Image one. Examples of artist books made by Mick McGraw, 1992 onwards




OUTPUT

This output is a combination of two international
exhibitions which accompanied two conferences, the first at
IMPACT 7, multi-disciplinary printmaking conference at
Monash University, Melbourne in 2011 (
http://impact7.org.au/exhibitions/life.html) and the second
at the Mapping Spectral Traces conference at the
University of Minnesota, USA in 2012. The output for both
exhibitions is the artist book Serpentina and examines my
ongoing research with the production of artist bookwork's
as part of a wider art practice which utilises printmaking,
photography, sculpture and installation.

I'will reference the artist book-work Serpentina which was
included in both of the exhibitions in Australia and in the
USA but will also examine the ideas and research
methodologies which informed and shaped the final work
exhibited. I will include examples of other artist books
which I have made by means of tracking the history and
evolution of the making of my artist books and also the
influence of a larger culture of artist book-works made
through commercial or mass market means which emerged
in the 1960’s and laid the foundations for the inclusion of
the book as art form.
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Title

Life, the Universe and Everything: Artists books
which question our relationship with nature and the
way we live and also A Sense of Place in Artist Books

Submission No.
No.1

Authors/Creators
Mick McGraw
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CONTEXT

The exhibition at IMPACT 7 included
works by seminal international figures
working across this medium- Sarah
Bodman (UK), Kurt Johannessen (Norway),
Bill Burns (Canada), Ann Tyler (USA),
Julie Johnstone (UK), Eric Watier (France),
Sarah Bodman (UK), Finlay Taylor (UK),
Radoslaw Nowakowski (Poland), Colin
Sackett (UK), Tracey Bush (UK), Imi
Maufe (Norway), Susan Johanknecht (UK),
Angie Waller (USA), Sarah Jacobs (UK),
Mick McGraw (UK)

The exhibition consisted of 28 artists’ books
— placed on a shelf - which ask the viewers
some questions about how we perceive, treat
and respond to nature and our wider
environment.
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Image two. Artist books by Ed Ruscha, inspiration

and background research
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CONTEXT

Sense of Place in Artist Books October 12-December 12, 2012 Architecture & Landscape Architecture
Library University of Minnesota

Sense of Place in Artist Books is an exploration of individual art practices through an international, wide-
ranging selection of artist books, and represented in a broad spectrum of ways in this collection. Not easily
explained in simple context. There are as many ways of describing these books as the sky holds stars —as
many thoughts about how we define artist books within the world of handmade books. Perhaps the best
way to enlighten the future of artist books is to embrace their limitless and varied possibilities. As a place
of identification artist books can be specific representations in personal times, or places to individually
identify with, or we can be in another’s place. In very good books we can live in worlds created by
someone we think understands us without having to explain ourselves, and we take similar breaths in
places others have been. Books can be a place to advocate or promote justice. Policy rights may be
explained in clear new reasonable ways. Books can give insights into others, or can be places to heal
trauma, or compose our journey. More frequently in the field of artist books are inclusions of conceptual
books, many of which stretch the definition of what makes a book. We can find ourselves amazed with
conceptual structures. What’s left when coverings and containers are peeled away but to reveal a core
collection of words or utterances? We need to learn to explore more than scrutinize whether or not the
work fits into limitations and definitions of what a book is. How are we to save, cultivate, and recognize
the contributions of artist books when a new place takes over the old ways? That will not yield entirely to
current and evolving communication technologies, but will their unique ways of communicating be lost in
years to come? And as the edges of our understanding are pulled, a viewer is won or lost in new ideas.

Karen Kinoshita, Curator
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CONTEXT

'The invitation to be part of both of these exhibitions
was related to the specific area of research relevant
to my practice, in this case, documentary land use/
intervention related to socio-political/historical
influence related to contested land through civil
warfare. This particular work has its earliest
influences in an area of documentary artist
bookwork's, notably Ed Ruscha's All the buildings
on the Sunset Strip and Twenty Six Gasoline
Stations, produced in Los Angeles in the 1960s.

Inspired by the unassuming books that he found on
street stalls during a trip to Europe, in 1962 Ruscha
published bis first artist book, Twenty Six Gasoline
Stations under his own imprint, National Excelsior
Press. A slim, cheaply produced volume, then priced at
$3.50, Twenty Six Gasoline Stations did exactly what
its title suggests, reproducing twenty-six photographs of
gasoline stations next to captions indicating their brand
and location. All of the stations were on Route 66, the
road mythologized by the eponymous TV series and in
John Steinbeck’s The Grapes of Wrath. Ruscha’s book
travelled more or less west to east, from the first service
station in Los Angeles, where he moved as a young man,

back to Oklahoma City, where he grew up.”

Gagosian Gallery, March 2013
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Image three. Every Building on the Sunset Strip,
Ed Ruscha, inspiration and background research




CONTEXT

I have been involved with the making of artist
books for over 20 years. The earliest influence on
my work at that time was the huge lead tomes
and steel bookcases of Anselm Kiefer’s 7he High
Priestess and influenced by this, the first books I
made were one off photographic originals.
Although I felt these works were successful at
the time, I quickly realised the potential of
making a multiple or edition of my book-works
and embarked on making printed editions of my
books where the cost of manufacture could be
recouped by selling the edition (usually with
little or no profit).

I had the opportunity to study at Masters level
at SUNY Purchase in New York under Clifton
Meador and Phil Zimmerman, two
internationally renowned artist book
practitioners and from then on my practice
through books widened. Although hand-made, I
developed a process where the books could be
made efhiciently, allowing them to be sold
cheaply and the ideas disseminated to a greater
audience than had they been costly or difficult
to acquire.

Image four. Dig We Must, artist book by Mick
McGraw, made at SUNY Purchase New York 1993.
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METHODOLOGY

The choice of the artist book in the
execution of these works is hugely
important. The narrative content of some of
the works I conceive make them difficult to
represent as a singular work. Although I
mainly work over a series or body of works
on particular themes, the format of the
book offers a perfect vehicle for one to
contemplate time and duration. Although
video and animation deal with time and
duration, it is controlled by the nature of
the timeline, a finite start and end point.
'The beauty of the book is that the reader/
viewer can take control of the timeline and
spend as much or as little time
contemplating, indulging, absorbing the
content and the ideas within the work.
'They can control the intimacy of the piece,
at whatever pace they choose. They can
read it out of sync, from back to front or

purely as singular pieces. Image frve. Lilia, artist book by Mick McGraw,
inner pages.
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Image six. ‘Ihree Fifths Fluid, 2001, Mick McGraw
artist book, collection of Tate Gallery



METHODOLOGY

The methodology behind Serpentina came
about through my continued investigation
into the relationship we have with our
landscapes (from industrial intervention,
agriculture, leisure and warfare). I made a
research trip to Dubrovnik in Croatia to
document the damage and rebuilding of the
medieval city walls which had been
bombarded by shells in the Bosnian/
Croatian/Serbian war in the early 1990’s.
'The investigation in to the work in the artist
book came merely by chance as it was not
intended as the main focus of my research
whilst there but upon speaking to locals
about the damage inflicted on the city, it led
me to explore the remnants of the wreckage
on the mountains situated high above the
city (and from whence the mortar shells
were fired from the mountains in Bosnia).

Serpentina is the name the locals gave to the
track which snaked its way from the
outskirts of the city up the mountainside to
the plateau high above. I documented this
track all the way to the summit. It transpired
that the track is used on a pilgrimage by the
mothers of those killed in the bloody war.

'The track consists of 12 hairpin bends, with
a wooden crucifix positioned at each turn of
the track, depicting the Catholic procession
of the Stations of the Cross. On the summit
plateau stands a huge marble cross and altar
from where a memorial service is conducted.
The hillside is scattered with partially
burned wooden crosses, offered in ceremony
to the memory of the dead.

The format of the book is designed to fit in
the hand, it has a level of intimacy that I felt
was necessary for the content of the subject
matter. The size is of the utmost importance
as it needs to be easy to look at. The book is
printed in a laser printer and the images
form full page bleeds so that when opened,
the image bleeds off the edge of each page.
When I was taking the photographs, I was
very conscious that the hairpin bends
needed to be almost perfectly symmetrical
on each page. The landscape and topography
dictated this when I was there, the
viewfinder of the camera fitted identically
with the format I visualised for the eventual
book. This meant that the crucifix’s and
hairpins fell in the centre of each subsequent

SCHeeL eF
FIne AR

page, creating a very strong visual dynamic
coupled with the intense colours of the
landscape and sky. The intention of this work
(as in a number of my other pieces) is to re-
visit and re-consider elements of history that
may be long forgotten with the intention of
drawing parallels with the everyday and a
desire to heighten the awareness of our lands
history.
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Image seven. Serpentina, artist book by Mick McGraw, exhibited at IMPACT
7, Melbourne, Australia, and Mapping Spectral Traces conference, University of
Minnesota, USA.



Image eight. Serpentina, artist book by Mick McGraw, inner pages.



METHODOLOGY

'The research methods behind this work took the form of
on-the-ground researching and investigation. Had it not
been for speaking to local people (many of whom were
reticent to engage in conversation about the war) I would
never have been able to piece together the facts behind
the site.

Much of my work involves this notion of site specificity
and the need to be at the place to record the sites, sounds
and interactions. Some recent investigations have found
me research more about the history of land use,
particularly in Scotland, related to the occupancy of the
Romans and the effect they had upon the borders and
infrastructure of the land (some of our major roads are
still built on the remains of early Roman roads through
the most direct routes in the countryside). As mentioned
in another separate REF output, my work takes many
forms but a great deal of the methodology is a constant
thread throughout them all. The use of the artist book as
documentary recording tool is such a constant, in both
projects before Serpentina and some more recent works.

I believe the timing and positioning of an art work in
history can make or break the piece. Whilst attempting to
conceive an art work, one cannot fully know or predict the
significance of the work. Ultimately there are many factors
which will impact upon this.

I attempt to make the works with rigour in the research
and the methodology but as for significance, the artist may
have an idea about this, why else would they be researching
in the first place? But surely the significance comes after
the piece has been made and others (as well as the artist)
have the opportunity to reflect upon its status, value or
critical acclaim. In my case, exhibiting the work and
disseminating the knowledge learned from it can go some
way to demonstrate the rigour and significance in terms of
research and quality of output (the art work itself).

'The artist book submitted here (and included in hard copy
in the box file) has been widely shown and referenced in
exhibitions, conference papers and collections. I believe
this book is different from other artists books by way of its
timing. It is unique now in the fact that the city of
Dubrovnik has worked hard to overcome its legacy from
the war. The city has since been transformed to its former
Yugoslav tourist mecca and the remnants fixed in time in
my artworks are no longer visible on the ground. This to
me highlights significance but that is something which has
developed through time and factors out-with my control.
'The originality, rigour and significance emerge out of the
artwork continuing to have relevance, perhaps a sense of
timelessness, as in, the work continues to challenge even
although history replaces it every day.
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DISSEMINATION

Serpentina has been exhibited in a number of
national and international exhibitions. It has
formed an integral part of conferences and
symposia over the past 3 years.

Life, the Universe and Everything: artist books
which question our relationship with nature and
the way we live.

IMPACT 7 Multi-Disciplinary Printmaking
Conference, Monash University, Melbourne,
Australia, 2011

Sense of Place in Artists' Books’

Architecture Library, University of Minnesota
October — December 2012; coinciding with the
International Conference Mapping Spectral Traces’
2012

Cabin:Codex

Centrespace, Centre for Artist Books,

Duncan of Jordanstone College of Art and Design,
Scotland, 2011

. . -

Image nine. Crucifix on Mount Srd, Dubrovnik.
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DISSEMINATION

Scotland (and the rest of the UK) has an incredibly
diverse and vibrant range of artists working with print
and artist books, perhaps none more so than the late
Tan Hamilton Finlay. Finlay’s work (artist books,
prints, sculpture and poetry) have and continue to be
very influential to my own practice with similarities in
the quiet political investigation of land use, warfare
and beauty. Finlay’s son Alec, set up the
internationally renowned Centre for Artist Books at
the Visual Research Centre at Duncan of Jordanstone

College of Art and Design in Dundee.

Scottish artist and academic, David Faithfull has taken
over the management of the Centre and believed that
Serpentina was a work which he felt should be
included, due to its originality and significance in the
collection as it offered a unique insight into an
international situation by a Scottish artist. A number
of other artist books I have made have been selected
for inclusion in the collections of the Tate Gallery,
University of Plymouth, Centre for Fine Print in
Bristol and Art Metropole in Canada.

Image ten. Ian Hamilton Finlay, A selection of Printed Works, inspiration and background
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DISSEMINATION

§ GRAD DUBROVNIK
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file:///Users/m.mcgraw/Desktop/REF%20portfolios/Artist%20book%20shows/Dundee
%20Contemporary%20Arts.webarchive

http://davidfaithfull.blogspot.co.uk/2013/04/cabin-codex-vrcdca-2011.html

file:///Users/m.mcgraw/Desktop/REF%20portfolios/Artist%20book%20shows/Urban,%20feral%20and Image eleven. Map of shell damage on Dubrovnik
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Sense of Place in
Artist Books

October 12 - December 12, 2012

Architecture & Landscape Architecture Library
Univeérsity of Minnesota

Companion Events:

Site and Incitement - Univeristy Symposium
“Sense of Place in Artists Books"
Wednesday, November 7th, 6pm

125 Nolte Center

With Sarah Bodman, Betty Bright, Jeff Ratherme! ,
Moderated by Marianne Comba

shadow traces undercurrents

October 16 - November 17, 2012

Katherine E. Nash Gallery

An international group exhibition mapping unseen and
unacknowledged pasts that continue to structure
present-day social relations

UNIVERSITY OF MINNESOTA

LIBRARIES

Sersa of Place In Artist Books Is an axpiorason of

art through an
ranging seloction of artist hooks, and represented In a
broad spectrum of ways In this collaction. Not aasly
expiained In simpie conext. Thers are as many ways of
describing hese books as the sky holds stars -as many
thoughts about how wa defing artst books within the word
of handmade books. Parhaps the bast way 10 aniighten
the future of artist books & 10 emibxace ther imitiess and
varied possbitios.

As a place of dentfication artist books can ba specific
repreGantations In parsonal Smas, of places © ndvidualy
Identity with, or wa can ba In ancthar's place. In vary good
books wa can ve In words created by Somaone we think
undarstands us without having 1o explain cursedes, and
wo take similar broaths In places othars have boon. Books
can be a place 10 advocate o promote justics. Policy
rights may be aglained in claar naw raasonablo ways.
Books can give ingights Ino others, or can b places 1o
heal Tauma, O COMPOSS OUT JOUMay.

Mora froquantly In the fekd of artist books are Inclusions
of concaptual books, many of which steich the definiton
of what makes a book. Wa can find owrselves amazed
with concaptual structures. What's it whoen coverings
and containars A% pealad away but 1o reveal a core

ol of woeds or 7 Wi nead 1o bam %o
expion more than scrutinkze whathar or not the waork fits
Imo imitations and definitions of what a book 5.

How a0 we 10 save, cultivate, and recognize the
contributions of artist books whan a new place tRkes ovwer
the old ways? That wil not yield antrely to cument and
@volving communicaton achnologies, but will thair uniqua
ways of communicating ba lost b years 1o coma?

And a5 the 0dQes of cur understanding are puled, &
viowar ks won or st In new ideas.

Karan Kinoshita, Cunador

The Physical Bowndarnies of an island
2004

Colection of drawings of he outing of the Britsh kias by
Fiends and collages, avarlaid on racing paper, collactad

during dinnér parties looking at how wa view the land we
v on. Soreen-peinted

ettt

Sky, Bluo Pink
Il Mafe and Kate Fariay
Unitad Kingdam, 2001

The dea for this book graw cut of a convarsason about
he moon and how two Pecple can 506 it hom dtisrent
places. Postcards wara sent for each day of the month of
Fabruary of the sky. Photocopy

L

Stoven McCarthy
United States, 2001

Black Baskendlo tolls two paralisl storkes of place and
circumstance - about John Baskervllo the renowned 18th
cantury primder and typographer of Birmingham, England, and
about the Baskervilie family that descended from African
slaves on a Meckdanburg County, Virginia plantation. While
both siores e factual, thalr comespondence on the page
posks g about relatonships, dentites and deciogles
~this imerstital space can be thought of as a design ficton.

Tha idaa of being conjoined - by polarity (blackwhite, frea/
(prviegodimpoverished, factfiction,

capthe, oic) and dogreo
and 50 on) ~ 5 axpreased hirough the use of bigrams, which
aro lotter pairs joined by frequent usage. {The most common
bigram in English i th, followsd by he, in, and or)

Based on a font of Baskerle Bold Ralic, the bigrams” vactor
outfings were machingd into end-grain maple biocks and are

lotiorpreas-printod throughont Black Baskarvile. Thay spell
words relatod 1o the book's thames of amancipation and
humanism. LeSerpress, Archas papar, inkjat

u &"“
Pacdle Notes

Iraland, 2002

Paddle Notes charts the course of a moming's padda on the
South East coast of reland, starting from the fishing vilage of
Kimare Quay. The biuey martied pages chart the axplolts of
paddiars n a boat, featuring dogs, girs, windmils, snorkals
and craba. Marbiing, ndla inks

Serpentng & ha boal name given 1o tha footath, which zig-
Zags 10 the summi of Mount Srd, Dutrowni, Croatia. The
1991 war with Sarbia destroyed the 15th-cantury fort and the
cable car station buldings on the summit. The path is used
sach yaar by he mohars of those kiled in the war. On a
plgrimage ey wak barefoot and stop 10 pray al each of tha
thireen crosses situated at the comers along the way.
Laser pents

Pedole island s a short sllent comic book about a day on a
remote comar of he Falidand islands. R is a story of isclaton
and adverture carefully drawn with ink and a brush, and
printad with 4 bright panione colors.
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Asrtizts’ Books, N aod the Land:
Sarak Bodman, May 2010, Doverodde Book Arc Fesgval
berp:/ /beckar-doverodde.dk
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Joba Dilnoe, UK

Mep - fourd colours ard cheir names whick are place names in che UK.

Posats Priats. The original hard princed witk poaross, editice of 3 pocaco prine and rubber samps.
Gowd axd Bad Apples - zore chem ont, bard made in edicon of 500.

Bisds - hand made = editicn of 500.

WWW) occom

Eemfubionasocglemail com

Natalie McGrorty, UK. Mgt Miksp
www.bookares gwe. ac.uk/nacexr hom

ik i
Exic Watier, Franoe, Fiysges o stesd (latcaper )

Edddon of 16 varicus views —landscapes, whick are in face ploc of land for sak, photographs taken from Ezae Agenc
windows arcund Monepellier. hp://wwre sticwagesindo

Jane Hyzlop, Scotlacd, UK

Herbanun Catiligoe

Handmads book with etchings, screenprine, band colouring and leterpres: 35 x 29 x Sam, 2009. The collection
demonzraces Jane Hyzlop's enduring incerest in gacherng, collainy and recording and che ever-changing cycle of namure
and mcludes planes gathered by her from her locale and conmibudons from around Scedand and beyond.

Gesdex Jowrsal. Orngoing project 0o crease a record chrough a collection of pages. Gouacke and pendl on Somersec Sade, 38
% 20cm, 2006 cowards.

Wil Ploats Colletad tn Midlstkiae. Concertna book showing a whols year chrough che charging flora wich cach page
representing a monch and exrending ¢ a condnuons fricze 300 cm long.

Calletise ] of planc gachered and painced.
wnew Jnskyzlop com

Maufe, Noxway/UEK
gﬂ:?dm-dWAcolh:mndbmb.d from 2 year long residency in Hi , Tarset in remote
umberland, focuses om events and happenings lﬂeplanemdmmm.butﬁr imactive community.
It is 2 collection of book-based work about the community events such as Noeway Day and The Great Pie Challenpe,
oollections of journcys, place names, and other specialities of this unique asea. This collection is housed in 2 specially-
desipned, portable cabinet which was toured by bicycle out of the valley to end the resdency.
h‘ﬂ'“}l!!m axioweh nlz‘ln'n"mimnk

Gracia & Louise, Australia
Whs an o’ A curning zine modelled wpor a familiar game of old by Grada & Louise.

Claseag sty ops, it 15 pesnble & voagine veyself eaywhere but whee [ ew (I/Pozcard collage zine by Grada Haby

Gund Foexing, pood aening. So wice of you to camwe el this ey, by Gracia Haby. Receive a licde love with your cabbage roll; comb
the lawns of Killarney in Ircland; brake a fow rocf dles in Steckholm; and discover blue zkies in Germany. A zine feacuring
aﬁnﬂo&ppmtﬂmﬁmm&mh&m%limzlbém,SMcdmﬂk&Wm
w:hnbnghndcwumdmdmdbondh:hmchaghd:pu

www.gracalouize.com

show the progression of a cypical kigh-dezert day from dawn o sunset with a zingle Iine of cext or cach two-page spread

ditered books and nature

Alexaader Eorzer-Robinsos, G UK

Rowen Edex made from Brockhess’ K fecilen, 14tk od, 1836 26 cmx 18cm x6am

Ol Garden made from Hrechbess” As tenskeilee, 1dch od., Vol 8, 1856 26 cmx 18cmxbem

An artist from Berin now Eving i Briztel, UK. “Drawing from a background in psvckaology, my art pracoce focuses on

the noton of the “inner landscape”. Using generally discarded mareriaks, I'make objecss az an amaation ¢o the viewer @
engage her/hiz own inner life in order 0o assign meaning ¢o the arwark. The cat book art has been made by working
tchrough che books, page by page, camcng around zome of che lluscratons while removing odhers. The Image: seen in che
firzhed work, are left sanding in che place where chey would appear in che compleee book. As a final step the book is scaled
around the cut, and can £o Jonger be opened ™ wwwalcxanderkorzermobinzon co ik

umm

government gwde from 1975, gives decaded inscracrions on planning for a madear acack ce the UK
Chapeers inchnde, Cazing for Skeltered Ansmals; Whas to do & case of Acack, After Fallour, The Agriculoare
iz Wardme. There are decailed Bz for implemencing plans, emergency supphes of waws, whar radiadion &, milomg,
warzing Sgmals, che All Clear, bow long o stay cueade when working, when ¢ ake cover, bandling affecred animals whac
o do wich affected crops, =k epzs and meac. Reading chrough thiz book is depressing; ic = all zo Jogical, 5o calmly
explained - yee ucerly useless when you chink abous it If anyoee did survive a large-scale nuckar amack che chances of
there being any unaffecesd farmland left ¢o comtzue crop or livescock culdvadon would be pretry minimal Ax image of The
Haywain was prineed over the cencral doublke page spread. Viewing chis idviSc landscape scene behind cexrs which explam
the effeces of beta and gamma radadon on animals' din sums up what would be lost if chis bappened
Berpe / /www. bookares uwe ac.uk/regen /zarahb]l hom

Moartha Hallioa, Mexico

Liose Lagf series. From che Reading A d project. bemp-/ /www bookares wwe ac.uk/readzall hom

Guy Eeghbis, UK
anuw Guy!cbp:uannh-dnaﬂm:fmudbom He exhibas his arcses” books and delivers book
arcs workshops and master clazes mernatceally. bep-//guvbesbie com

Jane Hyzlop, Scotlacd, UR

Selected Scotsisk Dresesngs, Natiowal Gallery of Scotland. Drawing iz a crocial clement to my practce and I chose this book becanse
Twanced the challenge of oying to make someching new and personal from an exixting volume and rela it co drawing
zoms way. The book iz Zweraced wich black and whice reproduccon: and it enabled me 0 ux pen and mk, which =2
medium I am comformable wich. Planes, wild plant incerest me and symboize nacure’s power and abilicy ¢
reclaim ard cvenasally oblicerare whac human acdicy creacez. This seemed an appropriace cheme to pursae as I rechimed

the pages and chanped che images below as I drew. www janchizlcp com

Eristine Steals, UK
Powone’s Crewn, an altered book of Ducch and Flemizh 16ch and 17¢h Cennury Paincngz.
www bookarss gwe acuk/reesn derech Lo

Andy Maloas, UE. A meries of aliered Odserve’s books chac kave been made by cucting away secdons of che pages
expose the Susradon:. AMALONE@ucrsagve acuk

A dorker “ side of mature

Mick McGraw, Scotland, UE

Thser Fths Flsad The river in the town where I live, where my grandfacker drowned in the eardy 1960's. This book was
made by grabbing sl mmages from a shore video I made of the River Lever where my drowned. This is che
second fazeest Sowing river m Scocdand and had a nocorious whiripool undl abouc 40 vears ago. I wanted the darknes: of che
nizhe dme rverscape o bleed out of che edge of the page o give che fecling of darknes: and memory loss. T have made a
few works about rivers and expanses of water as a resul of my own (heredicary) fear of open wacer. In order to combat chis
fear I built my own cance in an acempt ¢0 OF 00 come 00 terms wich chis phobsa. The dde refers oo che face dhac che carch’s
surface contin: chree-fifths warer, Zmilar to che amount of fusd contined wichin ¢he human bedy. Edidon of 20,
Glasgow, UK, 200. 16 x 15.5 ams, dizical mlgec prine. M McGraw@gza ac.uk
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Calendar Date: 10/12/2012 - 01/14/2013 ﬁ ™
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Twin Cities Campus T P ’
- Location: ALA Library Rapson Hall :x', i Save to Your Calendar
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Description: ==
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October 12 — January 14
Architecture and Landscape Architecture Library Gallery, Rapson Hall
Opening reception, Friday, October 19, 5:30-7:30 PM, ALA Library

14 15 16 17 18 19 20
2 23 24 25 26 27
8 20 30 31

Part of the Mapping Spectral Traces series of exhibitions and events, this
exhibition, curated by Karen Kinoshita, showcases artists' books that feature

All Events the notion of place. For information on related exhibitions and symposium,
@ Arts & Culture visit: http://www.mappingspectraltraces.org/
17l Conferences. Workshops & Seminars Panel discussion, Wednesday, November 7, 6 PM
[# Special Events Featuring Sarah Bodman, Betty Bright, Jeff Rathermel, and Marianne Combs
E] Sports & Recreation
Talks & Lectures For more information about library exhibitions and events contact Deborah K.

““Youth Programs Ultan Boudewyns, ultan004@umn.edu or 612-624-6383.
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&
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