Th. !I'Idl Of Art ' curated by Euripides Altintzoglou
Opening | July 5, 2013| 20:00

Duration | July 5 - 26, 2013

Exhibition dedicated to the life and work of David Bainbridge

Batoa’?

JIIN

infp@baton 7. .com

Wi, eTan ¥ ouarr

F Pidwas ste, Votainikoes, 11855

Rationala

From Marlus de Zayas toe Davld Rablnowitch and Richard Huelsshbeck, and fram arthur Danto b David Kuspit art is declared dead every thime It goes
through a eritical stage in its course of development. Post-modern stylistic plurslity posed as the end of art history but recently relational aesthetics
placed Fluralism under dispute and in doing so signaled the dawn of 3 new era. Inskead of joining conservatlve histerians in g post-apocalyphic rellgl-
osiby ahout the Ioss of all that was greal in art we need to turn w orltlcal self-reflactive strategles that echo the split of conceprualism, The Intentlan
of thls group of works 15 not to simply demonskrate ways by which there can be art after the "end of art” and thos to seek for means to satlsfy Arthur
Danto’s uncartalnby about the Aobure of art after Plurality by sustaining a purist approach te art history. Rather, each work; included in The Ends of Art
deals solely with the nature of a given discipline through another and, thus investigabes the patential for an even more radical and thorough process
of examination of the changing nature of art through interdisdplinariby; expanding the field of each disclpline is the methodology of this exhibition,
nat the aim. At the core of this methodalogy is Ehe intention to eradlcate the last remaining traces of humanism In art history: the disseolutlon of
distinct art disclplines for the means of theoretlzal analysls,

Eurlpides Altntzoglou

Jim Aberpathy | Inbarvanticns

This praject looks at the Iess of Faith in modem
technologlcal progress and the ways by which

it affacts tha oarrent status and future dewvelop-
ment of prntmaking, The notions of Baundaries
kept In place by traditional prAnkmalking lend
strong consideration For bedhnical and aesthetic
qualltles, and thus are often conesldered maore
desirable than that of a digltalby generated print.
The woodcuts included in this series combina
the twa In a dassic tenston hetweaen raditong |
and new processes, which aleo refled society's
compulsion b drive progress inko the unknown,
Im addltlon, this project quesdons noklons of
human digitally biased exisbence within a natural
enviroarment, and gur responsibillkles b global
issues and future generatlons. Thls was acoom-
plished by digilly muting inko two pairs of Ave
eross secon dlses from a bree-trank, The oo bed
shapes resemnbla commanly used computer-
based symbols. The broken agea rings from the
wiedd arg than imitated by embossed com-
puter genarated contours, extending ks virtual
existence, therefore implying a mansition from
ratural ko an unnatural inkervention, Finally, this
body af warks alms at Blurring the distacions
betweaen man and our manufactured digial post
human esisbence and thus question popular ap-
proaches on als matter,

Eurlpldes Altntzeglon | The End of Sculpbure

The Installatlon consists of a series of vides
works dacurenting the stages aof the Indusbdal
processing of marble into dles. The videos ars
shok in a straight conceptualist manner and have
not been assthebcized nzither during the shaok-
Ing mar the edldng stages. Ukewlse, the sound
elements of the wark hawe been left unaltered

in order to evolke the original akmosphere of the
factory. The clinlcal portrayal of the commer

ciglization of an otherwise historically traditional
matarial for soulpkure (rarble) Birough anin-
dustrial repetidve process underlines the recent
methedological ransitions in sculpbure after the
readyrnade: the substitutian of the unique hand-
made artifact by a massively reproduced object.
In ather words, |15 & behind the soerws” doou-
menEbon of the procass that produces a wolld-
be-readymade while at the same Eme the mate-
rlal {marle} by which this abject |5 producesd

is considered ko be an Important conatliuent of
soulpture’s history and tradition. Likewise, due bo
the fact that this wark problenvatizes the promigs
of a 'new sculpkure” offered by the historic transl-
don Eoweards interdisciplinarity it demands an
approach that Is forelgn ko the canventloral aes-
thetic means and phenomenologi=| confines of
braditlanal sculpture; henoe, the cholce of videa,
Despibe the radicallty of Buchamp's Fountalm |¢
persists as a8 soulpkural fenm; regardless of how
muech It expanded tha methadalagical feld of
soulpture and by extenslon the definlglon af ark It
remains an object.

Andrew Bracey | ReconFlgure Palntings

In 1839 Paul Delaroche is famously [perhaps
mis}k quoted as having sald, *from this moment
painting |= dead™ In respgnse tao seelng the Da-
guemeokype For the frst tima. In the years since
palnting has surdlved many pronounced deaths
and re-Invented [bgelf numeraus thines. In many
ways the challange set down by phatography
has frced painting into ever more inkeresking
carnets, The palnker, Steven Partino said, Y1

saw this as an Interasting place for palnkineg...
death @n be refrashing, =o | started &ngaging
in necrophilia...approaching hiskory in the samea
way that Ok Arankenstein approaches body
parts.® The palntings that I fnd mest engag-
ing expand oukt fram this disdpline br consurne
and u%g Ideas and approadhes of other mediums

of art; there is much Interest in the slippage
between painting, sculpture, print, photagraphy,
Installatdon and 50 on. Recently T have urned to
painting's rich history as a subject to axplore,
with the attibide of a COMEAMPOFGRY Cross-rmiedla
artst. ReconFlgure Palntings feature an ad-
ditional abstract geometric triangular skruckure
to the human Agures within the composltons
of printed reproductions of well-known histori-
cal painkings, The eye alternataes between this
contemparany addibdon and the background of
the ariginal, something that is usually sidelined
b the dominant Agure, Resplte 3 canslstency
of rules that T adopt when painting, each work;
talkes on iks own unique charmcter and alters our
perception of the original saurce, For The Ends
of art a further layer has been created etwaen
criginal and reproduction. Paul Celarmrche’s The
Execution of Lady Jane Grey has been prnted
onto canvas In the Mational Gallery shop to be
transformed into a new ReconFlgure Painking in
oy seudla to then ke turned Intg & prnt, at the
slze of the Delaroches orglnal @nvas.

Carnford B Cross | Praxls

This work presents a visual resemblance
between a slab of shene and a stack of paper -

o Inwite reflectian on & transgitlon between,

or fuglgn of, different forms of power. The A4
page is part of a sysbem that combines classical
geometry with metrlc measurameant, to orrelate
scaling and multipllcation. The propardons of all
pages in the system are a diagon, a geometnic
construckion of 8 square and an arc described
by the diaganal of the square. This producss a
rectangle In which the ratle of the shart slde o
the lpng side |s one ko the square root of bwo.
Thus, two sheets of A4 placed side by side are
the same siz¢ and proporion & one sheet af
&3, and 32 on, =0 that 16 sheets of A4 make

Af]. The revojudanary republic of France dewvised

and established the metric system. In 1795 ane
rietre was defined as ans ken-millionth of the
diskance From the Morth Pale ko the Equatar,
measured along the meridian passing through
Farls, Gne |lbre was defined as the wolume of

a cube with edges of ten centimebes, and one
kilogramme was defined &s the mass of one e
of pura wahar at tha melting palnt of ica, °cen-
tigrade, Because ane sheet of AD is o square
metra, the waight of paper can be meazured

in grammes per square metrs [gsm}, allowlng
accurake calfculations for mass production. As

a key element of inkermational standardiea-

tlan undet modemity. the &4 page became so

* ubiquitous as to appear neutral. Yet b3 suness

is aligned with buraaucracy, in which praduction
15 subordinate to admihlstrabdon, and creativity
strugdles with the alleration et 5 & reaction
to cantrol. The block of marble was cut from

a quamy on kha Greek island of Paros. Parian
markle has been prized for Its purity and whibe-
necss, and used for masterpleces af dassical
Greak sculpture, histodc buildings and struc-

bures iteciuding the bomb of the French Empearor )

Napolean. In dndent Graece, the phillosepher
Aristotle proposed that there were thres basic
sictivikies of man: Theoria, Peiesis and Prauis,
which have truth, production, and actlon as
thizir respectye purpose or end. Today, when
ecenomic, Soclal and polibcal kensions pres-
age transformmatlon and dasuction, this work
draws on the symbolic identity of Athens as the
birthplace of papular stversignty and direst
demaocracy.

Maet Dalglelsh | Ruln

The Gmsseyer GF [mage, scund and other sensas
dates back centurles. Howewer, fuellad by tech-
naological advances of the pericd and a recegni-
Han of the Auldity of sensatlon ends captorad by
electrical or electromechanical means, the aarly
20th centuby saw an influx of quasi-synaesthetic
inwantions inbended to trAnsposs one sensory
darmaln Ints anether, Netable sound-bo-light
[aften known as wisual music) systems such as
the Sabalat, Clavitux, and Maobilcolor were fol-
Iowex] In the 1960s and 705 by wideo syntheslz-
ers such as the Scanimate, Rutt-=ba, and Jones
Colodizer, However, like their (modular) audio
syntheslzar cousins, these analogue Innovatlons
werg pushed inko obscuriby by the arrval of

the: personal computer. In the pest-digital age,
powerful lapbops and accessible programming
enwironments hawve greatly widaned participa-
Hon, but the rezulting Mew Medla has often
been blind ko all that went before, driven by
newness for 162 o sake, Wikh the allure of
newness diminlshed and eroded (by austerlty,
environmental concems, stc), RUIMNS seeks ko
reconnect the digltal with 1tz nedglect=d hiztorfes,
In doing 5o ik develops an alternatve histaorical
narrakive of New Media in which the compuber is
nat year zero but a continuation of 3 far longer
strand of arbsbc activity. Taking the form of a
parbicipatory installabon, RUINS invites gallery
visitars to play (Individually and eollectively) the
insruments of a protobyplel rodk band [e.9.
guitar, bass, keybeard], yet their familiar sound
output 15 transposed (In real-tdme) into mage,
MNewvertheless, this is nok simply a nostalglc
recreation, for whila the underlying processes
are Infenmed by hiztorcal aesthetbcs (9.0, video
feedbad), RUINS explolts {and | rellant upan)
conbemparary technigues sudh as real-time FFF
aralysis of the Instrumental input,

Dean Kelland | Living Room Serles —
Dasperale Hours

This project seeks to Investigate and examine
thie construckion of pnascullne gendear stereo-
bypes in selecked situation comedies from Ehe
1950%, 19605 and 1970%, Tha refarences and
sauree materal denve from my owh perzorsl
nocs@lglc experlences and mermerles of the tele-
visad repeats, The research draws From histar-
cal tmnestualizabon of situabdion comedy within

Pest 'War Brilain: autobiographical account,
historlcal fgure and siteom characker, In dolng
5o, this project ublizes mult-dizdplined ap-
proaches that encompass perfermance, phobog-
raphy, Bimmaking, and mixed media preesses,
It kouches on philosophies of [dentity, culbures
of kaste, ®nd histories of clags Identdny and
structure in order bo produce engaging observa-+
tons of collectlva culbural identitlas, In addibion,
the product on ef perfoimatve work within
cantemporary spaces s linkad with the comedy
characters as perfformed by the orginal actors.
Concentrabon on the sitcem as a significant
histericalfpoitical reflecton of perad Britaln
becomes a testing ground For @ rultl-disclplined
arts methodology. The artist is re-presented in
the guise of comedy charactar Harold Steptos of
the legendary sitoem Steptas and Sen. In cvar-
acter, the artlst repeatedly attempts to Inhablg
the figure, This elerment of repetition, char-
acteristic of the princlples of represan tatlonal
acting, marks the ansitlan from the Immeadiacy
of [iwe performance in theatre to the pursuit of
perfection in studio productions for cinema and
tedevlslon, As a result, each mimetlc repetition
expozas the blurring of one idendty inbo anather
and 5o interrogates the inter-subjective identi-~
ficatiens betwsaen actor and audience mobllized
through *perfarming masculiniby'.

Adam Kpzsolf | Gliteh

A photographic still kakan from videe grab from
Almed foptage of @ pratest march In suppart
of the Stoke Mewingbon 5, Glibch foregrounds
that which has migrated Indelbly froem Flm to
the digital and then bto the skl phobtograph.

A glitch, a shart-lived faulk in a sysbem, for
example when an mage, on videa or com-
puter, is memenkarily corrupked, is a sudden,
unexpected violent irbption that quickly passes,
It Iz & momentary fallure that fpregrounds

the technological and a sudden shift in the
genalbllity af merary amd the political. [n tha
early 1%70% the Angry Brigade rarried cut a
bomblag campalgn, durlng which they tafgetad
banks, embassies, the Miss 'World event and the
homes of Conservative polidcians. {One person
was hurt and na one was killed). In 1972 the
espedally farned police "Bomb Squad’ mided

a fat i Stoke Newingtan, M-E, Larden, found
a cache of guns and explosives {induding a
machineg gun wsed |n sttacks on the Spanish and
arnerlcan Embassies) and eventually anested
elght paople, The defendants were hald For
rilne manths, before ane af the kngest crminal
trials In Erltleh hlstory took place. Four peopla
were found quilty of conspiracy bo murder and
sentenced o ten years 0 jall, adding to the
fifth, already sent=nced for 15 years. Perhaps
reqardet &5 a alibeh In Briklsh politics (He

IRA campalgn aslda), the Angry Evgade samn
became part of the forgotben British left. Tha
debate around a polities of charde |5 currently
confined to a falze sense of unity, bonded by the
commonplace sensibilities of democracy. This
I & view Ingralned Inks eur everpday pyehe,
Indelibly Impressed upon us by the Imagined
exchange con@ined by the consumerist model
that sustains and Infarms the aesthetes of

the art warld, Favauing the distibuklon of the
senclble, Jacques Randérs dismisses Walter
Banjamin’'s modernist line on the cenbrality of
technalagy, But aesthetcs cannot be consid-
ered & neutral condult far senslbillcy, for as
Barnard Stiegler continually argues, rednnology
{and mnemotechnology) makes memory and
thus subjectvity poasible by exterralizing I1f.
‘The glitch reflexlvely reposidons the spectator,
disrupting desire and exposing the centraliby of
the technological,

John Timberlake |} Menzel's Empira
These worles were made by fArst taking large

farmat (13om A 10om) photographs with &
technical camera, These were then digitised and

secktians of the Image remowved. The resulting
altered phobograph was prinkad on to a8 matte
paper. I was then able to draw directly onto the
paper In the erased areas with 3 saf penil,
The works arise ouk of an ongoing Fasclnation
wlth the idea of kha "artist's impression'. This
fascination 12 partly rooted In 4 nobion that

an ‘artlzt’s Imprasslan’ of something may be
speculative or, perhaps, samehow mixleading
fie standing in place of an achual thing nat wat
reallzed, or perhaps unrealisable), Thus we
find 'artlst’s impressions’ of unreallsed alraart,
cities in space, unbuilt hotels and houslng
developmenks. Ak the same kime, tha *artist"s
Impression’ 15 often govemed by a parbdicolar
ethlcs of lNuskrzatlon that arses from the need
to constmuct an Image as quickly as posslble
threugh a set of shorthand conceits: the skekch,
the mantage, the composite, o the appropria-
tlan. The seemingly polntless set of proposals
I ammived at - half road working, half land art -
seerned bo suggsst the defationary, unresolved
tenston of 3 smiall unfulflled promise,

Allstalr Payne | Falge Dawn

The contemporary condibion of painting casts

It wAthin & wvastly expanded Ad, one In which

it has begqun to free itself from Its relatlonship
wlth the notien of a fxed purty of form, thus
casting agpersions upon discussions around

its imminent and recurrent, or recumantly im-
minerk, demise aside for the Hme being, ek, I
wiould argue that this sgll malntalng a partlcular
type of practice, at least a form for paindng,
which |2 rgarouzk defined within the medium
itself. Paintlng has sought bo Intemally destahbl-
Iz ibs fermal armngemsnt or organisation as
an oblect, but It st In many ways is left dealing
with a "Sreenbergian’ ghost or spectre, which
has becorme a perennlal tharn Im 1k owh Sice,
These natlens allude ta fmedlum) spadfclty and
singularity, makarial dependency and defnitive
structural boundarles, creatlng and structuring
diwvision rather than inkegmbon, which in effect
cregkes a formn of registance, a form embadded
though its dependence upon khis yery nokion

of reglstanas, In order For paalnking b perslst |k
must seek extamal possibllitlas, which can force
new forms o be considered, spatially, temporal-
Iy and architecturally, structured through muln-
plicibous connections, rether than fooasing upan
the singular Inbernal machinatlons of a rmesdidm
spedfic practice. Perslztance here might be de-
fined as the potential for painting bo continue ko
mave forwards thraugh different obstacles and
objectlons, though, or whilst, often conjuring
ronjectural 'and divided opinion. The installation
preposed for The Ends of A, presents paintng
as @ persistently subversive, and indisciplined
bosl For negotiating the complex berritorial dis-
tbutlgns of alternadve medla. The work breaks
down formal divisions in order to reconsider
and reorganise the conskrainks imposed upon
palnting &g a practlce. The Installadon congists
of bwo works displayed upon laminate surfaces
- placing the projected surface alongside the
palnted surface.
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