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PART OCVCLCP 'C'IT or DCS!G'J'; 
Thtt works of ck1n • h ram ti1e et1rly to later period 

One con et> how Churl I Rennu1 'ackin 01h 1 1 fa ,. developed from he c demic style 
ho u ad l!I a 1tudant 1n hft e rly 1 90s , o ho peri.od of the curved .tyle through 

1n ll~ to th 1ntr1cate oo~ tr1c yle of his l t r work~ in he dee de ~rter 191 0 . 
Tt y ttvolve~ ever thl~ y end refl et he to~inninqe of ~ad rn archi ecture . Tha, 
et rt a • Victorl n, hen Ar f. uveo:tu, poet Art 'loLJv1u,u end fin"llJ Art Deco , 
'ck ntoe.h 1 a a yl wu alw4y he d no only wtth Art N, 1..1\,IHu , but lao Art Oeco, 

:, th t ttie wh1t11 lavdt1on1 of he .JUlow Te -r0O111a 190J- 4 end the buc:k el v tion 
at O rn it , Northi1mpton , 1916-17, tool-: forward to the 1'JJO s nd he tr ernationdl 
'1tylo . 

',o . I THC 0D0fl'.,AY~.c1 e6-1?20, 

c r atic• ahc"wn in t e90 , w en ha w o wttrded he Ale)tander Tho on 
~cl>ol roh1 p tor a do1l•1n of public h ll in lhn ""rly cl • ic ,l ,t,l (1) 

n 10n l 01lv~r ffl Uol Jn het au h i-: n in9 on tud n co petilu,,for ht, acience 
1n thr1"' nner"t1'-c rrench Ren i ldnco • t:110 , 1t i.e clear thot 'uc1,into'5h 

nd rdtn d a, v1 or1an archi act ot the Glaoqow chool of Art, 1e 4-
hl ppron 1Cdlh1p in John Hutchioon' • offico fro~ 1ee4 to 18e9 (7). 

b ad on h order•, h w~a davolopin7 a new 1t:1lo ba•ed on curv d 
w1th dricor tion , fror, no ural f0?'1"11, which (i en rolly w1 call .. Art •,ouveou7 
curved lineo be 1n to •Pro r cl rly In he Reilw y T• t'fflinu•, 1e92.1e93 forth• 

0cnr1 'r,dollion CO"'li;t ition (J) and in tha int r or work or the Glo • r;ow Art Club, 
1 q __ q3 nd Cral 10 Holl, 1097-93. Yet on rchltoct •hen h built the Gle,gow 
H~r ld Bu1ld1n , 1 93-J6 , ueen 'r aret 1 1 •• die 1 Colle o, 1 94-95, ,..artyro' Public 
School , 189 -96 , ho built the first etaqe of the Gl • now School of Art, 1e97_ 
1DQ (1) and uo n 1 1 Cros Church, 1D9 7- 9 , hero woe no tr co of the clo11ic l orders . 
tn 1900•, '1ck1nto1h'1 tylo volv~d further becocnn9 more • ba troct 'with 

~am 19n b 1nd on the •quur dor1v d fro~ nature, wh1ch 1ee~,to be post-Art 
\01.1v dU (S} . tx mplo of hi • m ny ,quare end cbetr et decorations are noticeable in th~ 
./1llow Too-room•, 1903-04, ond H1ll Hou1 , lS 7-04 , which mi9ht sprin9 fror, the 
c011p 1 t1on d • 1.gn for th ~ K n t un , \ 901, for Alexander Koch t 
~ rtn tedt. At thin tirie h w I very cloae to Euro~e, e pecially throuqh the Vienna 
Sec 1ion1.at r,riovement w1.th his exhib1t1on ot V1.enn for the Eighth Jienn Sece19ion 
1n 1900, et Turin for ha Intern tionel Exhibition of '-'odern Occi rJtive Art in 1902 
and ~•o~cow for ''odern Archit cture and Design, \ 902-03 . Such contact• were u• ed ae 
n w de119n sources end forn, the turn1.n9 point in hi5 n w atyle . 
T~e ua of •quore ~co~atry beco~e ~ore intricate with grid and step• osi1ahown clearly 
1n the weet elevation of the School of Art, built aa the second stage, 1907-~9, and 
in the Scotland Street School , 1904-07 (6) . •·• ckintooh w • already uair,, early Art 
Jaco styles of aoatroct geo• etric decorations wi hout floral motlfa . (7). 
At the "'le ti c , '·' ckintoah could conbine vernacular end cla•ticel foi:r.s with geo ­
~etric elenent• a seen in the boord roan of the Glasgow School of Art , c19C6, the 
firepl~ce at Auchinibert, 1906- 08 , and the doorway of the Lady Artist •' Club, 19G8 . 
finally, cl • siciam disappears andanintricata c;eot:'\etric atyle develops into a mixture 
of cross lines, triangles , steps, stripe• , waves and ~os~ic pattern •, with good 
exo~ples shown in interiors such as the Dug-Cut for the dillow Tea-roo,-,s, 1916- 17, 
78 Oerngate, 'lorthampton, 1916-17, architecturel scher.ies for the theetre for '·'argaret. 
Morrio, 1920 and the three Chelaee studios, 1920 . These exem~lea are indisputable 
representatives of the Art Deco style . 
The colour schemes olso used varied according to the periods . In the Art ~Jouveau 
ste~e he used stained woods, soft, blurred colours which loter becane lighter, ore 
plain and pain ted in his po~ t-Art nouveau period, finelly beco~1ng the dark, strong 
colours of the Art Deco . 

'lo . II ARCHITECTURE : 'lo . Ill I'TERICRS 'lo , IV fUR'.llT\JRE : lo . V SKETCH DRA'dl ':GS 

"ackintosh was on exceptionally talented architect , who was also an interior and 
furniture desi~ner end pointer . He carried out many kinds of works . However these 
design sheets clearly explain that ~any categories of his work were created from the 
sone sources with the styles evolving alongside , although it is hard to know in which 
medium they first occur . Although it is thou gh t that his paintings reach a higher 
level of achievement,it would seem that his works in all the nedia which he used 
reached the sa~e level . It is probably wiser not to divide 'ackintosh's output into 
categories, for he was very talented and the variety of works are an expansion of his 
architectural outlook. 
His works evolve in the same way as the DCORHAYS {'Jo . I) which were initally in an 
ocadenic style end finally becone intricate,geometric end ebstract , having ~~ne through 
the curved style . 

ates 
1 : The result of the co~petition is in the~ Sept 26.1890 end J!6 Nov 21 1890 , 
one month before the completion of the Science and Art luseum result was published 
in the U,. Oct 31 1890 . 
2 : A. t-'ec:•Hllan , Sane Desicms bv C. R. : eckintosh , ppS- 9, A Victorian Architect . 
3 : R. Macleod, ppJO,noted that Art Nouveau forms are already evident in his prooosal 
for the competition fer the Glasgow Art Galleries, 1891 - 92 , 
4 : A. Service , Edwardian Architecture, pp37- 59, The Free Style and Large Buildings . 
S Pevsner , An Outline pf European Architecture , pp396- 397 . He suggested t~at 
eckintoah's works were overcoming Art • ouveau . He noted thet Austria and Germany 

were the~aelvea "shortly after 1900, beginning to search for a way out of the jungle 
of Art Nouveeu" . 
6 : Charles Rennie Mackintosh - Scotland Stree t School - A New Survey , introduction b)' 
Professor A. ~acMillon noted "The decorative treatment here and at other architectur­
ally aignificant pldces, the apex of the Qebled roofs , the entrances , the staircases, 
is Mackintosh et hie moat abstract and geo~etric , yet still ~ysterious , prese_ing the 
later Exprea1ionist or even Art Deco elements , which increasingly appeer in his later 
work . " 
7 : B. Hillier , Art Deco, ppl 7- 19 , noted thet" lackintosh and The four end Wiener 
Seze1• ion chool are the true pioneera of Art Deco : In 1902 ~ ackintosh i:nade a silver 
va e with painted black aauare1 , which hos nothing in conman with Art ~Jouveau . 
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PART II IDEA AND IMAGE 
tiackintosh' s urchi tectural sketches and his projects. 

Macki ntosh I s s ketch books give a valuable insight into his process of design . 
The choice of subject , observed and recorded for future use is significant, 
revealing the source of his images and shedding light on his interests . Every­
where he went Mackintosh used his sketch book to record not merely buildings, 
but their furniture, f i ttings and accoutrements, like inn signs, railings a nd 
even l amposts and gr avestones. Billcliffe has given a full and detailed 
description of these sketches in his book of Architectural Sketches a nd flower 
Draw5.ngs by Charles Rennie Mackintosh . 
i·1i3 c kintosh can be seen to refer to his sketch books for inspiration a nd for direct 
appropriution i n the design c f his projects . 

No . I THE GLASGOW HERALD BUILDHJG , 1693- 96 . 
From Mackintosh's Italian sketches to the final design of the Glasgow 
Herald Building. 

Mackintos h was probably strongly i mp ressed by the campaniles during his Italian 
tour in 1B91; many of his tower sketches remain in his Italian sketch book (1). 
The tower idea is clearly demonstra ted on the corner facade of the Glas gow 
Herald Building , erected at the end of narrow Mitchell Street. The tower is 
kept promin ently in view . 
Thr ee preliminury t ower s ketches for the Glasgow Herald Building also appear 
on the back of blank pages of his Italian sketch book . 
These show the development of a process from the conceptual image of the tower 
to the final exec uted elevationa 

'lo . 11 THE RA!L\1AY TERMI NUS, 1692- 93 I'. THE GLASGOW ART GALLERIES, 169 1-92 . 
From Mackintosh's Italian sketches to the competition projects. 

Both s c hemes fo r the competition proposals of the Railway Terminus and the 
Gl asgow Art Ga.ll1ries were designed with the impressive double tower elevations, 
which are other examples of the conceptual ideas derived from his Italian tour 
in 1691. 
Ma ckintosh sketched the double tower elevation of St. Abondio, and commented in 
his diary in June 1891, "Cathedral church of s . Fedele a nd the Basilica of St . 
Abandia a re very good" (2), and he made very skil.ful sketches which comµare 
closely with the building (3). 
Tower schemes, however, ,..,ere f a shionable during this period and ap?ear in the 
work of ma ny of his contemporaries . 

No . 111 THE GLASGOW SCHOOL Of ART, SOUTH' El,.EVI\TION • . 
From the Lindisfarne Castle sketches to the south elevation of 
the Glasgo>i School of Art . 

t•la ckintosh visited Lindisfarne Castle in July 1901 with Mar ga ret Macdonald, 
an d sketched it from many different views, drawings of which have survived . 
Later he visited the Holy I s l a nd in 1905 before the second stage of the 
School of Art ,..,as started in 1907. Also Billcli ffe believes rlackintosh must 
huv e known of it before the design for the School of Art was made in 1B97. 
E. W. Lutyens started to repair a nd renovate the castle in 1903 {4} which seems 
to resemble more closely the second stage of the south elevation of the Art 
School. 
The same expression exists between his sketches of the plain elevation looking 
up at the castle and the south and south east elevation of the School fro~ 
Sauchiehall Street and even the rear elevation of Windyhill . 
A. Maclaren Young suggests Mackintosh's hilltop buildings, Windyhill, School of 
Art and Hill House owe something to the spirit of. the hilltop St. Catherine's 
Chapel of which Mackintosh wrote 11 dropped from heaven", in 189 5onavisit to 
Abbotsbury (5). Lindisfarne Castle is also a hilltop building . 

Notes 
1 : Italian Sketchbook, 23 . 1 x 16 . 2 cm, 102 pages, collestion at G. S. A. 
A. i-laclaren Young noted Mackintosh ;::>rovided three Italian sketch books but 
unfor tunately two are missing , the other being in the collection of the G. S . A. 
Also an Italian sketch i..k[probably one of the missing sketch books)y-, shown at the 
Toronto Exhibition of 'Charles Rennie Mackintosh 1866-1 926 ' in 1978 . (see 
exhibition catalogue) . 
2 : Ma ckintosh's diary of a tour in Italy, 16 . 4 x 9 . 9 cm, 50 pages with notes 
in pencil , collection at U. G. 1·1 . C. The diary begins in Naples on 5th April, 1691, 
until Milan on 7th July . 
3 : Romanesque Art in Italy, Basilica di Sant Abondio , pp47- 46, pl. 7,6,9 . 
4 : The Lutyens i·iemoriul, The Architecture of Sir Edwin Lutyens Val I , 
Country Houses , pp47 , pl.53 (plan) , photo.1 34- 140 . 
5 · : A.t-1 . Youn g , Architectur• l Jottinos by Charles Rennie Mackintosh , pp2 , 21 - 24 . 
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ockintosh's Italian sketch 
of the Campani:e P2lazzo del 
Rogione , Verono , June 1E91 . 
Pencil, 23 . 1x 16 . 2 cm . 
Col : G. S . A. 

2 An initi al ske t ch f o r the 
tower ; blank page of his 
Italian ske t ch book , 
probably 1893 . 
Pencil , 23 . l x 16 . 2 c~ . 
Col : G. S . A. 

3 Preliminc.ry sketch for the 
tower; blank page of his 
I talian sketch book , 
probably 1e93 . 
Pencil , 23 . 1 x 16 . 2 cm . 
Col : G. 5 . A. 

4 Preliminary perspective 
sketch for t ower elevation ; 
bl ank page of his I talia n 
sketch book , 
pr obab l y 189 3. 
Pencil, 23 . l x 16 . 2 cm. 
Col : G. S . A. 

5 Perspective of Glasgow Herald 
Building , c . 1894 . 
ren , 91 . 2 x 60 . cm. 
Col : U. G. ~ . C. 
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t . b Yi• ChurL , Co~o, 
It-lJ. T' c pict, re io c the 
r r elcv, tier. 

2 -k"rtosh 1 c ltali r sketc~ 
of ~t.Abondio . Pl ~ ~ frort 
Elevutior , Jue 1E91 . 
Pencil, 23.1 x 16.2 c~, 
Col : :::.S . A. 

3 lackintosf '~ It lian °K tc~ 
of St.A~c-dio, rear elev~tion 
Jure 18Yl . 
Col : 

4 Competition design for the 
Glasgow Art Galleries, 
1891-92 , South elevation . 
!LA, Vol . XXXVIII, 29t~ july 
1P92 , pp . 29 . 

5 Soa~P "'led<.llion campeti tion 
for t~ R-1ilwc:-y Station, 
l 11 2- _ 3 , front elevation . 
~ Vol . XXXIX , 17t, Feb . , 
1, g,, ~ . 114 . 
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Li~~; f rne C ~+le , 
Holy Islt..rc:! , .orth ~ erla'."'!d . 
E. ~ . Luty s ' repLir nd 
renov tin~ sturted i~ 19°3 . 
v; e~-· fron p-rC'oc-h ta 
entrance . 
Fictur frQm The Architectu r e 
of Sir Edwin Lut.,ens , Vol . l, 
Countrv :•iou!" e _, pp . 4 7 . 

2 View cf ror·tt, elevation . 

3 r dck 

View 
in l 

to ~ 1 c ~ketch of c~s tle. 
cf roach tn entr anc e , 

1 , b for~ L~tyens 1 re -
novotian . 

4 Mackintosh' ~ ~ke tc h o f cas tle . 
Vie,.. of nor th e l evation in 
June 19Cl. 

5 The Glas;ow School of Art . 
View of south- ecst elevation, 
the second st-~e , l9G7- ~9 . 

6 The Glasg ow School ~f Art. 
Vie\-.1 of !=:OUth elevation, the 
second 5tage , 1907- 09 , seems to 
become cl~~er to the Lindisfarne 
caetle nnrth elevation . 
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PART I II C•r'PARISCN ',IJTH CGMPETITORS. 
".Jckintosh 1 e de!ii!Jn ond its compori~on with other competitors in 
rchitecturnl comp~titionft . 

We are 1ble to undcratnnd wh~re l~ackintosh stood et the turn of the century in 
rel tion to his developinq pcnee of modr.rn ~rchitecture by comporinq hi~ cornp­
r.ti ion dt" ions with his contempor.:irien j uch ,1 compari~on ilea hel;:,s to identify 
concept nd ch~r ctcristics par icular to hin per encl n pro~ch to urchitccturol 
de i'jn. 

'lo . I THE GLfl5 GOW ART GALLERIES , 1 r9 1-1 ~92 . 
Tt-se cor:ip.Jri .. on with hie partnt"r~ , John Honl":yman end John Kep;:,ic i~ 
the eurly period . 

John Honeymun nd K~pp1c 1 Arcfiitects,cntercd t~rce schcne for the new Glasgow Art 
GJll ricn competition, two of which wr.re by Honeyman nd Keppie und I believe the 
third woe by' DCkinto h 1 for th~ elev tionol detoils ond lctt~rin') 9tylc ~how109 his 
t,,Jnd , munt lnrgely involve hi,. idcoa in the scheme . (0 • . /alker hns -Jiven a full ... nd 
detailed deacriotion of these och mes (1)). 
•.1.:Jckintosh' n ~chemr was a mixture of ~any 'ltyles und shows already his wide 
knowledge of architecturul rtylos . This scheme was selected for the final cor.~etition 
1nd commented on in Thr. Duilder of 2Jrd April 1 t 92 ; "u nest curious medley of ilrch­
itectur , full of unexpected 'features', for the most port out of place •• • by these 
ill- tudied features end o certain trickiness 11

• 

Honeyman and Keppie ' s schemes however were deaioned in a strictly orthodox vnd very 
= tionul manner . Thc~c chorcteristics did not ch~nge with Keppie'o later works, 
wnila t-'ackintosh w.Js to become more onti-rationill .Jnd by rejecting all hi~torical 
styles tried to find a co~pletcly free style . 
The competition wiJs aw.:Jrded to MesEir5. Simpson &. Allen, a London fir:,, on 13th April 
1~92, und was built in Kelvingrove Park . 

r~o . I I THE GLASGCl·J l~TEAIJATI•:JAL EXHl31TIC'.J 1981, e98 . 
Comparison with his Glasgow contemporaries, J . T'iller, A. ·: . Pater!:on and 
J.A . Campbel.l &. A. McGibbon . 

In · e9s the corn~etition for the buildings of the Glasgow International Exhibition 
to be held in 1901, was intended to provide an opportunity li~ited ta Glasgow~ 
youn~er architects to display new ideas; the stated condition~ were published in 
M, on 13th 1-'ay 1898. 
~,ackintozh's beautifu l drawin3s, in o very personal style, for the Great Hall (2) , 
Concert Hall, Alternative Concert Hall , Restaurant, Tea- rooms and Bridge buildings 
display his use of 5imple forms and decorations incorporating a highly characteristic 
gently curved line . Mackintosh's proposals eschew the use of the classic orders and 
manifest a willin:;ness to experir.:ent with new foms . However he did not incor;:,orate these? into 
the existing building although it was one of the stated conditions, "to present 
architectural treatment in harmony with:~he design of the new Fine Art Galleries 
building . " 
The competition was won by James i~iller , the second place went to A. rJ . Patereon and 
the third place was taken by J.A . Campbell and A. McGibbon , all of whor., rer.,ained 
faithful to the older styles with go rgeous decorations . The latter was f-'ackintosh ' s 
tutor at the Glasgow School of Art . 

No . II I THE LIVERPOOL A~GLICAN CATHEDRAL , 1901-02 . 
Compc son with his English contemporaries , G. G. Scott, C. A. ~l!icholson, 
'1J. J. Tapper , 1,J . Lethaby &. H.'dilson with other and Eeresford Pite. 

In 1902, Vcckintosh's proposals were submitted in the conpetition for the Liverpool 
Anglican Cathedral . This pro1:1osal shows another side of :"ackintosh in that he 
obviously a ce e pted the limitations of the traditional form of the Gothic ~anner 
which was the theme for the competition (3). Although he compromised his 
originality in this project , the drawings do show an intense and severe design 
with highly personal decoraticn and a free version of the Gothic style . 
His design seer.,s to be situated between th-t of G. G. Scott's and V. Lethaby L Wilson ' s . 
The works of five architects including W. J .Tapper, C. A. Nicholson and G. G. Scott were 
selected for the final competition , and G. G. Scott was chosen on 26th ~·'ay ,1903 . 
These proposals were based on the Gothic manner with Gothic deco=ations . An 
interesting cor:ip2rison can be made of these five architects I proposals nnd 
Lethaby &. Wilson's scheme ,being vigorous and expr essionist, and B. Pi tes I conception wh1c h 
was Byzantine in style . 

~Jotes 
1 : O. Walker, Anti- R.:itionalist, The early works of Cha r les Rennie 1ackintosh, 
pp117 , 119- 120 . 
2 : Howarth , ppl71 , pointed out , the Great Hall scheme of the competitors including 
~~ackinto::.h's proposal, is derived from Sell.:lr 1 s design of a central cupol a with 
four towers at the Glasgow Exhibition of 1088 . 

: The notes from the stated conditions ''The s t yle of Architecture shall be Gothic. 11 
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1 st Prize James Miller 

2nd Prize A. N . Paterson 

3 rd Prize ., A. McGibbon & J. A. Campbell 

The Glasgow International Exhibition 1901, 1B9B. 
NO. II 
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PART IV . THE GLASGO\'/ SChOOL Of ART 
Analysi s of the bu ildinc 

Charles Rennie Mackintosh st.::irted the design for the Gl;;isgow Schoo l of Art when 
he was on l y twenty-eight years old and with it he proclaimed a new a rc hi tcctural 
concept a nd created one of the most important buildings at the birth of modern 
a rchitecture . Alreody many historians have recognized his work cJnd do not ignore 
its place in the history of a rchitecture. 

No . THE FIRST STAGE , 1B97- 1B99 &. THE SECOND STAGE, 190 7-1 909 . 

The first stage of the Gl.::isgow School of Art was erected after the dec ree fror.i 
the D. of G. court on 7th Dec . 1897 and was opened in Dec . 1899 . At this stage 
an extra wing of the first story and the long narrow building for temporary 
technical studios to tt-e west of the main building (on the level of the second 
stage , basement floor) was included . However the first stage was not fini shed 
before the completion report for the D. of G. cour t on 29th ~,ay 1906 . The report 
implies that the Heedmaster 1 s room was fu rnished in 1904 , that the ground floor 
studio was altered into ~he Board Room in 1906 (acco rd ing to Billcli ffe) ( 1) . 
The first stage of the School incl uded the entrance hall, museum , studios and 
cloakrooms . The wood work was decorated :.n a shade of green, with the upper part 
of rooms a nd corridors in pur e white (2) . Thi s stage was carried out without 
much alte r ation from the original competition scheme ( 3) . 
The erection of the second stage started after the decree from the D. of G. court 
on 14th Nov . 1907 a nd was structural l y complete for the opening celebratio n held 
in Dec . 1909 ( 4) . Howev e r it was completely redesigned fro:-n the origi na l comp­
etition scheme and provided more accomrrodation which would include a new west 
e leva tion, library, architecture studios, lecture theatre, attic story, extended 
basement and fire staircase . He else provided new acco:nmoda tion in the original 
s ection of the building including a n attic story, extended basement and a new 
fire staircase . 

No . II THE I NFLUENCE Of CONTEl'PORARIES' BUILDINGS ON l•"ACKI ~TOSH 
In the first stage, 1 e9 7- 1 B99 &. the second stag e 1907-1 909 . 

~'a ny historians, including Dr . Howarth, R.MacLeod, D. Walker have already pointed 
to the influence of contemporaries on Mackintosh I s designs which clearly appears 
in the elevations of the GlasGow School of Art . 
In the first stage his design was directly influenced by his En glish contempora ries 
particula rly the new movement styles but a lso by Scottish vernacular concepts ; f or 
example, the large windows of the north elevation or.e derived from C. f.Voysey's 
design for a studio in 1892; the balcony with bay window a nd a rch window for the 
Director 1 s Room a re similar to those used for the House at Place Court, London 
in 1892 by J . r-,ac La ren, Scottish Arts &. Cra fts architect; the organci.c forms of the 
stone entrance and sc reen fence appea r in Ha ry ,·lard's Hause by D. S:nith &. C. Erewer 
in 1695; the po l yg ona l towers used on the centre of the north and east elevations 
appea r in his avm sketch of t-1e rriot Church, So:Tierset in 1895 . One must a lso 
include the geometri c design ma nner of Shaw's New Zealand Chambers , London, 1872-73; 
the simple unadorned manner of E. 1:J .Godwin; the architectural symbolism of \-1 . Lethaby . 
iJespi te the wide r ange and -:ianipula tion of influences '·lackinto sh produced a unique 
design for the Schoo l of Art . 
In the second stage the e ffect of the influence from his contemporaries is less 
direct and obvious , r athe r more of 2:n impression . Ma ckintosh's style became clear, 
mo r e abst r act with a strong geometric quality. Th~t is related to the fact t ha t 
afte r 1900 he became muc h closer to continenta l a rchitect s a nd thereby discovered a n 
important r a nge of new sources. For example, the flat roofs of the attic floor 
{one of the key no te s of modern architecture) were a l=eady used by his friend 
J . Hoffmann in his P~rkersdorf Sanatorium, Vienna , 1904 and Palais Stoclet, 9russels , 
1904-11 (5) and by Sellers &. Wood in the Dransfield Building, Lanca shire , 1906-07; 
the massive, solid elevation of the library wing may be related to Holden 1 s Central 
Reference Library, Bristol, 1905- 06; the south elevation has something of the 
feelin g of Lindisfarne Castle, Holy ·Island, especially a fter Lutyen' s work started 
in 1903 (see a lso PART Ill - No . III); the ne ga tive and positive vert ical windows 
of the corner elevation of the library wing are similar to Mackmurdo's House for 
M. f-lempes at Cado ga n Gardens, London, 18 93- 94 . Indeed vertical bay windows were 
used by many of his contemooraries during this time . 

No . III, IV THE DEVELO?r-lErJT Of DESIGN (1 ), (2) 

These pag es show how much his idea progressed from the early s c heme to the final 
solution and the various alterations made Curing the execution of ea c h stage . The 
c ha nge s in conception during the two stages of execution are clearly recognizable 
a nd the growth in ma turity is reflected in the increasing richness and skill of his 
designs . In this presentation (fJa . IV) different sets of drawings are used; 
~'.a ckintosh and his assistants would draw sets ( at both the first and second stage) 
for the D. of G. court, for internal office use with another set for the client . 
The refore he probably executed three sets of drawings for any of the executed 
buildings. 

Notes. 
1 ·: But the Board Room did not appear on the ground floor drawing, dated June 
1907, which was drawn for the second stage . 
2 : EVD!! NG T!l:Es , 21st Dec . 1899 , the article for the opening of the new Glasgo>.' 
School of Art described the accommodation with a sketch drawin g of half of the Art 
School building. 
J : hctuc ll" no trace can be foun d o f the or iginal competition drawings and the 
D. ~ f G. dra~ings for the first stage {collection of the Glasgow City Archives , 
which must be closely related to the competition scheme) are unfortunately 
missing . A picture of the D. of G. drawings remained i n Dr . Hawarth ' s Ph . D thesis 
in the Glas gow University library, 1949 . 
4 : Offi cial opening on 15th Dec . 1909 and celebrations wer e hel d until 20th Dec . , 
the article in E . I., 16th Dec . 1909 , also Glasgow Her a l d , 16th , 21 s t Dec . 1909 . 
5 Howarth , pp279- 281, noted the bu i lding was clearly influenced by i·1ackin t osh ' s 
Haus Eines Kunstfreundes project . 
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The c.r li- for~s of thP 
tr.i1 ent,.. .,ce . 

Dunr r Sit & Ce-~l B~ ~~r, 
r ard's Hou~c, Tavistoc:k 

Pl e, Lo, -n, 1 ,f - 97 . 
t The ,alynon l tow r . 

ckintos~ •s sketc~ of 
rriot C ~rch, Somerset, 

1 
3':i . x i • 7 cm., 
Col : . r •• C. 

3 Ca stl.F l v tion, sinil.Jr 
ima to t. 1e e ~t elevation, 
tklckintosh 1 !'i sketch of 
~a,bol C~•tle , lt95 . 
176 x 11, cm, 
Col : . G •• C. 

4 Doubl · - circln bay 
windo 'S o+' thA east cl vction, 
~lso sirril r desicn to the 
centr 1 st.:drcese with timber 
screen . 
C. F. A. Vovsey, ~o~~es, 12- 14 
~a~~ Ro~d, London , 1892 . 

The Glasgow 

3 1
_choo I of A rt 

I > 

8 

The first stage, '1B97-99. 

5 

t 1 ,'(E1-
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5 The lcrge studio winuows . 
C. F. A. Voysey , desi~n for 
stud i o i~ London , 1892 , 
ll...A, 2nd Dec . l'J2 . 

6 A c lose ffinity to the fro nt 
elevation . 
Halsey Ric, rdo , the competiti on 
desi n f~r Oxford Taw~ Ha l l , 
1892 . 

7 Gectetrical window desi gn with 
asymmetrical doorw~y . 
R. ~J . Shaw , New Zialand Chi~her ~, 
Leadenhall street , London , 
1 R72-73 , 

8 The rJo l yqanc l tm••er with m<l i n 
entrance . 
J . He:cloren , C..tudio House , 
22 Avonrnore Road , London , lBBB- Bi . 
(a l so this is closer to the 
front elevotion of Queen ' s 
•~dicel College) 

9 T e Balcony \-Ii th b .. y window , rch 
~Jindow an d l!"'• i n ent r an c e . 
J . ' '.:icla r e n, House , l '- -12 Pl i:> c e 
Court, Bayswct e r, Londo n, 1 889- 91 • 

,, 
Half buildinq of the Art School . 
View Traw. nort -e~~t. 

11 The rers~-ctive . 
View fro~ nort~ - west, which 
included t~e view of temporary 
technic~l studios . 
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6 Close ffinity with Art Sccool 
elev tion . 
J .A. Sleter, A Towr .... ,sion, 

c . l ,l. 

7 Fl t roof' . 
J.H . ellcrs with Ed t..r vilood, 

Drcn~field ~::as . Office buildinr, 

-,ldt>e 
' 

L,,nc !";hire lg06- o7 . 
(early concrete flnt :::-ooT con-

Ftruction,it ~ay \ave been 

infl'l~nc~d hy Art ~choo.ls nortt-i 

ele1,,..t on 
8 Caetleci . 

T 1!'.' •rcen ,aur:;e for studio w"~ 
c nt ·.levered with step"' ~he s<;:me 
as castle's towers . 
Craigi ,er Cestle . 

9 Re1,1inis·· nt of south elevation of 

Art Sc ool. 
Lindi~forne Cestle , Holy Ialand , 
E.Lutye:11-:; st rted elteration in 
15 3. tockintosr sketched nuch 
of it in l9CL 
( see al50 Part 11-'o.III} 
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The Glasgow School of Art 

7 . 
L ~i ~or D.of G. 

r· ~ _l dr cwin s missin ; 
T. How ru· Ph . D 
O\oJ L!niv r~i t_y 

TI· ic- elevYti~n 
.; l r to t e cri i­

r.che 

Dr win for c ri l dr wings 
for t'ie clier+ . 
E t t t- entr -.- sec on wus 
1-clldod i~ t ~e f irr t t 
1f' construction , c. rl jn 

_ 1 9 191 _ 
North, Entrance elevation 
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Cr~ce section , befo~e •dditian of 
the ..,ttic story , '..J1 . 1 17 . 
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PAR T V. JAPM:ESE I ~JFLUE'JCE 
Ja~ancse influence on •1nckintosh ' e architecture . 

Jnpgncse influence on the urts in Britain followed the appeoronce of Japan as un 
cYhibitor ~t the ~orld Exhibition in London ~2 . The influence on the French 
Imprc:z!lionists includinr -ionet , DeJas , Pi~.-arro? Van Gojh , Toulousc-L• utrec und iJlso 
on J . r-1 . '.lhir:~ler und Rc.s:setti , .JS well us othLr lc.:idinr; ..1rticto wua unmiotukoblc . 
Similurly Jopanece orc~itcctural ~tyle {l ) influenced western Jrchitecta . 
A Gtto Eikr.u:mn wrote in a prcfoce to Ju11en~til; 11 .nly Englu nd knows how ti.. c,r.~ir ... :..,:1--. 
and trans f orm this wealth o f new ideos und t o adapt t hem to i~s i nna t e na tiona l 
character, thus deriving real profit from the Japanese style • •• 11 (2) . Japoneee 
Art? provided~ new ond powerful ?ource of innpirntion for weetern urtists at o time 
at" nrcut social ,:rncJ cultural chiln1e . ''ockintosh was no exception and the influence o' 
J.)pan is clearly seen in his worko , e~pecially in hiz interiors and allied decoration . 

r;o. I JAPM!ESE rJFLUE:JCE • :J BRITISH ARCHITECTS A,:D GLASG0',/ 

J . E, Ncsficld (lFJS-1 t~) , a partner of R. N. Shaw , designed the Golden Lodge , Kinmel 
Park, Denbighthirc , 1~66 - 6R . He used a decorative mo t if like ••~•N1

' of Japanese 
neraldry , over the dorr.,er window with sunflower decorations in the style of the 
Aesthetic ''ovement . On the wa l ls of his office wer e hung Japanese prints along 
with drawings by artist friends . Although R. N. Shaw assimilated Japanese ornament 
he used it sparinoly (3) . E. W. Godwin ( 1833-1 E86) who became on important influence 
on the new movement , furnished his house in a simple Japa nese fashion in the eome 
year as the London Exhibition of 1e62 , using pl ain colours and J apanese prints on 
the walls . He also desi~ned Anglo - Japanese furniture for ~illiom \latt which was 
geometric , simple and painted block with silver- elated fittings in the manner of 
Japanese traditional furniture . Godwin ' s Yhite House built in Ti te Street , Chelsea 
in 1877 for his friend J . ~• • . /histler ( 1834 - 1903) , combined Jupaneae sense with EnJlish 
taste , in the form of simplicity of expression and understatement but no t using 
direct Japanese idioms . The elevation is cuoic , geo~et r ic and asymm etrical a l though 
each of the elements are symmetrical .:i:nd very close to the r.ianner of '-lackintosh . 
The Peacock Roon wos designed by Thomas Jeckyl l (1e27- 188 1 ) , who be~an his pr ofessional 
life as • Gothic architect , was painted by Whistler for f . R.Leyland in 1877 . It is 
an inportc1nt work in the Aesthetic t'ovement . Jeckyll ' s int eriors mixed a Gothic 
~anner with Anqlo - Japanese style . 
W. Eurges ( 1~27-1 882} , 3 friend of Godwin , even took a Japanese as his assistant , 
while his discip l e Josiah Conder (1~52-1 520) enigrated t o Japan , arrived in 1677 and 
became Professor of Ar chitecture at the Imperia l Tokyo University . Japanese influence 
was absorbed into the Aesthetic 1·'ovement and inheri t ed by a new generation including 
f·1ackintosh . A. H. :•1ackmurdo (185 1-1 924} , founde r of the Centur y Gui l d and connected 
with the Arts and Crafts Movement , desig ned r . ~lenpes ' s House . M. Menpes , a n Aust r a l ian 
painter, visited Japan with the plans fo r his house and he especially s t udied Jaoanese 
house decoration for experinents in the application of Japanese interior decoration . 
He hod interior fit t ings ~ade by Japanese craftsmen . 
Jzpanese influ-nc e was manifested in Glasgow in the wo r k of a gr oup of avant- garde 
painters known as .:r ~ Glasgow Boys" who were grea t ly infl uenced by their Fr ench 
l~?ressionist contern?ora=ie s , A. E. Ho r nel ( 1864 -1 933) a nd George Henry ,c1860- 1943) 
visited Jacan in April 1893- May 1894~s~onso r ed by the Glasgow art dea l er Al exande r 
Reid . 
The designer C. Jresse r ( 1634- 1904) born in Glasgow , was the s t a r ting ~oint fo r 
exchanges between Japan und the west . He visit ed Japan f r on De c . 1e 76 to Aoril 1e 77, 
and gave lectu r es on Japanese art during t he cor~o r a t ion' s exhibition of the 
decorative Arts of Japan and Pe r sia in Glasgow , 1682 . Gl asgow ha d direc t 
conta c t s with the Japanese Governmen t by pr oduc i ng sever a l wa r ships ~ ; "CHI YCJ A" 
by J,L G.Tho~son Ltd i n 1E90 , "5AZANAM I" by Ya rrow L Co . Ltd i n 1898- 99 e nd me rc han t 
ships , as wel l 2s ma ny trams f or t he J apa nese Na tiona l Ra ilways from c1 886 . In 1901, 
the Japa nese P2vi l i on in the Glasgow I nt e rna t i ona l Exh i bit i on e xhi bi t ed exampl e s o f 
ce r amic wa r e , ivory and woo d ca rv i ng , me t a l workin g , s ilk wea vi ng , ca r pentry , emb ro id­
er y , art paper, f anc y goods , fu rn itur e , lacque r ed wo r k and even fooCs tu f f s. (4} . 1.1 . 
Le i pe r ( 1839- 1916} , a ;overnor o f the Gl asgow Sc hoo l of Art , in his earl y wo r ks , 
part i c ulu rly Co l ea r n Cas t le at Auc tiera r der , 1869- 70 a nd Ca irndhu f o r J . Ur e a t Helens ­
burgh , 1e7 1 (whe re a number o f f oreign cra f tsmen wo r ked) comb i ned out s t anding 
qua l i t ies of the Scottish Aes t het ic Movement with Anglo- Japa nese style . Japane s e 
influenc e on rac kintos h was bo t h di r ec t and seconda r y t hraogh t he a rchit ects a nd 
a rt is t s he admired . He owned Japa nese pr ints and ornaments a nd di sp l ayed these in 
his own hous e a nd in his dr aw ings he often depicted women wearing 11 KH-' ON 011

• Ey thi s 
time many books on J apa nese:~er e pub l ished eg : Au ds ley & Bowes , Keramic Art of J aoa n, 
1875; L. Arcook, Mo se r & Cut he r , J apanese Des i 5n a nd Or namenta t i on, 1860 ; C. Dres ser , 
Japa n , its Arc hitec ture, Art a nd Art r-,a nuf actur es , 1882 ; E. 5 . 1-iorse, The J aoanese 
Hanec a nd thei~ 1Su rroundinas , 1886 , etc . Ev en hi s Hi l l House clie nt B. B. Bl ackie 
pub l ished Da i Nippon, The Br i t a i n o f t he Eas t, 1904 . The principa l a rts maga zi nes 
often pub l ished Japa nese a rticles (5) . The Gla s gow School of Art l i br a r y holds a 
numb er of the origina l J apanese books of deco r ation, stencils , pa intin gs & prints 
a nd photo gr aph s . 
Ma ck i ntosh understood Godwin a nd \·.'hi s tler ' s use of t he J apa nese ma nner . In his f l a t 
a t 120 Mains Street, he modifie d the J a panes e str uctu r a l style " SJNKABE- K0Z0 " with 
dex t er i t y , usin g it a s o decora tive de vice with the origi na l woode n structural forms 
appea ring a s app lied white divi s ions . His a bs tract circul a r or a ngula r decora tions 
resembl e t he J aoa ne s e he r a ldic " f'ON " ; these are abstract symbols de rived from geonetry 
or na t ur a l f oros e.g. flower s , l eaves , bu tterflies, birds , whic h a re used f o r t he 
decora t ion of building s, utensils and clot hes, etc . 

rJotes 
1 W. t·•orris noted in a n Arts and Craft s Essa ys , Textil es, pp 35 , "The Jaoanese 
ha ve no archi tectura l , a nd there fo r e no decorative, ins tinct ". He knew the a ppea r ­
enc e of a J a~anes e house a nd proba bly did not consider a timber house as Archi t ectu r e , 
a l s o a commo n notion a t that time . 
2 Rob ert Sc hmutzler , Art Nouvea u , The Ja panese Style , pp21 . 
3 Andrew Sa int , Richa rd Norma n Shaw, Nesfield and Sha w, pp 48- 49 . 
4 The J a panese Pavilion a ppea r s in the c omplete guide t o the exhibition with a 
map , includin g a detailed guide to the Japanese section, lis ting the names of 
e xhibitors , pp2 14- 215 . 
5 : The Stud io publis hed a l a r ge series of a r ticles on wood ca rvin g , flower arrang­
ment, painte r s a nd pa inting , (E in- san , Hokusa i , I suyama , Ka \-Ja na be Kiosa i , i·lo r i kawa 
Sobun, Sha - Tei , Ut ama ro ) , meta l vmrk , Ne tsuke, visitor I s report s , ga rdens , religious 
pl ays , stenc i lli ng , photo gr ap hy a nd colour prints - t hese a rticles r a n from 1e93 to 
1901. 
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