FOREWORD
by Prof Christopher Platt

Times were curions. Extraordinary volumes of new construction faced unlel
property; the gracious streets and squares of Blythswood fronled mews so thickly
spread with dung as fo ender them noisome as the High Strecl; improved
tenements for the working classes made no impression whon the waves of whai
John Buchanan called the ‘Irish Huns’ settling in High Streel, Gallowgale and
Calton- at least a betler fate than facing the ‘Great Hunger’ back home. Tentalive
steps toward smoke and sewage control were overwhelmed by pollution,’

Words cvoke. They evoke atmospheres, sounds, smcils and places. They
deseribe people, their character and feelings. They unlock our senses and
our imagiation. YWords inform. They can be as memeorably powerful in their
midividial state as when collectively grouped in sentences and phrases, “Stop!”

2 “Help!” “Please”, “Stalom” are bricf and tiny utterances which are nevertherless
B -+ preguant with mieaning, Words externalize our thoughts and are the vehicle we

T fo-extenid otirselves into the world beyond our private domain, They are

= thie thiéshold to our understanding of that world; or perhaps, to many worlds.
S 'Liké-_:' bricks in a wall, words can sometimes be dull and lifeless and sometimes
“0 4 exhuberant and articulate, Words tell us who we are at the deepest level of our
- being, but arc also our passport to the wider, public world; the world of the
social, the world of others, the world of ditference,

Words and the art of the wordsmith he at the heartof the projects contamed within
these covers. Whilst paper and print may be the medium [or communicaling
and making visible the ontput of the writer (inclading this writer), 10 1s bricks and
mortar which form the shelters that permits the writer to carry oul her activities,
Fhe wordsmith and the master buiider in other words, are inextricably linked,
even 1f their paths never cross and they never encounter each another.

T'here is something of the masterbuilder/ writer in the role of (the architect. The
architect must also create narratives and atmospheres, bul lasluons them with
walls and roofs, rather than with sentences and paragraphs. Like the woter, the
architect also needs the public to occupy and use those murives. For what
meaning fies in an unrcad manuscript or a buskding that has never received
people through its doors? What purpose can an empty building have i it
languishes unoceupied like a shell on a beach? Is it saall truly o building i it is
not mhabited by people any more?

This is the third tteration of a wnique collaboralion involving a group of

Furopean Schools of Architecture. Tt developed Trom an idea to cstablish a
common sticlio design project simultaneously involving students and their
tutors from across Furope, The idea was 1o deepen and broaden the nature
and purpose ol the Frasmus Fxchange experience [or both stalf and students.
The sharcd focus for the collaborations was the challenges of designing
contemporary architecture within the Instoric Furopean City. Through dus
colfaboration, a crucially-important contempeorary architectural issue was given
focus, encrgy and insight. Tn sharing a project briel :ud city selting, we hoped 1o
discover each school’s own architectural distinctiveness as well as whether there
were different approaches to teaching and pedagogy within the design studio.

We also wished to learn about cach city through others’ insights. Learning
[rom each other lies at the very heart of the mlernational exchange cthos. The
first two years of our collaboradon involved design projects relating to archive
and display, set in Naples and Berlin respectively, The chosen language has
alwiys heen English; in some ways an easy and obvious chotce G least Tor the
Fnglish-speaking participants}, vet one that imphiaitly underlnes the very heart
of his whole experiment; namcly the relationship between the general and the
particular.

This third year of collaboration was jointly hosted and led by the two Glasgow-
hased architecture schiools; The Mackintosh School of Architecture at the
Glasgow School of Art and the Department of Architecture at the University
ol Strathelyde. The chosen theme was ‘Architecture, Literatwre and a City’
with Glasgow being selected as the setting for the projects. Glasgow exhibits
characteristics of both North American as well as Furopean city morphology :
ancl as the UK's quintessentid post-industiial city, provides a wealth of sociad,
cultural and architectural stimuli to examine the longstanding relationship!
between words, builldings and the public realm. In comparison to previous:
years, [urther developments were made allowing cach school some Hexibility to
suit individual academie needs and timescales. In some cases the project took;
place within one semester, wlilst i others it extended over two. Otherwise, Hy
structure that had Leen implemented wo years previously continued again this
year, This hegan with an inroductory (and celebratory) three day symposiay
ol tatks, tours, informaiion dissemination and (ormal ad informal social
gatherings For all participants, This was (ollowed throughout the year by a scries
ol eross-school visiting reviews concluding with a hoolk snd travelling exhibition
As in the previous wo vears, schools sel the project for their students in yeat
four or hive,

Whelther academic, wriler, practitioner or matriculated student, we remain bj
some fundamental ways, students ol architecture. We are alier all, still uying t¢
understand what architecture is or can be and we do tins by building, i
and discussing. Our aspirations for (his project therelore were (o decpen i
understanding of architeciure, pedagogy and how 1o address (e contempora
artilzet within the historic cily, We wished (o enjoy a different pedagogic
experience with our students (o thal which the curricnlum usually demands
us. We also wished to expose our students (o an international community whi
they were part of, but rarely mel and 1o encourage themn to see their own w
througl an mternational as well as & natonal lens,

We hope you ergoy the work which lies beyond this page. [ is a [itling testa
1o the energy and creativity of the young authors who are architechure’s x
generation. :
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