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The trouble with zoom for non-

improvised music?






















The Celebration of John Russell's Life in Mu: February af 14:00 PNUGME. L8

=% John Russell oy
% September 13, 2020 - &3

One week to the premiere. Book your space and join us in the chat room, cocktail in hand.
#MOpPOmMoso

YOUTUBE.COM
Mopomosa Digital 4 - Sunday 20th September @ 14.00 PM (UK time)
Welcome to the premiere of Mopomoso Digital Episode 4, featuring contributions from.
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Forerunners to Hybrid Piece (2024) -
Foutraque (2021) and Concerto for Virtualities
and Orchestra (2022)
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[Foutrmque For the Glasgow Improvisers Orchestra, with love from the Noisebringers (2021)

This is a not so oratorio, oratorio of personal things. It comes with a time score (see next page) which consists of material to be played, as
well as directions as to who will play (the orchestration).

There will be some players in physical form and some players digital on zoom. If you are on Zoom you will see the physical players via web-
cameras in the space. If you are in the room you will have TV’s to see the Zoom window. There will be a stopwatch in the zoom call, which
will sync all players for the score. Please feel free to get up and perform to the zoom cameras if you are in the physical space.

The materials and the orchestration change at different times in the score. If you identify with the current orchestration part in the timeline,

then play the material indicated at that moment. Stop playing when you no longer identify with the orchestration. You do not have to play
continuously in a section you identify with.

How and why you identify is your own decision, for example ‘mothers’ is not a rule bound societally normative role. As Brice Catherin would
say, ‘follow your heart’.

At two points in the score you no longer have materials or orchestration, but the instruction ‘follow the zoom screen’. Please do just this. At
this point you will be taken on inter-dimensional travel via the international magic of Rachel Joy Weiss. In these sections feel free to respond
to what you see and hear freely. But remember to give space, as the inter-dimensional beings will be attempting to reach us at this time (and
the speakers they use for communication are not very loud...).Due to the chance of possible turbulence the seatbelt fastened sign will remain
on during the duration of this section.

The materials:

Play something you consider tasteless
The last thing you play before you die
Call your mother

Play a lullaby (no Brahms)
Impersonate another musician in the orchestra
Children orchestra

Follow someone (virtual/physical)

A dance on your own/ total isolation
9. Share a legend

10. A cappella

11. Invent a language

12. Play to heal yourself and others

The orchestration:
TUTTI (everyone)
Immigrants only

Do not own a car
People on zoom only
Play if you don’t have equal representation
EU passports

Lost work during covid
No plane used this year
Mothers
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Augmented reality

GlOfest XIV - Friday Highlights




Foytraque

for the Glasgow Improviseres Orchestra, with love from the Noisebnngers (2021)

Follow the : Folfow the
Zoom Screen! Zoom Screen!
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Folding Space
/Folding Time
=

Folding Space / Folding Time orchestra instructions bold>upderling)

Memory (starts 0:23)
ftext + wasp.lma + gng videa)

Archival recordings (starts 1:32)
(et + sourd montaze onfy]

Stars (starts 2:33)
(raimarion + sewnd recording o)

At the other end of the world (starts 3:34)
{text + sound recording o)

At the other end of the world (awake / asleep) (starts 3:38)
rlg,h_rmgam sidle qfa.rc}asma_jhﬂng i.r'grm‘:u{' pj‘w:gmg:b.s af:hsrs:r.ﬁ' ..r'dmbﬁss}

sl ingervals (g G m m i ing desp sﬂmn!am1w FEE.

Twins, (starts 7:27)
(teuce oniyf

Conductmn Gestures (starts 7: 42)

(tien y siw.rsd ' g .v.fsmm+ —
(them ighting nvg rers from mm n'!samkmma

Chasing Sunrize (starts 10:24)
{text + slow colour fade mmrmu
Orchestra play i ) 1 ing gescures (slow).

Height (starts 12:40)

(teut + :ﬁep.m‘dw:mwgl
Oreligstra play a ﬂw&mndﬂ:kmmm in ther o
ther Orchestra play o o crescends then diveinnando in then o

Overwhelm (starts 13:04)
(teut then videg)
(orly during et orchesra ploys fragmented bursts of sonnd, loud (each gesture shorter than 2 seconds, stop)

Ize, air and fog (13:08)
(text + sound recordings)

Animals (17:11)
(text + sound recording)
aach Er arpther par b pipee lke Peter and e lvre BE 0 phras fpes

Family (19:26 — 22:46 END))
{teut, then ua%n er’wmr
Fom piges — crescends then sudden siop
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Folding Space
/Folding Time

Conduction Gestures
(text + theremin movements transmitted (visually) to Jessica by a performer at the other end of the stage)

(theremin shared by two performers Jessica + .............. )
mn
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=
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GlO performers  ——— — >d’mmi“' . . . . . . .
. = ———— played by two performers| . . - .
@ 11T
B A
1TH1
m T
mpENE 1 u ]
=
Twins,

(then spotlighting two performers from different sides of the orchestra, to prompt a duet)

https://glasqgowschoolofart.padlet.org/jargo/folding-space-folding-time-
ewl1bvepw3xI8I18
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Folding Space
/Folding Time

At the other end of the world (starts 3:34)
(text + sowrd recording o)
At the other end of the world (awake / asleep) (starts 3:58)

(Mghting one side qf orchestra fading in pradually, plunetng the other side in derfness)
Orokestra in the light begins oo play simuloting being awake ITgh s OTOWE STOMgE]

corscionsly formed BF t_' Terng
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I then analyze, compare, and take the difference between both files.
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Composing a Hybrid Piece

HYBRID PIECE GIOFEST XVI
Jessica Argo, 27" November 2024

MOVMENT III:

FREE IMPROVISATION with LIGHT CRESCENDQ

Theme

Time

‘Who iz playing

Lighting/Stage Direction

MOVEMENT I. LISTEN and RESPOND

LISTEN and
RESFOND

CCAROOM
ORCHESTRA
LISTENS first and
then RESPONDS.

ROOM
OFRCHESTRA
LISTENING in the
dark — does the dark
focus vour attention?
Does it allow us to
listen more deeply?

ROOM
ORCHESTRA
THEN APPEARING
With a shock of
bright (to emphasize
contrast of domestic
perform to camera
versus the bright
lights of a public
stage)

T:30pm- | ZOOM orchestra + CCA Theatre plunged in
T:35pm | Jessica play for 5 DARENESS / except projector
mins
ZOOM is on Projection Screen
7:35pm | ROOM orchestra play | CCA4 Theatre Stage lights ON
-T:40pm | for 4 minutes BRIGHT

ZOO0M Orchestra furn cameras
off

FREE
IMPROVISING with
LIGHT
CRESCENDO

T:43pm-
7:30pm

ZOOM + ROOM play
free

(all zoom players + all
room players
whenever they wizsh)

CCA Theatre Stage lights from
low to mid to FLLL
BRIGHINESS (the brighter the
light the louder the sound).

All ZOOM orchestra can
appear on screen for whole
duration (20 we zee them
listening‘and or playing)

MOVEMENT II. DUET

Z0O0M + ROOM —
duet (voicesT)

T:40-
T:43pm

one ZOOM player +
one ROOM player

(Eoom is
teleconferencing so
two voices — Maggie
and Constance)

CCA Theatre Spotiight on
Maggie (ROOM player)

One ZOOM player is on
Frojection Screen (Consiance)

(all other zoomers, camera off)

Z00M Camera face Maggie




“I won’t play” - zoom/room mediator
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Composing a Hybrid Piece

HYBRID PIECE GIOFEST XVI
Jessica Argo, 27" November 2024

MOVMENT III:

FREE IMPROVISATION with LIGHT CRESCENDQ

Theme

Time

‘Who iz playing

Lighting/Stage Direction

MOVEMENT I. LISTEN and RESPOND

LISTEN and
RESFOND

CCAROOM
ORCHESTRA
LISTENS first and
then RESPONDS.

ROOM
OFRCHESTRA
LISTENING in the
dark — does the dark
focus vour attention?
Does it allow us to
listen more deeply?

ROOM
ORCHESTRA
THEN APPEARING
With a shock of
bright (to emphasize
contrast of domestic
perform to camera
versus the bright
lights of a public
stage)

T:30pm- | ZOOM orchestra + CCA Theatre plunged in
T:35pm | Jessica play for 5 DARENESS / except projector
mins
ZOOM is on Projection Screen
7:35pm | ROOM orchestra play | CCA4 Theatre Stage lights ON
-T:40pm | for 4 minutes BRIGHT

ZOO0M Orchestra furn cameras
off

FREE
IMPROVISING with
LIGHT
CRESCENDO

T:43pm-
7:30pm

ZOOM + ROOM play
free

(all zoom players + all
room players
whenever they wizsh)

CCA Theatre Stage lights from
low to mid to FLLL
BRIGHINESS (the brighter the
light the louder the sound).

All ZOOM orchestra can
appear on screen for whole
duration (20 we zee them
listening‘and or playing)

MOVEMENT II. DUET

Z0O0M + ROOM —
duet (voicesT)

T:40-
T:43pm

one ZOOM player +
one ROOM player

(Eoom is
teleconferencing so
two voices — Maggie
and Constance)

CCA Theatre Spotiight on
Maggie (ROOM player)

One ZOOM player is on
Frojection Screen (Consiance)

(all other zoomers, camera off)

Z00M Camera face Maggie




Short sounds

LLOOO
ONNNG
GGG

sounds

LOUD sounds

FAST
sounds

S|l ow
sounds

Quiet sounds



MOVEMENT I. LISTEN and RESPOND
Lighting as conductor
ZOOM /ROOM switch
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Theme

| Time |

Who is plaving

Lighting/Stage Direction

MOVEMENT 1. LISTEN and RESPOND

LISTEN and
EESPOND

CCA ROOM
OFRCHESTEA
LISTENS first and
then RESPONDS.

EOOM
ORCHESTEA
LISTENING in the
dark — does the dark
focus vour attention?
Dioes 1t allow us to
lizten more deeply?

EOOM
ORCHESTEA
THEN APPEARING
With a shock of
bright (to emphasize
contrast of domestic
perform to camera
versus the bright
lights of a public
stage)

T:30pm- | ZOOM orchestra + CCA Theatre plunged in
T:35pm | Jessica play for 5 DARENESS / except projector
mins

ZO0OM 13 on Projection Screen
T:35pm | ROOM orchestra play | COCA Theatre Stage lights ON
-7:40pm | for 4 minutes BRIGHT

ZOOM Orchestra furn cameras

aoff
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MOVEMENT II. DUET
Subverting ZOOM as teleconferencing tool Duet
for matriarchal voices




MOVEMENT II. DUET

ZOOM + ROOM -
duet (voicesT)

one Z00OM player +
one ROOM player

(200m is
teleconjerencing so
fwo voices — Mapgie
and Constance)

CCA Theatre Spotlight on
Maggie (ROOM player)

One Z00M plaver is on
Frojection Screen (Constance)

fall other zoomers cameara off)

Z00M Camera face Maggie

63



Lighting Piece

Light a match and watch till it
goes out,

1955 avtvmw
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Transform your
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Companion
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MOVEMENT II. DUET
Subverting ZOOM as teleconferencing tool Duet
for matriarchal voices




MOVEMENT III:
FREE IMPROVISATION with LIGHT CRESCENDO
Lighting as conductor




MOVMENT I11I:

FREE IMPROVISATION with LIGHT CRESCENDO

FEEE
IMPEOVISING with
LIGHT
CRESCENDO

T:43pm-
T:30pm

ZOOM + ROOM play
free

(all zoom players + zll
room players
whenever they wish)

CCA Theatre Stage lights from
low fo mid to FULL

BRIGHTNESS (the brighter the
light the louder the sound).

All ZOOM orchestra can
appear on screen for whole

duration (so0 we zee them
listening/and or playing)




Planning a Hybrid Piece
and Global Film Screenin

GO Global Scheauing Page  # 1
Flo Edi Vew locon Format oo oc Help

Hi Everyons

S e @4 T woxc| emsms v m v [-[T]+ 8 7 UL 4 @@ Q| ErE = What an absolutely beautifl profound spoken efhnography from the Jian collactive in B

So excited for Yasuko Kaneko m Okayama Japan, and alse Minori Sekd in Okayzama Japan! We have some beautiful new imazes and ideas from Minori Sald hers

Country in Victoria, Australia !

| GIOFeat Minori GIOFest GIOFeat GIOFest
] Hybrid Seld Hybrid Set | Film Hybrid
1 . Event ZOOM | Upat CCA | Screeming at | Concert at
1 Name GlOFest | Minori CGlOFest | GIOFest | GIOFest Technical |Recording | Glaszow/ | CCACb | CCA
] Hybrid | Seki Hybrid | Film Hybrid Test Session Foom Clasgowlon
] Event ZOOM | SetUp | Screening | Concert at i ZooM
1 Technica | Recordi |atCCA |atCCA ccA D m} “'_ S dlable on | 7:30-:50pm
| Test ng Glasgow | Club Glasgowlo Clasgow (test ime | ZOOM
5 Glasgow Glazgow
Session |/ Room n ZOOM Time Time TBC,for | room,and | Time
10-30 playlist
On oN mins) published
1 9pm ZOOM | zoOM onzoon | P2 | T ag
Glasgow | 12:30pm | 4pm-6p (sz_! chat | 7:30-7:50p Wad 20¢h . watching) |\ her
Time -2:30pm | m available | m November |22nd Thu 28th Tom 2024
Glasgow on ZOOM 2024 (for | November | November
Time (test room, and | Glasgow about 10 2024 2024 Thu 28th
1 time playlist Time mins!) November
On TBC, for published 2024
] Z00M 1030 | for online
1 ON mins) watching)
1 ZOOM
] Wed Tve collactad all our special avents into this shast, f&]ﬁezmadd\wnamm)mlndshmxwmaﬂahﬂ:b if you like or just reply o me on email and T can add it for you! (or just show up & )
1 20th o ‘ittps://does. gooele.com/document'd 1mSiUmla X1 Ttjaz TFec3Lj-zhorypRMINMR -3V hi9S ml A fedit Tusp=sharin;
;i n SPm-TPM | 11 28tk
1 Novemb | Friday ZOOM u
il er2024 |22nd November
1 (for Novemb 2024 Topie: Eaneleo Tapan ZOOM at S2m Sun 176 Nov 2024
- about 10 | er 2024 Thu 28th TimeNere 17, 2024 05:00 AM London
1 mins!) | (tobe Thu 28th | Novembe Join Zoom Mesting )
confirme | Novemb | r 2024 hittps://gsa-ar-uk zoom us/i/93681 6335897 ObXEUEITu 1
d er 2024 Meating ID)- 936 E165 3389
Passcode: 265549
Jessica ves  Ives  lves  |ves Ve o e Suk GIO Glokl ZOOM fx T e3¢ 12-30pem iagors T Fi 22 Novebs
Il Constan Yes Yes Yes Yes Yes
1 Cooper
1 Bast
l Jessica
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Scoping the tech

TECH SET UP NOTES

These were the most recent notes for the Tech Set up for the Hybrid Piece |, but we are doing
a practice run on wednesday after which [ can provide you with more detatled information

We think we will have the "zoom orchestra” sounds playing back over an elev ated PA, facing
out towards the audience, rather than in floor monitors near the "room

microphones.

T will ask our technicians if possible to record both ZOOM and ROOM orchestra from the
desk, although a stereo recording for yourself from the space might actually capture the
distinction between the zoom orchestra PA mediated sound, versus the ROOM orchestra -
which might convey the concept of this hybrid piece to the listeners at home more
effectively.

Orchestra
what mics and where?
where does Tooma audio
come aut imanitars or PAT)

Lapiop - audio to
and from Zeom and
o Prejector

4pm - 6pm Thu 28% Nov - CCA Theatre - All tech team - Tech Set Up for Hybrid Piece and
check short film playback

*major focus = monitorsPA playing Zoom audio in space not feeding back®

FWindows Lenovo Think Book intel core 17 being used for Zoom audio/visual

1 laptop for avdio to and from console and projector — upstairs in the technicians mixing
room

1x laptop on stage for TV and communication to Zoom)

Other folk on phones for forther chat

Runming at 7:30pm on Tho 28% Nov (for 13-20 minutes)









GIOFest XVI - Global Film Screening




Behind a GI0 Global Commissioned Film from Minori Seki 221124

- Play sll | Jessica Evelyn Argo - 62 views + 2 months ago

incongruence irrelevance elephants extract elephants

GIOFESt xv' GIO Glnhal . ! Jessica Evelyn Arge - 18 views - 2 monthe ago
Film Screening ... 3 8. o
" by Jessica Evelyn Argo

Pyt - Usihutect okt 5 vimers 3 Origami a GI0 Global Commissioned film from Yasuko Kaneko 171124

| Jessica Evelyn Argo » 64 views * 2 months ago

¥ Piece and Jam, a spontaneously arising GIO Global Film

| Jessica Ewelyn Argo = 16 wiews » 2 monthe ago

Lather rinse labyrinth

Jessica Evelyn Argo » Mo viewa = 34 minutes ago

Sensory Ethnography burke hall kellett williamson 121124

Jessica Evelyn Argo - 15 views * 2 months ago

Mow playing



1 : Two windows (1 musician and 1 dancer)
to perform in a relay

For dancing without looking their screen , Solo dancing is better to
concentrate on a sound.

They can watch another performance before and after them,
they can collabolate with another performance before and after too.

| think one musician is only main player, another musician can play on the same time.

It depends on the participation number of artists at time to be able to spend,
| think it will be about 1 minute.

Behind
a GIO GLOBAL commissioned film from Minori Seki

Okayama, Japan
22nd November 2024




: Only dancers session on the screen with GIO music

Each dancer concentrate on the sounds without looking screen,
naturally their performance will become one unified work.

| wish dancers and musicians perform with a perspective
and make feel the space behind them.




Virtual session has inevitably been a challenge for improvising-based artists,
especially based on movement.

While live session directly offers physical perceptions (like feeling flow of the air,
sounds of movement, maybe smell, temperature and more)
for dancers, on zoom however, those sensations are inorganic.

Such perceptual restraint for dancers makes them rely heavily on visual information
on screen, therefore their movements become limited.

Not only online improvisation, but the recent developments in virtual
video platforms like social media goes towards the overarching theme,
“behind.”

Flat and closed surface tells too little about the person, space and world behind
the screen.

Through this project, | aspire to make the “behind space” more tangible for everyone.

| would like people to feel the space overseas.




Origami

a GIO GLOBAL commissioned film from Yasuko Kaneko
Okayama, Japan
17th November 2024




Sensory Ethnography

a GlO GLOBAL commissioned film from
Rob Burke, Clare Hall, Michael Kellett and Paul Williamson

Boonwurrung/Bunurong Country, and Wurundjeri Country,
/Melbourne, Australia
12th November 2024




GIOFest XVI - Mainstage Films “SL O W~
before “Pibroch for Palestine”




GIOFest XVI - Mainstage Films
“Passport” before “Unbound”




GIOFest XVI - Mainstage Films
“Lines on the Floor” after
GlOBabies Movement workshop










1. Jim's test seore

26 TueDec 12th 2023 | DAGIO ZOOMS 2023\ Zoon Converted Tue Dec 12th 2023 | 18:19:01 From Jessica Argo (shether) - 2. Chris’ transcript idea / snow daphme oram / ken mine pisce posession Tue Dec 12th 2023
27 | Tue Dec 19th 2023 |D:GIO ZOOMS 2023 Zoon| Converted Tue Dec 19th 2023 !leitmotifs - breaking free - back to leitmotif - freedom - constricted / leave vour silence when you cannot stand it anymore / layersd pinkb films imprinting Tue Dec 19th 2023
28  Tue Der 26th 2023 |, Tue Dec 26th 2023
[ n L
= e, T |
== Making sense of the ever-expanding archive — ===
31 TueJan 902024 |, Tue Jan 9th 2024
32 [ Tue Jan 16th 2024 _[ESC.0020 RRSPORES Tue Jan 16th 2024
33 'l n t I r Tue Jan 23 2024
- interest of improv is elements think up interzsting original come out of a lifestyle, break down improv inte every little bit and string them out - stop and then the next thing - cut up the stems - single ideas 20 ideas strung togather (how to
do before midnight - process - important - democratic (got the transcript) (Constance)
- what is lost proposal (Jess)
- breathe in and out sound inside - then you have the sound (Bernd)
34 |Tue Jan 30th 2024 | D:\GIO ADOMS 2023 Zoon| Converted Tue Jan 30th 2024 18:28:14 From Jessica Argo (shether) : - a minute long pisce, rapeat it 24 hours (Chris) improvising to our past selves and 30 states chat laughing Tue Jan 30th 2024
35
piece 1: mubling (Rachel) up to 2-3 people mumbling at a time - othars can play | nonsense conversation with music
4:07 From Jessica Argo (shether) : *mumbling
36 | Tue Feb 6th 2024 D:\GIO ZOOMS 2023 Zoon| Converted Tue Feb 6th 2024 ;57 From Jessica Argo (shether) : listening spontansous echoing law e Tue Feb 6th 2024
18:08:02 From Jessica Arge (she/her) - 1s it "moving?"
18:08:08 From Jessica Argo (she'her) - is it "grotesque”
18:08:16 From Jessica Argo (she/her) : can we make a piece full of contrasts
18:08:25 From Jessica Argo (she/her) : when is a mirror not a mirror
18:08:49 From Jessica Argo (sherther) - not simple lond soft / or fast slow - but go as far as can go
18:09:25 From Jessica Argo (she/her) : The Pillow Book Sei Shonagon
18:10:36 From James Hill : BBC Pillow Book https://www.bbc.co.uk
18:11:48 From James Hill : This links to the whele series. https:/www.bbe.co.uk'programmes/ p0%dms93/episodes/player
18:12:19 From Jessica Argo (sheher) - Copper Pheasant - when a copper pheasant cries out for its mate it can be consoled by holding a mirror!
P
music for airport
hitps:/youtu.be/ VP [ Xtjm487s=PpqyPZZmH Ah AK cull
hitps://www.amazon co.uk/Max-Richters-Sleep-Richter/dp/B08830R93C#
Will be back
‘Out of battery. Merci a tous
Tue Tul 2nd 2024 D:\GIO ZOOMS 2023\ Zoon| Converted Tue Jul 2nd 2024 au revoir! Tue Jul 2nd 2024
Far Away  bugs bunny red Quimby Sextet
The Fred
"mickey mousing”
John Zorn
instructive film like cooking
Monday Jul 8th 2024 | D:\GIO ZOOMS 2023'pc'alll Converted Monday Jul 8th 2024 | John Zorn-cat o’nine tails https:/www.voutube.com'watch?v=rLp 15h34X0 Monday Jul $th 2024
Tue Jul 16th 2024 |D:\GIO ZOOMS 2023 Zoon|Convertad Tue Jul 16th 2024 | Maggie doctorate and gig Tue Jul 16th 2024
D:GI0 ZOOMS
Tue Jul 23rd 2024 |2023'Zoom Documents Converted Tue Jul 23rd 2024 Improvising in 3 Bat Cave 71 hope thev're going to call it the Guano Improvisors Orchestra. Tue Jul 23rd 2024
Wed Jul 31st 2024 10 ZOOMS 2023 Zoon| Converted Wed Jul 315t 2024 [rick IWed Tul 315t 2024
Tue Aug 6th 2024 |D-\GIO ZOOMS 2023 Zoon|Converted Tue Aug 6th 2024 1910 So baladamenti love it Tue Aug 6th 2004
[
back up from 6th Feb |D:\GIO ZOOMS EDES'pc'aﬂlmglv 2024 back on pe ‘back up from 6th Feb 2024 - Sth july 2024 back up from 6th Feb |

Tue Aug 13th 2024

E:GIO ZOOMS 2023\ Zo

Tue Aug 20th 2024

E:GIO ZOOMS 2023\ Zo:

Tue Aug 27th 2024

E:GIO ZOOMS 2023\

TEMPERATURE

(the temperature you are)

(the temperature you want to bs)
Tue Aug 13th 2024 | we might be temperature

Tue Aug 13th 2024

Tue Aug 20th 2024 | Double rainbow by Jobim https://www youtube com/watchh=kA=R6{WWN Tk conducting? Dancing?

Tue Aug 20th 2024

lather rinse labyrinth lather rinse labyrinth s p a c e stars lather rinse labytinth it's space and stars. Reflected into sound . Luna ghosts, harp lather rinse labyrinth. Harp lather rise rinse it's space and stars. reflected inte sound. Luna ghosts,

Tue Aug 27th 2024 lather rinse labyrinth. the air t with rainbows scatters it's mirrors over the

Tue Aug 27th 2024

Tue Sept 3rd 2024

E:GIO ZOOMS 2023\ Zo

Tue Sept 10th 2024

E:GIO ZOOMS 2023\ Zo

Tue Sept 17th 2024

E:GIO ZOOMS 2023\ Zo

Tue Sept 24th 2024

E:GIO ZOOMS 2023\ Zo

Wed 2nd Oct 2024

E:GIO ZOOMS 2023\ Zo

Converted Tus Sept 3rd 2024 | "Chris Parfitt" by Bemnd ; "ReflectionBernd" by Chris Tue Sept 3rd 2024

Converted Tue Sept 10th 2024 s feedback a kind of shadow; this transformation - achieved throu; t made it visible! to the camera and to the rest of the actors ; is looping a kind ofshadow Tue Sept 10th 2024

Converted Tue Sept 17th 2024 | Famiglia Naturale ; Rachel in office ; video game music texture ; 1911 like in the same room Tue Sept 17th 2024
looms as orchestration; brain spells; brain cells; wake me up before you GIO GIO ; library ; key ; tea ; eat ; chai tea naan bread Gobi Desert TAUTOLOGY - please RSVP pleonastic - take ones headphones out ; tumn your speaker/sound off|

Converted Tue Sept 24th 2024 !; play as if vou are not responding to another Tue Sept 24th 2024

Converted Wed 2nd Oct 2024 ' Rotate ; beautiful voices together weaving textures Wed 2nd Oct 2024

Tue 8th Oct 2024

E:\GIO ZOOMS 2023\ Zo

Tue 15th Oct 2004

Tue 22nd Oct 2024

Tue 29th Oet 2024

L

Tue Sth Oct 2024 Montage is conflict . collision of sound and mute / like lipsyne /

Tue §th Oct 2024

Robert Fripp, guitar player with Crimson. But he's very keen on on the sort of aphorisms and the more sort of deeper side of approaching music. But he has this sort of aphorism that's that he says music is the cup which holds the wine of
silence. And he talks about a real presence makes itself known to us through silence. This is a creative force that so wishes to give itself away. It comes and bites us on the butt. So this create, this creative impulse comes from the
unconditioned world. We experience it in the silence that visits us and the music it makes apparent. Music is a construet that facilitates the entry of the unconditioned silence moves inte the music, and through music, we come closer to the
unconditioned world, the world qualities. T was just interested in the sort of, it's kind of, it's, it's kind of parallel to the idza of noisz is violence, but then is noise, music, is music, noise.

18:29:37 From Jessica Argo (she'her) : What is the what is the moment at which that music emerges from silence? The Guitar Circle, Robert Fripp. [Noise] is violence: it disturbs. To make a noise is to

interrupt a transmission, to disconnect, to kill. It is a simulacrum of

murder” Think of the space between, the nesative space, listen to other people, silence - not really silent

Tue 15th Oct 2024

Tue 15th Oct 2024

Tue 22nd Oct 2024 5 between objects 5 in buildings s between buildings (acoustics, reverb, social dvnamics) s, Between notes; string/ribbons. Gertrude stein - punctuation, Kurt Vonne, Stories; curves

Tue 22nd Oct 2024

Tue 20th Oct 2024 ! trio; Pierre Henry Variations of a Door and a Sigh ; A Night on the Bear Mountain; slow sounds long sounds text seore earth wind fire water

Tue 20th Oct 2024

L .

R
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fixed and reproducible texts (SONGS) of
a rock band
/ ephemeral and disappearing
improvised musiC

Dr. Jessica Argo



A Passion Flower’s Lament

INTRO: Em (with F#/G riff)
B
| stand here eternal, bronze arms outstretched
C
As reaching for green leaves, red brick, red heavens
B
Showers from nimbus clouds
A
nourish generously
D
this marker to three score and more
G C
of a volunteer army who sleep
F
in Spanish fields and Scottish kirks
Their untarnished lives you
B
celebrate yearly
Em
as you shoulder your spotless banner.

Em
But what should you know?
And what should you care?
D
Of a past far more complex
As forward we stare
C
Once more the jack boot
Seeks to recruit
B
Pass they shall not;
Em
Pass they shall not.

| stand here eternal, fists clenched to the sky
As reaching for futures, not pasts I'll deny

My soul scarred by memories of hearts broken
and flowers crushed

in the darkened shadows of casteldelfells
Where secret roses cover secret graves
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Does cello queer a rock band?
Gendering musical instruments

/

Rectifying power imbalance in sound

Dr. Jessica Argo
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Dr. Jessica Argo .\
Programme Leader BDes Sound for Moving Image 5888

Subject specialisms:
e Critical Studies in Sound for Moving Image, Studio Projects

* (PGT) Research in Sound and Film, Sound Culture, Spatial Audio, Alternative
pproaches to 360 Film and VR

* Experimental Research: Sound for Emotion/Immersive Exhibit User Testing

Other roles at GSA:

* Widening Participation, English Language Immersion classes, Equality
Diversity and Inclusion Lead at SimVis

* Public outreach for art and science (TEDx, Glasgow Science Festival)

* Immersive installation artist, curating live experimental video in dance clubs
and white cube

e Cello and MOOG Theremini player and member of Glasgow Improvisers’
Orchestra

* Former MDes Sound for Moving Image and PhD student @ GSA SimVis,
* BA (Hons) Painting @ ECA.



Synaesthetic Parties



Self staged / Collaboration / dance club /
white cube

e https://youtu.be/qls1rKk1L7yo?si=tPl-c6MEbaillkKK5

e https://www.researchgate.net/publication/267/56/7/335 THE SOC
JAL_AND AUDIOVISUAL HARMONICS OF PROGRESSIVE HOUSE
CLUB CULTURE THE PHYSIOLOGICAL EFFECTS OF A STAGED S
YNAESTHETIC PRODUCTION

 https://www.jessicaargo.com/media-gallery.html
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https://youtu.be/qls1rK1L7yo?si=tPl-c6MEbailIKK5
https://www.researchgate.net/publication/267567335_THE_SOCIAL_AND_AUDIOVISUAL_HARMONICS_OF_PROGRESSIVE_HOUSE_CLUB_CULTURE_THE_PHYSIOLOGICAL_EFFECTS_OF_A_STAGED_SYNAESTHETIC_PRODUCTION
https://www.jessicaargo.com/media-gallery.html

Self-staged dance club  pymm—————

Sl

< P Pl 0 058/222

boun

hip hop/dubstej VJ show https://youtu.
wee red bar, ec ton place be/9HpKF1LHN
thu 9th decemb 06g?si=dz3GlIr

£1 entry WYUFj9-qGr

mixes of Missy Elliot, Caspa, Rusko Def, Beastie Boys;
Justice, Daft Punk, The Very Best, R e, Diplo, Santigold,
Colette, DJ Yoda, Simian Mobile Di , New Order, Gucci
Mane, South Rakkas Crew, Mad De Wayne, Soulwax,

Ludacris, 2manydjs, Joker, Wiley, J3



https://youtu.be/9HpKf1Hhq6g?si=dz3GIrWYUFj9-qGr

Playl

Ists planne

4 MName
@ Boogie Stop Shuffle
@ me, myself, and i againsti
# DOUGIE opening

# DJ Ayres - Mobb Deep QUEIT STORM Vs Pheonix VICTI...

[ potpourri

® egg man and cereb

Home

I've Been Me {Interlude)

# colin motown to vitalic

® Schmedding

Clest La Vie

@ 14 Kat! Heath! Remix cuut

# DOUGIE HUMAN SHIELD

M Leave Things

o K100 cut

[ 08 Machine Gun maybes and talkshow host
# The Rapture/New Abilities

# Hoked on Colette 7

& short berlin mix

& COLIN What you gonna do now

# 03 Like You and held up your hand

# 01 Get Ur Freak On videophone and hustler
& 03 Strider's World cut

# 06 Art & Cash {Sbtrkt Remix) and untitled housemeister
# Giggle Riddim

# papa large and lose control

African Chant

i Wise Crush (Platurn remix)

# Tee-Pee Theme

M The "0" Melody/Silverscreen-5hower Scene
# The Rapture/'Til the End

Polycopter

# Hold The Line (Skream Remix}

& Take It In

& Moody Bastard

Time
02
08
125
28
116
:10
3:11
0:28
4:47
4:03
2:17
3:57
4:13
3:51
5:30
10:36
4:12

5
2
5
2
3
5

6:02
0:52
4:39
10:48

Artist
Charles Mingus
mike relm

WVarious Artists
mike relm

Gil Scott-Heron & Jamie XX
Gil Scott-Heron & Jamie XX

Extrawelt & Morelle
Joseph Capriati

The Sheds

Aryavarta Kumar
Colette

Piddy Py

Scottie B & King Tutt

The Wise Guys vs The Jets

Crookers Feat. Drop The Lime
Bobby Orlando/Felix da Housecat
Aryavarta Kumar

Omar-5

Major Lazer Feat. Mr. Lex & Santig...
Hot Chip

Mark Henning

Album
Mingus Ah Um
Mike Relm's Radio Fryer

It's The Mother****ing Remix
Mike Relm's Radio Fryer

We're New Here
We're New Here

A Bugged Out Mix By Hot Chip
A Bugged Out Mix By Hot Chip

The Traveller

The Rapture
Hooked on Colette

& Out Of Control
Breathe
Balle! Shaval (Sinden Remix)
Fabriclive. 43: Ga 7‘ SMD minimal burn
45 ¥ Venom

@ Far East
Gully Brook Lane
COLIN Piano dubstep
07 Girls and into the groovey
As Heard on Radi 50 2-02 Blood On Our Hands (Justice Mix) cut
The Rapture 51 romantic rights cut
Fabric 45: Omar | 32 ¥ Center Stage
Blow Your Head - 53 [ Club Action

n ! HOUSE the love i lost
A Bugged Out Mi

e HOUSE 2 PEQOPLE
A Bugged Out Mi| ¢ hQUSE dj help us out work your bedy dont stop the reck

HOUSE mone your body love
The Rapture/The Making of the Chimera
I 12 Love Guide and newsflash
# 11 Percao and inna de ghetto
61 @ Track 16

Fabriclive. 43: Ge 45
It's the Mother**! 48
Tons Of Friends | 49

62 | COLIN minimal bass

63 Move My Body [Original Version]

64 Joe le Taxi/Crush on You [Acapella]

65 ! check it rusko hand to phone with ludacris intro
66 ! la rock 01 bounce milli phantom new

67 M section tip toe

68 # Track 09
# rusko round the way girls and cockney thug cut
70 # 01 Run the World (Cirls) [Single Version] and dont dan...

@
o
)

71 HOUSE TIME TO JACK

72 HOUSE You Used to Hold Me
73 i Stop That Train

74 ! Interlude It's the Beat

75 [1 Blitz (Original Version)

7:20
5:36
3:39
2:28
2:48
2:30
1:48
2:25
5:23
3:11
1:35
3:20
3:21
2:00
2:00
4:02
451
5:21
5:11
5:13
3:56
1:30
2:28
2:28
5:28
11:34
0:43
2:37
4:36
3:49
0:32
2:54
4:03
115
4:16

The Chemical Brothers

The Predigy

Tigerstyle Feat. Vybz Kartel, Manai
Bobby Peru

Wookie

JOKER

Juiceboxxx & Dre Skull
Yo Majesty

Aryavarta Kumar

Tiga

Hanayo/lirgen Paape/The Jets

Cadenza

Digitalism

Surrender
Their Law (The Singles 1990-2005) [Disc 1]
Fabriclive. 43: Get Familiar Mixed By Sinden

Fabric 20

DJ-Kicks
Fabriclive. 43: Get Familiar Mixed By Sinden

Fabriclive. 43: Get Familiar Mixed By Sinden
Fabriclive. 43: Get Familiar Mixed By Sinden

The Rapture

Soulwax remix by 2 many djs (black)

As Heard on Radio Soulwax, PL. 2

Fabriclive.54 David Rodigan

Kitsuné: Blitz - EP
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With stop motion animations rhythmically
matched in Final Cut Express

Untitled-79 Untitled-80 2 Untitled-80 Untitled-81 2 Untitled-81 Untitled-82 2 Untitled-82 Untitled-83 2 Untitled-83 Untitled-84 2 A

Untitled-84 Untitled-85 2 Untitled-85 Untitled-86 Untitled-87 2 Untitled-87 Untitled-88 2 Untitled-88 Untitled-89 2

Il

Untitled-89 Untitled-90 2 Untitled-90 Untitled-91 2 untitled91 Untitled-91 Untitled-92 2 Untitled-92 Untitled-93 2 untitled-93

==

=

|

I
|

Untitled-94 2 Untitled-94 Untitled-95 2 Untitled-95 Untitled-96 2 Untitled-96 Untitled-97 2 Untitled-97 YRty ntitled-98
fakem 277107201 35

e— = =

R, H 151005 3508 x 24 e
= E L IHE 585 KB —
Untitled-99 2 Untitled-99 Untitled100 Untitled-100 Untitled102 Untitled-102 Untitled102jpg Untitled-103 Untitled-103 Untitled-104 2

Untitled-104 Untitled-105jpg Untitled-106 Untitled-107 2 Untitled-107 Untitled-108 2 Untitled-108 Untitled-109 2 Untitled-109 Untitled-110 2



Collaboration - Fabrizio Maurizi

* 4 x 10m wide screens wrapped round the audience




Collaboration - Fabrizio Maurizi

* 4 x 10m wide screens wrapped round the audience




Collaboration - Fabrizio Maurizi

* DVD decks with Roland Edirol V4
0 . — l:\__
Visuals Mixer BT g oo e

O falNPl'Jé PREVIEW OUT SELECT
Q) Q
¥ 1 2 3 4 - outpur out  TBUTRI
R

CREEN MENL

PRI
(ons
BPM TAP
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Collaboration - Max Cooper

* A light maze of mesh screens in the audience

135



Collaboration - Max Cooper

* AV Mixer Lite - laptop based visuals mixing (fades)

O88 AV mixer Pro

VmixXer pro ..

LS I ER I
S COLORIZE Enﬂ

|[——1: =i -

DIUIDE
moRE

FOOM 3l

Figure 86: Argo, J (2011) Control window of AV Mixer Pro, with speed controllers 136
on the right hand side of the input videos as described.



Space Dimension Controller

* https://youtu.be/LCAgPFP48Jw?si=xylLxqaQj8Pa3WoKs

* A warp gate / black and white black hole - 12 tutu screens in a
line

137


https://youtu.be/LCAgPFP48Jw?si=xyLxqaQj8Pa3WoKs

Space Dimension Controller

* AV Mixer Lite - but with Additive and Subtractive Svnthesis

[CIR 2 b 4
- | |

(]

—
|

'IDEO THROUGH

2 MESH ‘
] 1WOULD EITHER

r:oc&EEE.PES ROTATE AN

. KIND OF IMAGE .
NORMHOLE OR




Embassy Gallery, Insitute of Jamais Vu

* A pivoting large mesh screen with two projectors

* A cinema format with lecture




In the painting studio

* | recorded optical
experiments with old
projectors, acetate
sheets, film strips -
one frame at a time /
long line
https://youtu.be/Pi8G
Khpzllk?si=ievnN58x|

WTsrajs

v

Figure 10: Argo, J (2010) Analogue notational drawings along acetate Super 8 film
in response to Fabric 37: Caspa and Rusko, projected along a slowed or speeded
time frame.
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https://youtu.be/Pi8GKhpzIlk?si=i6vnN58xlWTsrajs

In the painting studio

* Film prisms and other
optical devices
https://youtu.be/UFgH

OXi1lJ47?si=E5uZZkbO
58ddXGfL

* Analogues of
printmaking processes
like stone lithography

The range of cultural difference in site-specific optical experiments (from Sri Lanka,
Berlin and Las Vegas) form a balanced and informed selection of shapes or colour
palettes, absorbing the predominant aesthetic zeitgeist unique to each city. Most
recently in North America, | extracted essences of epically scaled architectonics in
diverse atmospheres from muted winter light reflecting off glass facades of
skyscrapers in Chicago, to the colour scope of sunsets in Los Angeles, as well as
the artificial vulgarity of Las Vegas’ plethora of neon. | then dissect the real world
through alteration of zooming, unfocusing, photographing, projecting — showing all
sights purely as the optical patterns, and distillations of wavelengths a broad
spectrum that they are. | then expanded this obsession with optics in the studio
through recording of light through triangular and spherical prisms. Projecting them
in an electronically produced stream of light reinforces my concern with
manipulation of optics.
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https://youtu.be/UFgH0Xi1lJ4?si=E5uZZkbO58ddXGfL

In the painting studio

* Analogues of
printmaking processes
like stone lithography
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Out in the world

* | filmed reflective surfaces or found optical, microrhytmic
curiosities
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Based on these analogue techniques, we
will...

* make our own images!

* Using acetate sheets - can do additive synthesis and hand held motion patterns
https://www.instagram.com/stories/highlights/17984576780584291

* Drawing onto cells as if acetate film strips for a super 8 projector
https://youtu.be/Pi8GKhpzllk?si=ievnNS8xIWTsrajs

* Filming optical curiosities (shiny things or refractive lenses/prisms) - imbuing
motion and rhythms with camera movements or spinning of objects

AND LAY IT OVER
THETOPI

WOULD

ESSENTIALLY

Figure 10: Argo, J (2010) Analogue notational drawings along acetate Super 8 film
in response to Fabric 37: Caspa and Rusko, projected along a slowed or speeded 144
time frame.


https://www.instagram.com/stories/highlights/17984576780584291/
https://youtu.be/Pi8GKhpzIlk?si=i6vnN58xlWTsrajs
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