as part of the undergraduate courses at the stated institutions then the researcher
accepts the participants have capacity to consent fully to the study. No other criterion applies

in this instance to ensure that the participants have the capacity to consent.




c) If your work requires participants belonging to vulnerable groups (children under 16, adults
unable to give consent, prisoners, individuals in dual relationships), what additional steps will

be taken to gain consent:

N/A

d) If your work requires the consent of a gatekeeper, please detail the steps you will take to
ensure participants are not coerced by their gatekeeper. State also whether you plan to obtain

additional signatures from participants and if not, why.

My research study requires access to participants through a gatekeeper but not direct
consent via a gatekeeper. The gatekeeper does not deliver the introductory presentation to
the potential participants. The gatekeepers’ role, in this instance, is to request that the
participants are able to be present at a time and location allocated for the introductory
research study presentation. This is not mandatory but attendance is preferable. | deliver the
full project briefing alone and obtain the participants preferential consent as the lead
researcher via an informed process. The gatekeeper/s become part of the audience to the
introductory session. Therefore, the gatekeeper has no significant route to coerce the

participants into taking part in the study.

As the research study evolves, additional activities may be added to the stated research
methods that, at present, are unknown and not required in the first instance. Should the
research take a form not already stated then | would endeavour to obtain additional
signatures from participants for any additional research methods, via an additional Consent

Form.

e)

How much time will be given for the

participant to decide whether or not to As required by each individual, but this is initially




take part: within 1-2 days of the physical Consent Form
being handed out for signing. This timeframe
allows each participant to fully consider the
project and its activities prior to taking part in the
study. | am present fully during this time, and
during the subsequent planned research
activities, for further clarification or discussion of

concerns with each participant.

For electronic Consent Forms the time frame is
rolling. All the participants (accessed physically
or electronically) are clearly informed that they

also have an ongoing option to revoke their

participation at any time.

By what method will you seek to obtain

consent (written, oral, video etc) and why: | Full written consent.

NB: please be aware of any Data

Protection issues here

Will copies of consent be given to
- Yes
participants:

For how long will the copies of consent be | The copies of the Consent Form are valid for five
retained by the researcher and where will | years from the date of signing. The participants’
the consent form be stored: consent will automatically expire after this time.
All Consent Forms are securely stored via

locked/password-protected files.

4. LOCATION

a) If the research activities take place in a third-party location (i.e. not on - premises), please
explain the choice with reference to the study. Append confirmation of permission to use location
given by the owner and confirm that all researchers have been made aware of any local rules and

regulations (append if necessary).

One case study location has been identified in addition to || | lGcTNzGG. T <
research will take place within [ N R -
I - Australia. This case study has




been chosen in relation to its Design undergraduate course and their involvement in
mainstream university campus-led design education in a non-UK location (- is not a
specific standalone specialist art school).

I (\'anager Research Ethics and Integrity) from the Office for Research at

_ Research Ethics Committee) approves my request that
_ Research Ethics Committee) continue as the primary

ethical review body for this PhD.

| seek approval from |l to include participants from the Digital Media (majoring in

Graphic Design) undergraduate course at [ N
Once approval is received from |, | forward a copy to | ] and he will

complete the recognition of that approval, along with a copy of the original Form 2 signed by

Dr I and/or Or NN

b) If the research activities take place in the participants’ home, please CLEARLY explain the
choice with reference to the study and why no other location is possible. Detail all measures

taken to minimise the risk to both participants and researchers entering the home.

N/A

5. INCENTIVES
a) Reasonable reimbursements for time and travel compensation are acceptable as incentives to
participate in a research study. An acceptable level of reimbursement would be no more than £50

(approximately).

Do you plan any of the following:

Travel reimbursement only NO

Small incentive only (e.g. gift voucher) | NO

Travel and small incentive NO

b) If the incentive exceeds £50, please state the reasons why (note a large financial incentive, whilst
appearing generous, could be deemed unethical on the grounds of coercion. See also, the Bribery Act
2010):

N/A
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6. METHODOLOGY AND ACTIVITIES
a) Please state the methodology employed within the study and give references (literature or

any previous work by the researcher) to support their use:

As an educator in the field of Communication Design | intend to address this research study
as a reflective practitioner in my own institution and within the context of differing institutions.
To make sense of the research | observe and study self, and others, in the collectively
occurring dialogue of contemporary studio education, emerging as a form of action research.
Action research is the most suitable research approach for this participatory and reflective
educational investigation (Elliott, 1991). | have initiated this approach in response to the
issues posed by the experiential affect in contemporary studio education. | seek to clarify
these issues in Communication Design studio pedagogy, facilitated by collaborative activities
(such as workshops and design briefs) with participants to understand their views (Elliott,
1991).

It is assumed that the research data will be an equal balance of empirical and theoretical,
although this balance may evolve during the course of the research. | aim to draw upon
various theoretical underpinnings. These may include:

e Communities of practice theory
e Social cognitive theory

e Activity theory

e Social constructivist theory

An empirical phenomenographic research methodology has been adopted: ‘... as a way of
experiencing something... describing the phenomena in the world as others see them, and in
revealing and describing the variation therein, especially in an educational context...” (Marton
& Booth, 1997: 111; Prosser & Trigwell, 1999). To understand the position of the enquiry, the
complex environments and communities of teaching practice in open-plan environments, |
aim to conduct iterative research in several phases. It is my intention to present my findings
of the qualitatively different ways in which students and educators interpret a range of
sensory experiences during the experiential learning cycle that occurs in contemporary open
plan studio education. In doing so, | will cultivate research data from a continuous process
grounded in experience (Kolb, 1983). This study will involve the following institutions, with
sample groups of students from one year group in each institution:

¢ One case study within the Communication Design department within -

I i the UK.

¢ One case study of my own reflective practice, as a design lecturer in collaboration
with students on the Bachelor of Digital Media course at || GcIENINININGIGINGEG
I /\ustralia.

These two case studies will generate interpretative research data from a combination of the
following methods:

e Observations and note-taking.

e Questionnaires.

e Semi-structured interviews with contemporary teaching practitioners and student
participants.

12



e Focus groups.

e Critical events and critical events recall.
o Reflective diary/blog.

e Sound recording and mapping.

e Photography.

| propose that multi-modal research will further explore the emergent issues identified from
the preliminary research study. As this study may be modelled on a variety of methods this
suggests that these methods are best explored through a phenomenographic study, similar
in context to the studies of Marton and Booth, Drew, Bailey and Shreeve (Marton & Booth,
1997; Drew, Bailey, & Shreeve, 2001, 2002; Shreeve, 2010) with the relevant theoretical
framework to contextualise the research.

b) For each activity employed please detail: i) its purpose; ii) direct correlation to the research
outcomes; iii) how any analysis will be performed. Copies of all material given to participants must

be appended to this form wherever possible.

ACTIVITY 1: (e.g. questionnaire, focus group, interview etc),

e Questionnaire — Version 1 (Generic questioning)

To ascertain and identify emergent issues and themes from the full cohort of student and
educator participants using an evidence-based questionnaire. To analyse the qualitative
findings and to isolate potentially recurrent issues which may be explored to a greater depth
in a subsequent research method. Analysis will be conducted by using NVivo software —
primarily for qualitative data analysis and insight into further issues/themes. This activity
allows me to narrow the field of questioning, and to align more specifically the subsequent
activities during the course of this research. This activity allows me to target and follow
specific lines of enquiry, which correlate to the research outcome.

ACTIVITY 2: (e.g. questionnaire, focus group, interview etc),

e Focus Group

To isolate one or a series of issues arising as a result of the initial generic questionnaire.
These emergent issues may be explored to a greater degree through a carefully managed
focus group. This method will highlight a greater depth of understanding of the issue and
result in subsequent workshop activities, critical events and more specific questionnaires
aligning to the issue at hand. The data will be recorded via audio software such as Dragon
software and transcribed for analysis.

This activity allows me to narrow the field of questioning further, and to align more specifically
the subsequent activities during the course of this research. This activity allows me to follow
specific lines of enquiry, which correlate to the research outcome.

13



ACTIVITY 3: (e.g. questionnaire, focus group, interview etc),

Semi-structured group critique/interviews on place-making with student participants

e ‘Bring one artifact that represents your studio ‘place’ for discussion’

To isolate one or a series of issues arising as a result of the previous activities, for example —
place-making. A narrow scope of emergent issues may be explored to a greater degree
through carefully semi-structured interviews. This method will highlight a greater depth of
understanding of the issue and result in subsequent critical events, critical events recall and
more specific questionnaires aligning to the issue at hand. The data will be recorded via
audio software such as Dragon software and transcribed for analysis.

This activity allows me to narrow the field of questioning further, and to align more specifically
the subsequent activities during the course of this research. This activity allows me to follow
specific lines of enquiry, which correlate to the research outcome.

ACTIVITY 4: (e.g. questionnaire, focus group, interview etc),

Critical event (and, later, critical events recall): Logo workshop
e ‘Design a logo representing sensory affect/experiences in your studio environment’.

Using critical events (and, later, critical events recall) allows me to implement a set of
procedures/events to collect direct observations of recurring emergent issues that are having
a direct effect on participant’s behaviour in studio environments. These activities also allow
me to revisit these events as critical events recall. These observations are then kept track of
as incidents, which are then used to solve practical problems and develop further design
tools and solutions. These critical events will help me to make a contribution—either
positively or negatively—to a relevant issue, activity or phenomenon. The data will be
recorded via photography, video and audio software such as Dragon software then fully
transcribed for analysis. Analysis will be conducted by using NVivo software — primarily for
qualitative data analysis and insight into further issues/themes/results.

These activities allow me to narrow the field of questioning even further, and to align more

14




specifically the subsequent activities during the course of this research. This activity allows
me to follow specific lines of enquiry, which directly correlate to the research outcome.

ACTIVITY 5: (e.g. questionnaire, focus group, interview etc),

Critical event (and, later, critical events recall): GoPro video activity

e GoPro session — ‘Using chest harnesses, head harnesses and selfie sticks film your
studio experience. Take some minutes to look around your studio. Take in the
details. Now try to represent everything within your environment in your GoPro
footage - show the DNA of everything that surrounds you somehow — this could be
the teaching, the environment and/or the creative practices and processes.’

e The footage will be returned to the student for creative output. Duration = students
choice.

Using critical events (and, later, critical events recall) allows me to implement a set of
procedures/events to collect direct observations of recurring emergent issues that are having
a direct effect on participant’s behaviour in studio environments. These activities also allow
me to revisit these events as critical events recall. These observations are then kept track of
as incidents, which are then used to solve practical problems and develop further design
tools and solutions. These critical events will help me to make a contribution—either
positively or negatively—to a relevant issue, activity or phenomenon. The data will be
recorded via photography, video and audio software such as Dragon software then fully
transcribed for analysis. Analysis will be conducted by using NVivo software — primarily for
qualitative data analysis and insight into further issues/themes/results.

These activities allow me to narrow the field of questioning even further, and to align more
specifically the subsequent activities during the course of this research. This activity allows
me to follow specific lines of enquiry, which directly correlate to the research outcome.

If there are any further activities, please continue and append to this form.

15




c) State how harm, distress or anxiety to the participants will be minimised during the study

The research methods | employ during this study involve zero risk of physical or mental harm
to the participants. However, anxiety will be monitored visually, during my observations and
through verbal interaction, as | am acutely aware that participants may feel pressured and
stressed at times. This may be a result of external factors i.e. impending project deadlines or
factors out with the parameters of the study. The research activities of the study will be
temporarily postponed (in an unobtrusive manner) if | feel a participant shows symptoms of
anxiety.

d) Please state the time commitment of the participants and whether you plan repetitive

testing as part of the study

Repetitive testing will occur each week, over 8 weeks duration. The time commitment of the
participants will range from 15 minutes to 2 hours or more in each session over the 8 weeks
duration, depending on the research activity undertaken. Each case study will begin with
identical activities and naturally evolve into separate directions, dependent upon student
responses and data analysis.

e) What is the statistical power of the study:

N/A

If you plan to leave participants with information at the close of the study (e.g. leaflets with

further information, details of support groups etc), please append to this form.

7. PARTICIPANT DATA

All researchers must abide by the Data Protection Act 1998 and the GSA Data Protection Policy —it is

the responsibility of the researcher to familiarise themselves with each.

Who is the custodian of the data: | Lorraine Marshalsey

Lorraine Marshalsey’s laptop and external hard drives.
All hardware and digital files are password protected.
Hard copies of the data will be kept in lockable fireproof
Where will the data be stored: filing cabinets securely on GSA premises. All physical
hard copies will be scanned and stored accordingly on
the password-protected laptop and external hard drives.

16



Who has access to the data:

Lorraine Marshalsey, Dr Madeleine Sclater, Steve

Rigley.

Will permission to identify the
participants be sought as part of

informed consent

No

What methods will be undertaken
to guarantee anonymity (e.g.
coding, ID numbers, use of

pseudonyms)

Colour coding of participant groups and institutions. ID

numbers of participants to guarantee anonymity.

How will the link be broken
between participant details and
information given as part of
study?

Participants will be referred to anonymously via their
institutions only. No colour coded references or ID
numbers will be revealed when giving information as part
of the study.

How long will the data be stored
for? (Participants must be made

aware of this at point of consent).

5 years.

How will the security of the

dataset in its entirety be secured?

Physically and electronically, secured via passwords and
locked filing system.

How will the data generated by

analysed and used?

Analysed via qualitative data analysis software such as
NVivo. The data generated will be used to unpick the
research topic and reveal further activities in line with
answering the research question.

Who will have access to the data
beyond the project (if the data is
being retained, not destroyed)

Lorraine Marshalsey

Does the research funder require
the participant data generated be
lodged with them upon

conclusion? If yes, give details

No

17




8. SAFETY
All researchers must abide by the [JJJlj Health and Safety Policy — it is the responsibility of the

researcher to familiarise themselves with this.

a) How will the safety of the participants be ensured during this study?

As a researcher | will abide by the ] and |l Health and Safety Policies. The
participants will be researched in their normal daily educational environments so no specific
external health and safety procedures apply in the context of my research study, other than
those already in place as part of the legislation and risk assessment documentation of the

educational institution itself.

b) If your work requires participants belonging to vulnerable groups (children under 16, adults
unable to give consent, prisoners, individuals in dual relationships), what additional steps will
be taken to ensure their safety:

N/A

c) If the study involves work on nonJJJ] premises, how will the safety of researchers working
off site be ensured?

As a [ <s-:cher | will abide by the [JJJl] Health and Safety Policy in
addition to the health and safety policies of || GcIEIININ'"N"N5&S

| am researching participants in their normal daily educational environments at |l no
specific external health and safety procedures apply in the context of my safety as a
researcher, other than those already in place as part of the legislation and risk assessment

documentation of the institution itself.
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9. DECLARATION

Please ensure you have answered all the questions herein and have appended the following

documents:
Consent form YES Participant Information Sheet YES
Follow up information NO Any other relevant documentation (please state): Student

Questionnaire Version 1.

| certify that the information contained in this application is accurate. | understand that should | commence
research work in absence of ethical approval, such behaviour may be subject to disciplinary procedures.

Name of Principal Investigator: Lorraine Marshalsey
Signed: /(W
Date: 8™ March 2015

For office use only:

Approved (Convenor of Research Ethics Declined (Convenor of Research Ethics
Committee) YES / NO Committee) YES / NO

Signature:

Comments?

Approved (Member of Research Ethics Declined (Member of Research Ethics
Committee) YES / NO Committee) YES / NO
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Signature:

Comments?
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13 CASE STUDY 1: An art school in the UK

13.1 Ethical approval

10th March 2015

Dr

Research Developer

1408

| ext

Ethical Review Outcome: An investigation of the experiential impact of
sensory affect in contemporary Communication Design studio education

To whom it may concern,

The above application has been reviewed following _

Research Ethics policy which can be found at:

http://www._research_ethics_oolicy pdf

Lorraine Marshalsey, had previously submitted a full research ethics application for
clearance in respect of this study albeit in an alternative location. In reviewing the new
application dated 8th March 2015, we felt this warranted being dealt with as an
amendment to the original application rather than a fresh consideration of the ethical
issues presented. We based this on the only major change being to second research
site, your own institution but all other aspects being largely unchanged. The only new
issue could be the disparity in power relationships, Lorraine being a member of staff now
at as well as using this as a study site as
a doctoral student. | have advised her on how to deal with this and it is reflected in the
materials supplementary to her ethics approval form, namely the consent form and
participant information sheet.

Myself and the Head of Research, Prof [l therefore have no hesitation in
approving the amended materials and wish Lorraine well for her studies. Should you
have any questions in concern of this, please contact myself at | Nl 2< v«

Yours sincerely,

Or [

Research Developer




13.2 Consent form

Lorraine Marshalsey, Glasgow School Of Art (I.marshalsey1@student.gsa.ac.uk) would like to
conduct research that involves photography, recording audio and video, conducting formal and
informal anonymous interviews, questionnaires and recording observations of participant behaviours.
If you require further clarification or information on this doctoral study please contact Dr Madeleine
Sclater, PhD Supervisor, Head of the Graduate School, Glasgow School Of Art
(m.sclater@gsa.ac.uk) or Steve Rigley, Graphic Design Pathway Leader, Communication Design

Department, Glasgow School Of Art (s.rigley@gsa.ac.uk).

This research may appear in printed publications, presentations, video, blogs, and academic papers

or in any format required for PhD submission and in addition, subsequent academic papers.

To comply with the Data Protection Act 1998, | require your permission before | can conduct research
involving you. To provide your consent to participating in this study, please consider the questions 1
to 5 below. Circle your response as appropriate then sign and date the form below. | will not use the

research data collected for any other reason than for PhD purposes.

Conditions of use

1. This form is valid for five years from the date of signing. Your consent will automatically expire
after this time.

2. 1 will not re-use any images five years from the date of signing.

3. I'will not include details or full names (which means first name and surname) of any person in an
image on our website, on video, etc, without obtaining further consent.

4. You retain the right to withdraw from participation at any point, without giving a reason, during the
study by informing the lead researcher, Lorraine Marshalsey.

5. All data will be securely stored, anonymous and encrypted where possible to protect identities.

Location of research:

Please circle your response below
May | include anonymised image/s of you (blurred or obscured

for data purposes) in a research study within a broader PhD

doctoral research project? Yes / No
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May | include anonymised audio/video recordings of you
in a research study within a broader PhD doctoral

research project? Yes / No

May | conduct informal and anonymous interview/s with you,
as a group participant partaking in a research study within

a broader PhD doctoral research project? Yes / No

May | conduct informal and anonymous interview/s with you,
as an individual partaking in a research study within a broader

PhD doctoral research project? Yes / No

May | observe you, as an individual and as a member of a
group in a research study within a broader PhD doctoral

research project? Yes / No
Please note: websites, blogs and research papers can be viewed throughout the world, and not just in

the United Kingdom, where UK law applies. By signing your details below, you fully consent to

participating in this PhD doctoral research study, except where stated above.

Name: (in block capitals)

Course:

Contact email address:

Signature:

Date:

Lead researcher: Lorraine Marshalsey
Course: PhD Design, Graduate School, Glasgow School Of Art

Contact email address: l.marshalsey1@student.gsa.ac.uk

Signature:
Date:
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13.3 Week 1/ Questionnaire

Tuesday, 7" October 2014
1 Male, 3 Female, 19-22 years old, BA (Hons) Communication Design, 3" Year Studio (‘ISt Floor)
1. What is your subject specialism?
2. What year group are you currently in (please tick one)?
() Undergraduate 1
() Undergraduate 2
() Undergraduate 3
() Undergraduate 4
() Postgraduate

3. How welcome do you feel in your degree studio? Why?
4. Please describe your own working space in your studio.
5. Please describe what you see, or notice the most, about your studio/space.
6. Please describe your experience of smell in your studio/space.
7. Please describe your experience of materials or surfaces you touch in your studio/space.
8. Please describe your experience of sound in your studio/space.
9. Please describe your favourite area or space in the art school.
10. To what extent do you prefer: (please circle one)
() Hands-on traditional design techniques as a learning process?

() Hands-on digital design techniques as a learning process?
) Or both traditional and digital techniques as a learning process?

11. Please describe hands-on design techniques or practices you currently use or hope to use in the
future? Why?

12. To what extent do you feel influenced or affected by your learning environment? Why?
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13.

14.

15.

16.

To what extent do you prefer: (please tick one)

() Working in the studio?
() Working at home?
) Or both studio and home?

Please describe your experience of the ------ Building to date?
Please describe your experience of the ------- Building to date?
Please describe your experience of the ------- Building to date?

Thank you for your participation.
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13.4 Week 1/ Observational desk photography: Jill
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13.5 Week 1/ Observational desk photography: Robyn
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13.6 Week 1/ Observational desk photography: Toby
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13.7 Week 1/ Observational studio photography
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13.8 Week 1/ Snapchats®
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13.9 Week 2/ Sensory drawings




13.10 Week 2 / Observational desk photography: Jill
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13.11 Week 2 / Observational desk photography: Robyn
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13.12 Week 2 / Observational desk photography: Toby
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13.13 Week 2 / Snapchats®
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13.14 Week 3 / Observational desk photography: Jill
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13.15 Week 3 / Observational desk photography: Robyn
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13.16 Week 3 / Observational desk photography: Toby
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13.17 Week 3 / Snapchats®
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13.18 Week 4 / Logo workshop drawings
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13.19 Week 4 / Rotating place in the studio: Keywords

poTeTiG rtate 1)
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* Office Spacious e Themes
* Celling tiles Busy * Disorientating
* Space (large) Friendly atmosphere |+ Invasion
*  Windows Little to none desk e New
*« Views space — had to work |+ Awkward
»  Wood floors on the floor » Altering
. Lofty Massive windows!! * Alien
B Open (bUt didn’t feel . [_,ght
e Free eXposed.’) . Space
e Social Limited on what you . Quieter
 Blank canvas could do — but big » Busier

* lll-equipped

* Unsettled

e  Minimal

* Shop-like? Retail unit
e Aunit

* Acube

* Block

* Exposed

*  Flowing

enough to experiment
in

Open

Office at the front —
like reception

Little white space —
not like R building
Place for eating —
kitchen too ©

Airy

Echo

* Overwhelming
e Complicated
e Colourful
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13.20 Week 4 / Observational desk photography: Jill
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13.21 Week 4 / Observational desk photography: Robyn
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13.22 Week 4 / Observational desk photography: Toby
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13.23 Week 4 / Snapchats®
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13.24 Week 5/ Sonic mapping artefacts

[ANIMATED GIF ON USB]
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13.25 Week 5/ Observational desk photography: Jill
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13.26 Week 5/ Observational desk photography: Robyn
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13.27 Week 5 / Observational desk photography: Toby
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13.28 Week 5/ Snapchats®
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13.29 Week 6 / Observational desk photography: Jill
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13.30 Week 6 / Observational desk photography: Robyn
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13.31 Week 6 / Observational desk photography: Toby
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13.32 Week 6 / Snapchats®
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13.33 Week 7 / Research rug photography
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13.34 Week 7 / Research rug Post-It® note reflections
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“Modernist forms/brutalist architecture.”
“Movement, transient.”
“Again spatial drawings.”

“Form and movement permeating
sound.”

“Interesting you notice that | can't get
my legs under the table due to bags -
not enough storage space!"

“Really interesting to see your
observations from further back, we
have very focused and personal
connections to our desk and studio.”
“Overlooked, accurate description.”

“Headphones/zoning out of studio
space.”

“Modernist forms, minimal.”
“Feel like test subjects.”

“Very bare and white — (clean). See
progression to being lived in.”

“Do we use these books often?”
“Immaculate compared to now!"

“Looking back | feel like we were all
quite negative about our space.

“Have | grown more used too or more
fond/comfortable?”

“Similar shapes in all drawings”
“Spatial sounds, echoes”

“Snapchats® are a great glimpse of
time and activity!"

“Snapchats® are a great way of
capturing the social aspect of studio.”

“Love reading this back. Seeing what
we said, what we agreed with / think
now."

“Case room appreciation.”

“Settling into studio.”

“Even though we use studio a lot - nice
to see us out of desk space.”

“Both Snapchats® new additions to our
desks.”
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“Interesting juxtapose between digital
and hands-on design.”

“Mess in every space, so chaotic. How
do | work like this??7?”

“Showing the social aspect of studio —
even though desks cramped, isolating.
We always chat to each other.”

“Maybe compensates for the buildings
isolated spaces.”

“Procrastination, community.”
“Height of building.”
“Digital emphasis.”

“No laptop. Feeling not at home?
Nerves at beginning of term?”

“Organised, things are thoughtfully
place.”

“More place making. Going digital,
data.”

“Homely, DVD/domestic?”
“More mess. Chaotic or homely?”

“Reminds me of my desk at foundation
course.”

“Not really thinking about desk
appearance.”

“Digital focus.”

“Same course, different ways of
working, different desks.”

“Hardly any change. Am | happy with it
now?”

“Digitally informed work.”

“Lots going on, working different
places, MTV fame getting to our
heads.”

“Team efforts, group interaction,
community.”

“Starting to see the community and
“family” bond.”

“Transforming the studio.”

“At first glance whose desk is whose?
So similar!”
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“So much mess!”
“Settling in.”

“Repetition of phrases. Space as an
office more than a studio? White cube &

gallery?”

“Some words keep appearing through
the convos and workshops.”

“Very spatial aware drawings.”



13.35 Week 7 / Snapchats®
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13.36 Week 8 / Critical event sensory drawings: Communal area




13.37 Week 8 / Critical event sensory drawings: Studio with Plantasia music
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13.38 Week 8 / Snapchats®
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13.39 Post-case study / Reflective individual interviews

Part 1

1. Please describe any changes, if any, that have occurred in the studio since we conducted the
research activities. Why did these changes come about? How did you work with these
changes?

2. Please describe what you see, or notice the most, about your own studio workspace now.
What does your workspace reveal about you or your peers?

3. Please describe any comfort or discomfort you have encountered in the studio since we
conducted the research activities. How did you work with this?

4. Please describe any changes, if any, that have occurred in your own creative practice. In
what ways has your work or process stayed similar or changed? What did you learn?

5. Please describe your personal experiences or observations of the social community of the
studio. What do notice the most now?

6. What insights have you developed overall from your participation in this project? To what
extent has this impacted on the development of your thinking and practice now? What did you
learn or take away from this experience overall? Do you have any recommendations in terms
of future interventions of this kind?

Part 2

1.

Please read the short transcript below. Reflecting back on this transcript now - what does it
reveal to you?

Lorraine: If we brought the Case Room in here [the letterpress room], and you had
both in the one space what would that do?

Robyn: | don’t think that would work.

Lorraine: Why?

Robyn: I think it's quite nice that its predominantly graphics that use it so it's kind of
like our thing.

Lorraine: It’s your private little enclave?

63



Jill: You feel like...

Robyn: Escapism | think it is. You get out the studio.

Jill: You get out there and you achieve something. You come out the Case Room and

you’ve got all this stuff in here. | don’t know...

Lorraine: Is it more of a process in there?

Jill: It's the same if you go down to the woodwork shop or something. I'm going to go
to the woodwork shop and come out with something that I've made or that I've got to
do.

Toby: There’s a certain kind of trepidation, like, when you’re going there like nerves —
am | going to make something good or not? Then you make it or get to point where
you come out with a piece of work, whereas when you come into the studio every
day, there is no motivation to be necessarily like... I've got three hours here to do
something, when you’ve got the full day. Usually | just end up spending half the day
thinking, whereas if you go somewhere like the Case Room you’ve got everything laid

out.

Jill: Use what’s there. | think when you’re in that room its very much all about that.

Robyn: And | think it's a good source as well.

2. Please read the short transcript below. Reflecting back on this transcript now — what does it
reveal to you? What alternative courses of action may have been possible?

Jill: | think that’s the thing with music. You'll never get something that everyone’s
happy with but at the same time is having some music better than having chaotic
noise? Or different stuff? | guess it just depends on whether you are the kind of
person who can zone out of music or whether you can zone out of background noise

but everyone’s different.

Luisa: Even if in the studio it would be like overlaying the original noise. Especially

the stuff from the canteen cos you are going to hear it and the music they always

play.

Lorraine: Oh right. You can hear their music?
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Luisa, Toby: Yeah.

Luisa: Like more so probably in illustration cos we’re nearer that [space] but you can

hear it so loud and it is so annoying.

Mark: As soon as I'm underneath the second year you just hear Shakira blaring...

Luisa: Even when the door is closed you can hear it all the time.

Jill: I can hear it on my desk which is the furthest desk in graphics away from the...,

but | can still hear it. It's just the issue that won’t ever be solved in this building | don’t

think.

Lorraine: They could just turn it down.

Jill: That as well!

Lorraine: Have you asked them?

Luisa: No, | haven't actually.

Toby: I'm too scared to ask.

3. Please read the short transcript below. Reflecting back on this transcript now - what does it
reveal to you?

Robyn: | think sometimes when you are using big bits of paper or loads of little cut-
out’s the desk isn’t big enough for the whole thing to be nice and neat. But then when

it's encroaching on other peoples, other studios...

Lorraine: To a certain degree, in this area you couldn’t do what | call open-ended
mess where you could be creative and you could leave it. Or do you feel you have to

put it all away afterwards.
Robyn: The green room, which | was using for my last project but | did get told off that

it's not a project space but then again it was massive shapes | was making and |

couldn’t do that at my desk, and someone else is working in here.
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Jill:  wouldn’t feel comfortable sat out with my work in this area because this area is

used for...

Lorraine: You would worry?

Jill: Yes, people eat and chat and do tutorials.

Robyn: When | was doing stuff, | felt kind of | shouldn’t be here, sort of.

Lorraine: A bit self-conscious about working in that area?

Robyn: Yes.

Toby: There really is like no large workspaces anywhere that aren’t used for
something else. Like this is the projection room. The green space is also the
projection room and people book it. They are expecting to come in and use it so there
is no space you can do big work.

Robyn: That's what the building in general is missing cos they had a project space...
Toby: It’s such a big building though.

Robyn: And it's been changed to offices.

Jill: Yeah, the project spaces are now offices. And we’ve got a couple of seminar
rooms but as students we’re not allowed to book them. Cos last year | was booking
them, and E, our tutor would book them for me and | would just go in and use them. |
did some animation and stuff in it. | loved doing that.

Lorraine: It gave you the space to work.

Jill: But they have changed rules and now you can’t do that. The one around the
corner - | sneak into there quite a lot. It's empty so, often if it's open I'll just go in and
use it anyway. But there needs to be a way we should be able to book them really.

Obviously, tutors and stuff have priority and if it's something like... but if a space is

there why can’t we use it?
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13.40 Post-case study / Observational desk photography: Jill
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13.41 Post-case study / Observational desk photography: Robyn
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13.42 Post-case study / Observational desk photography: Toby
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Response l&ehav!ours * Reactive & reactive s . Nalqrall | sound “Readieto
keywords * Reactive to the | non- ) the studio ‘mess' |+ Non‘_ the
camera reactive to the Caasts . Non-_ reactive to iitorviaw
* Social camera s Aiafasts reactive the . Studio
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: 3 studio < 3 and learning
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13.6, 13.7,
Appendix A: 13.10, 13.11,
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13.47 Table of details 5

Post-Case Study 1: An art school in the UK

Post - Case Study

Reflexive
activities as Reflective interviews Photography
individuals
Hand held Zoom H2N
sound recorder, Mobile Lead researchers’ own
phone Smart Voice app mobile camera phone
Tools used (Samsung S6) (Samsung S6), Sony
Cybershot DSC-W830
GoPro® video camera compact camera
Participating Robyn, Jill and Toby / .
students Lorraine Lowaine
« To recall critical events
and record
genuine reflections
longitudinally .
« To measure the students’ Igr:\?r%?\?l?:;
studio practice and .
Research Isaming as tey ls)ze;:]r;()stographmg
G experience sensory : S .
objectives affect on a day-to-day To hxg_hhght studio
basis experiences )
« To identify recurrent » To document evidential
themes images of reality
* To produce meaning of
sensory affect and studio
learning
« Enthusiastic
+ Sub-conscious
« Natural studio
behaviours « Natural studio ‘mess’
Response * Reactive to the * Non-reactive to
keywords interview the camera
« Studio practice » Artefacts
and learning » Visual studio culture
« Genuine
reflection
Appendix A:
13.39
aRefe'n‘; o Appendix A:
it Appendix B: 13.40, 13.41, 13.42
17.14, 17.15,17.16,

17.17,17.18,17.19

74




14 CASE STUDY 2: A college of art in Australia

14.1 Ethical approval
I UMAN RESEARCH ETHICS COMMITTEE

17-
Mar-2015

Dear Mrs Marshalsey

I write further to your application for ethical clearance for your
project PR: An investigation of the experiential impact of sensor
affect in contemporary Communication Design studio education."” (
Ref No: [lllV02/15/HREC). This project has been considered by Human
expedited review 2.

The Chair resolved to grant this project conditional ethical
clearance, subject to you resolving the following matters:

As per the expectations articulated in the National Statement on
Ethical Conduct in Human Research (2007) and Booklet 8 of the

Research Ethics Manual, because of the prior
review by another HREC, this research has been subject to a special
administrative review.

Please provide an assurance that the Manager, Research Ethics,
hwill be promptly notified if any adverse events
occur or if any concerns or complaints are received about the

ethical conduct of this research, or if the project is suspended or
discontinued for any reason.

This decision was made on 17-Mar-15. Your response to these matters
will be considered by Office for Research.

The ethical clearance for this protocol runs from 17-Mar-15 to 20-
May-15.

Please forward your response to_ Manager, Research
Ethics, Office for Research, as per the details below.

Please refer to the attached sheet for the standard conditions of
ethical clearance

at H as well as responses to questions commonly
posed by researchers.

It would be appreciated if you could give your urgent attention to
the issues raised

by the Committee so that we can finalise the ethical clearance for
your protocol promptly.

Regards

Cc:

Researchers are reminded that the “ Code for the
Responsible Conduct of Research provides guidance to researchers in
areas such as conflict of interest, authorship, storage of data, &
the training of research students.

You can find further information, resources and a link to the
University's Code by visiting http://policies. | N N odf/
Code%20for%s20the%20Responsible%s20Conduct%200f%20Research.pdf
PRIVILEGED, PRIVATE AND CONFIDENTIAL

This email and any files transmitted with it are intended solely for
the use of the addressee(s) and may contain information which is
confidential or privileged. If you receive this email and you are
not the addressee(s) [or responsible for delivery of the email to
the addressee(s)], please disregard the contents of the email,
delete the email and notify the author immediately
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I UMAN RESEARCH ETHICS COMMITTEE

19-
Mar-2015

Dear Mrs Marshalsey

I write further to the additional information provided in relation
to the conditional approval granted to your application for ethical
clearance for your project "PR: An investigation of the experiential
impact of sensory affect in contemporary Communication Design studio
education.” (Il Ref No: [Jll/02/15/HREC).

This is to confirm receipt of the remaining required information,
assurances or amendments to this protocol.

Consequently, I reconfirm my earlier advice that you are authorised
to immediately commence this research on this basis.

The standard conditions of approval attached to our previous
correspondence about this protocol continue to apply.

Regards

Cc:

Researchers are reminded that the Code for the
Responsible Conduct of Research provides guidance to researchers in
areas such as conflict of interest, authorship, storage of data, &
the training of research students.

You can find further information, resources and a link to the
University's Code by visiting http://policies. | N SN 2u/pdf/
Code%20for%s20the%s20Responsible%s20Conduct%200f%20Research.pdf
PRIVILEGED, PRIVATE AND CONFIDENTIAL

This email and any files transmitted with it are intended solely for
the use of the addressee(s) and may contain information which is
confidential or privileged. If you receive this email and you are
not the addressee(s) [or responsible for delivery of the email to
the addressee(s)], please disregard the contents of the email,
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I HUMAN RESEARCH ETHICS COMMITTEE

27-
Mar-2015

Dear Mrs Marshalsey

I write further to your application for a variation to your approved
protocol "PR: An investigation of the experiential impact of sensory
affect in contemporary Communication Design studio education." (-
Ref No: Jll/02/15/HREC). This request has been considered by the
0ffice for Research.

The OR resolved to approve the requested variation:

Requested extension of clearance from 20/05/2015 to 30/10/2015

This decision is subject to ratification at the next meeting of the
HREC. However, you are authorised to immediately commence the
revised project on this basis. I will only contact you again about
this matter if the HREC raises any additional questions or comments
about this variation.

Regards

Cc:

Researchers are reminded that the Code for the
Responsible Conduct of Research provides guidance to researchers in
areas such as conflict of interest, authorship, storage of data, &
the training of research students.

You can find further information, resources and a link to the
University's Code by visiting http://policies. pdf/
Code%s20for%s20the%20Responsible%s20Conduct%20o0f%20Research.p
PRIVILEGED, PRIVATE AND CONFIDENTIAL

This email and any files transmitted with it are intended solely for
the use of the addressee(s) and may contain information which is
confidential or privileged. If you receive this email and you are
not the addressee(s) [or responsible for delivery of the email to
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14.2 Consent form

Lorraine Marshalsey, Glasgow School Of Art (UK) (I.marshalsey1@student.gsa.ac.uk) would like to
conduct research that involves photography, recording audio and video, conducting formal and
informal anonymous interviews, questionnaires and recording observations of participant behaviours.
If you require further clarification or information on this doctoral study please contact Dr Madeleine
Sclater, PhD Supervisor, Head of the Graduate School, Glasgow School Of Art
(m.sclater@gsa.ac.uk) or Steve Rigley, Graphic Design Pathway Leader, Communication Design

Department, Glasgow School Of Art (s.rigley@gsa.ac.uk).

This research may appear in printed publications, presentations, video, blogs, and academic papers

or in any format required for PhD submission and in addition, subsequent academic papers.

To comply with the Data Protection Act 1998, | require your permission before | can conduct research
involving you. To provide your consent to participating in this study, please consider the questions 1
to 5 below. Circle your response as appropriate then sign and date the form below. | will not use the

research data collected for any other reason than for PhD purposes.

Conditions of use

1. This form is valid for five years from the date of signing. Your consent will automatically expire
after this time.

2. 1 will not re-use any images five years from the date of signing.

3. I'will not include details or full names (which means first name and surname) of any

person in an image on our website, on video, etc, without obtaining further consent.

4. You retain the right to withdraw from participation at any point, without giving a reason,

during the study by informing the lead researcher, Lorraine Marshalsey.

5. All data will be securely stored, anonymous and encrypted where possible to

protect identities.

Location of research:

Please circle your response below

1. May | include anonymised image/s of you (blurred or obscured
for data purposes) in a research study within a broader PhD

doctoral research project? Yes / No
2. May | include anonymised audio/video recordings of you
in a research study within a broader PhD doctoral

research project? Yes / No
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3. May | conduct informal and anonymous interview/s with you,
as a group participant partaking in a research study within
a broader PhD doctoral research project? Yes / No

4. May | conduct informal and anonymous interview/s with you,
as an individual partaking in a research study within a broader

PhD doctoral research project? Yes / No

5. May | observe you, as an individual and as a member of a
group in a research study within a broader PhD doctoral

research project? Yes / No
Please note: websites, blogs and research papers can be viewed throughout the world, and not just in

Australia but also in the United Kingdom, where UK law applies. By signing your details below, you

fully consent to participating in this PhD doctoral research study, except where stated above.

Name: (in block capitals)

Course:

Contact email address:

Signature:

Date:

Lead researcher: Lorraine Marshalsey
Course: PhD Design, Graduate School, Glasgow School Of Art

Contact email address: I.marshalsey1@student.gsa.ac.uk

Signature:
Date:
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14.3 Week 1/ Questionnaire

Friday, 31st July 2015
(Gender, Age, Art School/College, Subject, Location)

3 Male, 3 Female, 20-41 years old, BDm Graphic Design, Graphic Design Major, Ground floor.

10.

11.

12.

What is your subject specialism?

What year group are you currently in (please tick one)?

. Undergraduate 1

. Undergraduate 2

. Undergraduate 3

. Undergraduate 4

. Postgraduate

How welcome do you feel in the ---------- studio? Why?

How welcome do you feel in the studio (room ---------- ) located in the ---------- building?
Why?

How welcome do you feel in the Mac/PC labs located in ---------- ? Why?

Please describe your own working space in any of these studios.

Please describe what you see, or notice the most, about your studio/space.

Please describe your experience of smell in your studio/space.

Please describe your experience of materials or surfaces you touch in your studio/space.

Please describe your experience of sound in your studio/space.

Please describe your favourite area or space in the art school or university.

To what extent do you prefer: (please circle one)
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. Hands-on traditional design techniques as a learning process?

. Hands-on digital design techniques as a learning process?
. Or both traditional and digital techniques as a learning process?
13. Please describe hands-on design techniques or practices you currently use or hope to use

in the future? Why?

14. To what extent do you feel influenced or affected by your learning environment? Why?

15. To what extent do you prefer: (please tick one)
. Working in the studio?
. Working at home?
. Or both studio and home?

Why?

Thank you for your participation.
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14.4 Week 1/ Observational photography: Studio P
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14.5 Week 1/ Observational photography: Studio L
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14.6 Week 1/ Observational photography: Studio G
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14.7 Week 1/ Snapchats®
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14.8 Week 2/ iPad sensory drawings: Studio P
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14.9 Week 2/ iPad sensory drawings: Studio G
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14.10 Week 2 / iPad sensory drawings: Studio L
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14.11 Week 2 / Snapchats®
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14.12 Week 3 / Place-making artefacts
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14.13 Week 3 / Snapchats®
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14.14 Week 4 / Sound drawings
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An open plan studio
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Plantasia music

Air condmaning
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A logo workshop in action
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14.15 Week 4 / Snapchats®
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14.16 Week 5/ Touch journals
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14.17 Week 5/ Visual codes
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14.18 Week 5/ Snapchats®
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14.19 Week 6 / Snapchats®
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14.20 Week 7 / Observational photography: Smell and taste workshop
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14.21 Week 7 / Snapchats®
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14.22 Week 8 / Photography
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14.23 Table of details 1

Case Study

iPad®
' Butcher paper,
Procreate® Students’ own m:rkersr ':yor;et-ii
app, Sensu® aftefacts notes, wall space | Students’ own ‘touch
stylus, journals’
AluPen® ultra Hand held Hand held
Consent form, digil:zl t;':\p:ll;‘ltus soﬁr?:rregg:er Zoom H2N Butcher paper,
Questionnaire and : 3 sound recorder, markers, wall space
7 X Mobile phone R
electoral’ box Hand held Smart Voice a Mobile phone
Tools y Zoom H2N (Samsun SGp)p Smart Voice app | Hand held Zoom H2N
Lead researchers' | sound recorder, 9 (Samsung S6) sound recorder, Mobile
own mobile Mobile phone . phone Smart Voice app
camera phone Smart Voice app Go!:;or?e:r;deo GoPro® video (Samsung S6)
(Samsung S6) (Samsung S6) camera
ead Lead sssarchirs! Lead researchers’ Lr:::gilfzgcanr:?: rshgr‘:v:
researchers' own own mobile bil S Sp6
mobile camera | camera phone c:::r:w h:\e (Samsung S6)
phone (Samsung [ (Samsung S6) S P 6
S6) (Samsung S6)
Rose. Jack Rose, Jack, Rose, Jack,
Participating Jack, Dan, Anne, Cha rlié Dar; Charlie, Dan, Charlie, Dan, Jack, Dan, Charlie,
students Valerie / Lorraine PR 2 Saul, Valerie / Anne, Valerie/ | Anne, Valerie / Lorraine
Valerie / Lorraine : :
Lorraine Lorraine
10 « To instigate
« To instigate .
dialogue of « To instigate ?ear::gue aof;e &t
sensory affect dialogue of within rg‘e « To instigate
+ To to gain within the studio | place-making Shidio throtiah dialogue of
a sense of * To build upon within the ractice 9 ‘touch’ and
orientation in the students’ studio % $o build ipon practice
the first research growing + To build upon the stu de:t:’ within the
activity objective the students’ o studio
* To identify awareness of growing gb'ecti\?e * To build upon
recurrent the studio objective o w]areness the students’
R feh ‘baseline’ issues | + To identify awareness of of the studio growing
olala 2 Eives & topics, positive recurrent their ‘sense of + To identify objective
and negative ‘baseline’ place’ in et awareness
experiences issues & topics, | studio jssues & topics of practice in
« To collate positive « To collate sitive pics, the studio
evidence of and negative evidence of :: A vacative « To collate
students’ experiences students’ ox riegnces evidence of
subjective « To collate subjective " Top;Ilate students’
accounts of their evidence of accounts of evidence of subjective
studio students’ their practice students' accounts of
subjective and studio subjective their studio
accounts of learning 8 ci) hts of
Sok ahidie their studio
» Enthusiastic
« Enthusiastic « Enthusiastic + Sub-conscious
1 » Sub-conscious + Natural studio
+ Sub-conscious % g
« Natural studio « Natural studio sound « Enthusiastic
Behaviours behaviours « Enthusiastic » Practice * Sub-
. Reactive to the * Reactive to the |+ Sub * Reactive to conscious
3 5 focus group -conscious sound task + Reactive
questionnaire : S ;
Response Obini « Sensory affect |+ Reactive to » Opinions, « Natural studio
« Opinions, sTE G
keywords attitudes Opinions, the task attitudes, sound
Aews béliefs attitudes, * Artefacts views, beliefs, « Non-reactive
y y views, beliefs, » Sound preferences, to the recorder
preferences, f Pl titud . Social
attitudes preferences, ace attitudes Social
erceplions attitudes perceptions, interactions
:’ee“n P s i de‘as perceptions, feelings, ideas
i feelings, ideas » Architecture,
sound, people
Appendix A: %ﬁ%ﬁa' Appendix A:
Refer to 14.3 14 1b ! 14.12 14.14 14.16, 14.17
appendices ’
sections Appendix B: Appendix B: Appendix B: Appendix B: Appendix B:
18.1,18.2 18.2 i 18.3, 184 18.5 18.6
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14.24 Table of details 2

Students’ own mobile phone

Butcher paper, markers
Library books, old

All printed data, transcripts and
video data.

Case Study

film footage sketchbooks
Arts and crafts trolley (paint, | intac playing students’ own
GoProgfsi?Sf&c::%e fom glue, scissors, etc.) mobile phone film footage
Smell & taste posters (work-
TV screen in-progress) Post-it notes
Tools used Hand held Zoom H2N sound
Hand held Zoom H2N sound | _ recorder, Mobile phone | Hand held Zoom H2N sound
recorder, Mobile phone Smart Voice app (Samsung reti/O( er, il phone.Simart
Smart Voice app (Samsung $6) oice app (Samsung S6)
S6) GoPro® video camera GoPro® video camera
GoPro® video camera Lead researchers’ own
mobile camera phone Butcher paper, markers
(Samsung S6)
:;';‘:‘n‘::"“g R”f,'af:r‘i";' /?_2‘:::; eDa"' Jack, Valerie / Lorraine | Jack, Charlie, Valerie / Lorraine
« To document behaviours
« To document practical « To instigate dialogue of
methods, classes and play | sensory affect within the + To recall critical events
+ To document the students’ | studio through practice and record genuine reflections
studio learning, practice, « To build upon the students’ | « To reflect these back to their
use of space and their growing objective peers for further dialogue
community of practice awareness of practice in and verification via a
« To build upon the students’ | the studio manifesto
Research growing objective « To measure the students’ » To measure the students’
objectives awareness of their ‘sense studio practice and learning | studio practice and learning as
of place’ in studio as they experience sensory | they experience sensory affect
« To collate evidence of affect on a day-to-day basis | on a day-to-day basis
students’ subjective « To identify recurrent + To identify recurrent themes
accounts of their practice themes * To produce meaning of
and studio learning « To produce meaning of sensory affect and studio
« To provide the students’ sensory affect and studio learning
opportunity to direct learning
the research themselves
+ Unenthusiastic « Enthusiastic : g:g:z‘::;:gu 3
+ Sub-conscious * Sub-conscious « Natural studio
« Natural « Reactive behavistrs
non-studio * Smell & taste . Practice
behaviours + Opinions, attitudes, . v
?mx « Non-reactive to views, beliefs, preferences, : (F;:iarﬁg\rl; attitudes
the task attitudes, perceptions, oS be]iefs preférences
« Opinions, attitudes, feelings, ideas attit udles pen':eptions !
views, beliefs, preferences, | « Sensory affect feelings 'i deas :
attitudes, perceptions, in studio P TR
feelings, ideas X Studlq learming
' * Timeline
Refer to 2 14.20 14.22
appendices ;:_\g%ema.
sections : Appendix B:
18.9 18.10
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14.25 Table of details 3

Hand held
Zoom H2N
Lead sound
researchers’ recorder,
Stiidenistown Snapchat® own mobile Mobile
i mobile app camera Lead phone using
mobile phones, . AS blank
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mob‘i)le = students own Cybershot | own notebook software J
PP | mobile phone | DSC-W830 app (iPhone
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S6)
Rose, Charlie
Participating | Rose, Dan and p ! : g A Jack, Dan, Anne
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15 ANALYSIS

15.1 An example of my observational field notes

Obg —ThuA. Jlon J(w(bQ ool Ao shaloats u.o:‘ v;&ulmjo
> 7 ———— ngem@ oo [l f
W@w?!’ﬂ’»«) Sy g ‘f\é""-ﬁ—"““""“> - I beolding
ol CANIENT D Gute. (p:ﬁi‘:k‘u:i‘& _bo\:ﬂa. from ‘
nee. - panteed |, oA (orrichins ondmicle (2.5 wa‘
I'm bobnd Ao i |, ackual M,,,,L a
opsovuing hew sl af all, Shdie™15 veny gqitak . Sevor
Fm TP Y <”"Y“"*‘l ‘)(»me"
o the d’(u Stuclo ads - \AQLA-‘-& (Mm*‘w/mku i e
the west Af Ao aanen |, neaksf hox> Md‘flw.éi '2“1 -
oy Avonsplng A lago pat Adftance. but” U5 o4
p Aecoratiln o Il ciath Sopt el The
whaod choio 15 the echs from
lom, phone  potéfool. Sha alun Suclio, mans voles, put the
SUFS otk hasckplenes o Sortbes o door thuels skt

| rermsr Sea n:(\;z"\ﬂ—":‘) m MEbULe (heme - frsolo m"\

Aegh — no o rotearals, Are Dn&ﬂ.‘&&)(vcdw "(’
(’.%x:,v, ik eol Sk NO _fo...p;“iM
Sha % g Hogethion adnaiapest. wpet s
A,,@.:u& Ao Mo, fa £e €O otk flay) o
15 bep- oK o hedurdl the enctoscd o
.}j\fwwul M‘:}({u«téﬁz}b‘wdl\o gy ’
£ MARAe MYSAL S ws M"pu;\,uke‘%
B eppe, Tl oy bigpiey | [ otes gt ULl 60,
WAt = | oY) ke LS W AR | S Gt
mManM%JM (MLWH&(.I{M
o |agemdh bhow | ik sle S lonmad v buls cossebteot?
_ mwl{jhk:/:’ rol o he mas in Lhose zm‘z bgw;:.o,w’
g 50 Al Gound /M naane forwerd At agp 2
‘MW&I.WMMQ Mesm«f"“““"’”““
A JWWM Fostste s an e begv\rgq -
e cnedl oy While e ol LA on jan««lr‘\ M“
ont 5 u"" A q "Md rane s R 'W‘&‘?-;:’“
"dﬂl' . ”.3 >
M e Sidd Ao Howed o [ tesi AL Spa
bo Hare 15 no nhone +og A tmbvacst o to gl [ >
% & Cross o has Clade

Aashs

':wu 5?.1:4(«_ L) (,lo-wz,-to bvk:‘:( e b-wﬂl«» atd L‘a‘i“ o
3 L hone ) (R o Lvnoty, ey
mgeg{ Aiwr,clpag/ gthes he 5 o VZS Mowbodh.
l kos e W Mo gnmirvm Mment: (;Juogh A fe.
o Asgh da ceadme Stuclre

beodr fewig “Ovnids dhwsdretrn

W i"‘«”“ ghoto ged . anth |, A Tnormer feed o <>
e hoa H@c? i 4 7
léwdb.“ S SrAdeA D&"y‘{‘wﬁi the ;N‘:L mM/ (A,AI.W
S Ma A ¢ (

e, Erne

wend A el ;'A. 7. ol A, Senanol

112

het #s At > wwase o
lowd |, buk sHA dnvasiue
No onctra [anps e clegles

“1es Wg;
Coahs embedced Apre ot
dost ) nvore. comcde!

the Stwlio, U pupet
fool il N CUhsv Sholists
lne M S A{hucwh_

b,,’ /M ki the
9_,‘,.(;& o hin W 15 Boncme
LIS wonda Anes . fdove Aoes

ool Hok they are s
o Yo N, A" ot
he . H0e et .

tho 4o [ in bhacr Loe
sbwp U wonlr feod Ulo
Someome wWed WWMUWM}

Shododer .



16 CASE STUDY 1 SOUND CLIPS

16.1 Figure 61.wav

On USB

16.2 Figure 62.wav

On USB
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