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Abstract

Extracting Meaning Through Making. 

“My research is an attempt to understand the natural environment we are part of. The resulting (art)works are an attempt to make this connection tangible. How do we sense environment and make sense of it”?
I propose giving a traditional paper outlining three inter-related site-specific art projects. I also intend to present a micro-exhibition in the form of a glass fronted zoological display box containing physical examples of artwork, including prints on paper and fabric. My presentation and artwork relate to many of the conference themes, particularly ‘Landscapes, Time, and Post-Extractive Regions’, ‘Visual Cultures of Extraction’, ‘Beyond Extraction / Non-Extractivist Visualities’ and ‘Materiality and Infrastructure’.

The three projects I will discuss are rooted in mining landscapes in the UK and in Australia: Blood from Stone – Impressions of Life (2018), Fineshade Wood, Northampton, Elephant In The Room (2020) which formed part of the group exhibition The Howse Shal Be Preserved at Rockingham Castle and Beings Without a World (2022) part of Desert Equinox II, an off-site/off-grid group exhibition in Broken Hill, Australia. All three projects relate to historic sites of iron ore extraction with significant environmental impacts, including habitat and species loss. 

My creative response to these varied but related contexts was to develop an original methodology called klecksographic assemblage which involved using oak gall ink produced from local ingredients including post-industrial waste and naturally occurring materials ethically harvested. The resulting work exists as a series of apophenic images on paper, forming a ‘gentle monument’ to provide space for acknowledging past, present and future loss. This grief work explores the possibility of developing a novel lexicon which speaks of care and responds to different subjectivities.

These projects are informed by the writing of Jane Bennet on New Materialism, as well as Caitlin De Silveys work on Anticipatory History. They are also rooted in the varied practices of Justinus Kerner (1786-1862) poet, physician and medical writer.






Biography

As an academic, researcher and artist with over 25 years experience I believe strongly in situated practice which engages with live issues through problem-based learning and research. In my practice as an artist I like to engage with site and respond to place, exploring the layered meanings and possibilities within the landscape. I have been awarded prestigious research opportunities as artist in residence at numerous internationally significant institutions including the MOMART Fellowship at Tate Liverpool, Grizedale, Arteleku, Cove Park, NIFCA, Berwick Gymnasium Fellowship, Outlandia and more recently JoyaAiR in Almería, Spain.

I have been visiting lecturer at the Centre for Advanced Studies in Oslo, Sheffield Hallam University, London Metropolitan University, Chelsea College of Art, Wimbledon College of Art, Edinburgh College of Art, Bauhaus University Weimar, Stavanger Kunstskole and Hilhesheim University. I’m currently External Examiner for two pathways on the MA course at UAL Camberwell – Sculpture and Photography and have previously been external examiner on the BA Fine Art course at University of the Highlands and Islands. (UHI) I have been invited to peer-review for Natural Environment Research Council (UKRI) Social Sciences and Humanities Research Council of Canada applications and subject expert for the Austrian Science Fund Awards. I currently sit on the International Arts & Design Experts Committee at the Academy of Arts & Design, Tsinghua University, China. Since 2008 I have been a Fellow of the Higher Education Academy.
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