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Rice Paper

Initial Experiments
With Rice Paper,
Sweel Rice Paper,

& Latex
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Plaster, Ceramics &

Clay
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Traditional Japanese
Yakata Factory Visit

) in Aprit 2002. They print

factory (In Hamam,

1l oecasions, The slill use

Visitesd this traditional coltage indusiry
colfon fabrics with traditional motives fo commemorate sp
& very primitive form of screen to print, a stencil s used as a printing barmier. The printes
prints @ layer each time stacking them as thoy go.

i then coated with @ sand like substance fo sel the print. A substance is applisdg
L Bl on

o though the layers. The fabrics are i1
5 are thoen

\ecific areas of the fabiies, and dye I8 pot
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Japanese Textiles

Factory Visit

[ visited this textile factory in Hamamatsu, Japan in April 2002, Hamamatsu, ig atamoy
5

@olfon processing fown. This factory Manulaciures various assonments of textiles THe
most relevant one it the scented fabric. The factory has come up with a few Scents likg
apermint, lemon and cotfee. Unlike, scented fabrics in the past, this fabric can Withstang
ashing machine. There are areas of comparisons betwean

0 20-30 washes in th
new scevited fabric and Thornton's chocolate scented and dyed T-shir
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Practical

Exger:'men is

The praciical experiments are carried out as qualilative oxperiments. raq o
varsions by changing the materials but keeping the desians consistons, 11y, l: Dllargm
e made up 15 the one made from Calico. That will be used as a ‘controy. Wru;l 19018 1o
tolles will be compared (0. hall the

Decided to make talies in the form of shirts first because they are the Naslonty

truc:
o construct without teo many seams and darts o worry about. We stan the moc!;u::n
Ll

Papor

panam cutting the design that we want. Adapiing from existing blocks to form
pattems. Which we then laid onto actual fabric and cul, The first to/le useda
2.5 mof fabric. With a single layer of fabric,
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=5 of the fibre gla:

Lends 1o be more springy. While work

The structural aspect of the skin works befler in his 1008 hen the pre
= PIEAOS one Tray,
could be because of the lightness of the matenal. The way in whacn, T sopume
= are

laced were changes 1o lay 6ne 6n 16p of ancher 16 10rm a pracy

SRR The: mopmran
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3-d effect. Fibres from the matenal staned 1o disimagrate very ouick
RCiry whnen toreSea o

sing fibres 1o be fiying evenywhers thus CAUSING Skin Irratons

g fibre glass 1o create the 1oiles because of the Ceramic clay tha | will ke 1o
will require the materal 1o be baked in the kiln. And fibre glass can wan e

500 degrees

Low Temperature
Ceramic Material

g temperature of just over 100 degrees

ek % firmo Brown together with the fibre glass

Burnt the Brss o g
e fitve glass could have Been burmt brown or the dye ol Ihe burnt fimo might ha

/ Exparimentad wen Fimo 85 £ has a low seft

ve

furmed s colour. The second batch was baked af the comrect temperature and worked

¥ with the matenal Need fo find ways to enhance the outer aesthetic of the samples
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/ Ceramic Fibre

Toile 4

nem wa

s the other feasi)

Started hand sewing with a na 10 eurved neadia and v

diftarent ways of sewing them. First |

second 1o

to form an invisile seam
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