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The art work presented in this exhibition set out
to question the place of painting today, whilst
considering the fluid (non-static) potential for
painting as a practice. As such it aims to open
out questions and debate around these topics.
This body of work is part of a series of works
that are detailed within this ‘output’.
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OUTPUT

Rationale:

The show aims at declaring the end of art in terms of
the abandonment of otherwise traditional methods,
materials and processes internal to each artistic
discipline and thus renegotiating their very nature.
Expanding the field of each discipline is the
methodology of this exhibition, not the aim. What the
show ultimately argues is that concrete definitions of

artistic disciplines are no longer distinguishable in |
contemporary art and thus we have reached a stage |

where Salon type categorizations are no longer an
effective approach to producing and more importantly
understanding art. The radical renegotiation of the
nature of art that was initiated in the 1960s has
produced not only unrestrictive approaches to stylistic
categorizations but has also led to the dissolution of

clear distinctions between artistic disciplines. Yet, the -
show does not try to simply demonstrate ways by

which there can be art after the ‘end of art’ and thus to
seek for ways to satisfy Arthur Danto’s uncertainty

about the future of art after Plurality. Rather, by

remaining true to a conceptualist methodology each
work deals solely with the nature of a given discipline
and investigates the potential for an even more radical

and potentially more thorough process of examination
of the nature of art through interdisciplinarity
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CONTEXT

This exhibition was initially conceived in the summer of
2011 through a series of in-depth conversations
between the artists regarding the position of
contemporary fine art practices. The following artists |
were included in the exhibition:

John Timberlake (Course Leader Fine Art — Middlesex) “7 %
Prof. Mathew Cornford (Course Leader Fine Art - F
Brighton) '
David Cross (Reader in Fine Art — Bath Spa)

Dr Adam Kossoff (Reader in Film — Wolverhampton)
Dr Alistair Payne (Head of School Fine Art — GSA)

Dr Euripides Altintzoglu (Founder Desearch Journal)
Andrew Bracey (MA Fine Art Course Leader — Lincoln)
Mathew Dalgleish (Head of Music — Wolverhampton)
Dean Kelland (SL Photography — Wolverhampton)

Jim Abernethy (Printmaker — West Midlands)

Prof. John Roberts (At and Aesthetics -
Wolverhampton)

False Dawn
Projection onto Laminate and Birch Ply
Installation (part 1)
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Projection onto Laminate and Birch Ply
Installation (part 1)
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CONTEXT

The specific context for the work
developed for this exhibition has grown
from an interest and exploration into the
perceived ‘constraints’ related to current
(and historical, at least over the last 40-
50 years) painting practices. The work
aims to explore the internal and external
potential of painting, meaning a
redefinition of the (internal) surface (to
the point of a shift in language usage)
and also using the same principle
concerns and ideas to investigate the
(external) relationships with alternate
media. The work within the exhibition
brings together these modes of practice
alongside one another in order to open
debate around the condition or place of
painting today.

False Dawn
Satin Paint onto Laminate and Birch Ply
Installation (part 2)
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False Dawn
Projection onto Laminate and Birch Ply
Installation (part 1)
Beton7 Gallery, Athens
2013



False Dawn
Satin Paint on Laminate and Birch Ply
Installation (part 2)
Beton7 Gallery, Athens
2013




CONTEXT

One of the key objectives within this project is to present static
imagery (painting) alongside moving images (DVD projection)
focusing upon the relationship between the two. One of my primary
areas of current research revolves around the notion of the
cinematic in relation to painting (in particular Deleuze’s writing on
‘liquid perception’ from Cinema 1). Tied into the concept of the
‘crystal image of time’ (Cinema 2), the thinking explores the
expanded practice of painting, building in complex theoretical and
practical devices in order to explore surface, both as projection and
flat painted image. This exemplifies the current ‘crisis’ (or potential
violence) inherent in image making today, whilst exploring the
potential for a flexing, folding or morphing through and upon the
surface. The use of techniques (taken from the Heideggerian
model) as conceptual trigger for operating through (and with[in]) the
technical allows for ‘exemplary’ (in contrast to illustrative) strategies
of engagement with the surface. In effect this means that the issues
of interdisciplinarity (at least the methodological exploration of
remove, or externality) have been reconstituted (or reformed) in
order to critically engage with the internalised surface of painting.
Alongside these issues, the complexity of stasis as an inherent
condition of painting is questioned through the enhancement of
persistence, delivered through an engagement with the spatio-
temporal potential of the moving-image and projection, whilst
resolutely ‘returning’ to the facticity of the primary medium, painting.
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-
False Dawn

Satin Paint onto Laminate and Birch Ply
Installation (part 2 - detail)
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False Dawn
Satin Paint on Laminate and Birch Ply
Installation (part 2)
Beton7 Gallery, Athens
2013
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Duration | July 5 - 26, 2013

Exhibition dedicated to the life and work of David Bainbridge
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Rationala

From Marlus de Zayas to Oevid

and Rlchard

@nd from Arthur Danto B Cavid Kuspit et is declared dead every time It goes

through @ critical stage in its course of development. Post-medern stylistic plurality posed a3 the end of art history buk recently ralational sesthatics
placed Pluraksm under dispute and in doing so signaled the dawn of a new ara. Inshead of jaining consanrvative historians in & past-apacalyphc religl
osity about the loss of all thar was great in art we need to burn to oritleal self-reflectrve strategles that acho the spieit of concaptuallsm, The Intention
of this group of works 15 not 1o SImply demonstrate ways by which there can e art after the "end of art’ and thus to seek for means to satisfy Arthur
Danto's uncertainty sbouk the Fubure of art after Plurality by sustaining a purist approach to art history. Rathar, sach work included in Tha Ends of Art
deals solely with the nature of a given discigline through ancther and, thus investigates the pobential for an even mane racical and thorough process
of examinatian of the changing nature of art thraugh interdisciplinarity; expanding the field of sach discipline s the of this exhibiti

not the aim. At the core of this

is the intention to erad)

distinct art disciplines for the means of theoretical analysis,

Eurlpides Altintzoglou

e Abernethy | Intervantions

This project locks at the loss of Faith in moderm
rachnologhtal progrtss snd the ways by which

it affacte tha currant status and future develap-
ment of printmaking. The notions of boundsnies
kent In place by tradstional printmaking lend
skreng consideraltion For bechrical and nestrei:
qualities, and thus s often considered more
desirable than that of a dighally ganarated print.
The woodcuts inchaded in this yeries combina
Ehe twa In a sl tenslon between radtonal
and new processes, which alen refled society's
compulslon b drive progress into the unknown,
In addition, this project questions netlons of
human digitally biased existence within a natural
ERVIFONMENE, Bnd o risponsibilties & global
Isduns Bnd AUTLNE CENEFECKNS. THIE WS BOSOM-
plistved by digitaly routing inka two pairs of five
crogs gecton disa from a bres-trank. The roubed
shapes resemble commanly used com puter-
based symbels. The broken age rings rom the
wind 4re than imitated by embossed com-

puter genaratad contours, axtendng Its virtual
existence, therefore imphing @ ranstion from
Astural to an unnalural nterventian, Finally, this
body of works aims at Blaring the detnctions
betwaen man and aur manufactured digial post
human esistence and hus question papular ap-
proscnes on this matter,

. o, of an R
makerial for souptues (marbde) through an in-
dustrial repettive process underlines the recgnl
ethedological trarodions in aculpture after the
readymada: the cubstitution of the uniaus hand-
made artifact by & massively reproducad chject
In ather words, |t 15 & "behind the sosts’ doou-
mentabion af tha procass thar produses & would-
ba-resdymada while ot the same imp tha mate-
rhl (marble) by de| this object Is P‘m‘.hlced
o be a

the last remalning taces of humanism In art history: the dissoution of

of art; there is much Interest in the cippage
between painting, saulpturs, print, photogmchy,
Irestallation and $o on. Regantly I heve urned to
painting's rich history &3 @ subject to explore,
wikh te atibide of 3 fontemoorany ames-meda
argst. BeponFigure Palntings featurne an ad-
ditional abstract peormetric triangular structune
o Lk hurian Aguces within the compasidens

of printed rapreductions of wal-known histori.
cal painkings. The eye alternates betyween this

o

Mulv‘s history oﬂd bradition. Likewise, lku b
the fact that this work problermtizes the promise
of a"new sculphune’” offered by the historic transl-
o Eowards intendisciplinarky it demands an
approach that Is farelgn to the canventional aes-
thetic rmeans and phenomenalogicl confines of
OraAINONSD sl hirncs, Hie tholed of videa,
Despite the radical ky of Duchamp’s Fountaln ||
persists as a voulptural form; regardiess of how
mizch i expanded tha mel cal Peid of
sculpture and by extersion the definlton of art It
remains an object.

Andrew Bracey | ReconFlgure Palntings

1n 1839 Pawl Dalaroche is ksmousty [perhaps
mis) quoted a5 having said, frirn WS moment
painting |s dead” In response ta seeing the Da-
guemeotype for the first time. In the vears since
pAIRTNG has surived many pronounced dealhs

Ewlpldes

The Instalistion consksts of a series of vides
works documenting the stages of the indusodal
Processing of martie into oles. Tha viceor Bre
shot in a straight concaptualist manner and have
not been aestheticized neither during the shoot-
Ing nar the edidng steges. Ukewiga, the sound
elements of the work heve been left unakered
in order bo evoke the originel otmosphere of the
factory. The clinkcal portryal of the commer

| Th End of

and ra-l d nself Tirsd. Tn many
ways the challenge set dawn by phatograghy
has farced painting inko ever more interesting
carmers. The painter, Steven Farrino said, *1
BEW thIS 35 AN INCArasnng pIsos foF DAINCNG. .
Geath can ba refraching, o 1 tarted engaging
in necrophilia_approaching histary in the same
way that Or. Arankenstein approachas body
parts.” The paintings that T Hnd most engag-
ing wxpand out fram this disgipline to consume
and Uik Idees end approadhes of other mediums

v addition and the background of
Ehe original, something that is usually sidelined
Ery the dominant Rguee, Despite a conslabency
of rules that T adopt when painting, @ach work,
takas on its own unigue charcter and albers our
perception of the original source. For The Ends
of Art & luither layer has been created between
wriginal and reproduction. Paul Delarodhe’s The
Execuition of Lady Jane Grey has baen prinied
onte canvas In the National Gallery shop to be
transformed inko a rew Reconflgure Painting in
iy studia to then be turned Into o print, at the
&lze of tha Delaroche's original canvas.

Cornford & Cress | Praxis

This work presents a visual resemblanoe
betwesn a slab of stone and @ Stack of paper -
o Inwite reflection on & transltion between,

of luglgn of, different forms of powes The A4
page is part of a system Pt combvines classical
guametny with metHs Measursment, 10 comrdlats
staling and multiplication. The propartions of all
pages In the system are a diagon, & geometric
construction of 8 square and an arc described
by the diaganal of the squars, THIS produces &
rigctangle in which the ratle of tha chart eide o
the larng side |5 one to the square roct of bwe.
Thus, two sheets of A4 placed side by sida are
the same size and proportion as one sheet of
A3, and 50 on, o that 16 shests of A4 make
Afl. The revolutdanary republic of France devised

and astablisheq the metric gystem. In 1795 ane
marre was dafined a5 ans ten-millionth of the
diskarce frem the Nerth Pols o the Equarar,
measurad slorg the meridian pasang through
Parlg, One litre was defined as the volume of

3 cube with adges of ten centimetres, and one
kilagramme war defined s chi rass of ane e
of pure water ot the melting palt of ice, 0°cen-
tigrade. Because one sheet of AD is ont square
migtre, the weight of paper can be measured

in grammes per e metre [gsm), alrﬂlhﬂ
ocurabe calcul for mass

Post War Britain: autobiographical accaurt,
historicad Figure and simon chorocber, In doing
50, this project utlizes muln-drndplined ap-
priachec that encompass parformanca, phobog-
raphy, Himmaking, and mived media proesses.
It bouches on philosophias of [dentity, culturas
of baste, and hlemrias of clagy ldendsy and
SIFUCIURR in ordar to produce BNQAYING observe
ons al collective cultural identithes. In addibion,
the production of perfommative wod: within
mﬂwﬂw =paces |5 iinkad with the comedy

] lm'd:memoflmmltmm
thon under modemity, the A4 page became so

° ubiguitcus as to appear neutral. Yet lts success

is aligned with In which p

by the original actors,
f:amnmim on the sitcom ax o sigrificant
historicalf/poitical reflection of pertod Beitaln
lbecomes a tasting ground for a multl-disclplined

15 subordinote in saministrdon, and creativity
srugales with the alleration vt |5 @ reaction
to control. The block of marbie was cut from

@ quamy on the Greak isiand of Paros. Parian

i artie 1 i) prizecl for s purity and white-
ness, and used For masterpiecss of dassoal
Greek sculpture, histodc buildings and strue-
tures indluding tha bomb of the French Emparor
Nspalean. In Anctent Graace, the philosopher
Aristotls proposed that there wars thras basic
neckivities of man: Theoria, Poiesis and Prasis,
which have truth, praduction, and action a8
thair raspective purpose or and. Today, whan
econamic, 3oclal and political ensions pres-
age transformation and destruction, this wod
draws on the symbalic identity of Athens as the
birthgiace of pogular soversignty and diresk
demacracy.

Mat Daiglelsh | Ruln

The arossever of Image, scund and other sensas
dates back centurles. However, fuelled by tech-

nelogicel edvances of the period and 8 recogri-

Hon of the Auidity of sensation onds clured by
ehectrical or electromechanical means, the urtgr
20th cantary shw a0 Infus of qu ¥

ares The artisk is re-p in
the quise of comedy charactar Harold Steptoe of
the legendary sitcem Sieotoe and Son. In char-
‘acter, the artist repeatedly attempts t inhably
the figure. This element of repetition, char-
acterstc of Ihe principles of reoresenational
actng, marks the panstlan from the ineediacy
of liwe performance in theatre i the pursuit of
perfection in studio productions For cinema and
reavision, As 4 resulr, sach mimens repetinon
axpased the blurring of one idendry inse andther
and 30 inkerrogates the inber-subjective identi-
fications between actor and audience maklized
through ‘parfarming masculinin

Adam Kpssol | Gllteh

A photographic skl takan from video grab foq

filmed footage of @ protest march in suppart

of the Stoke Newington 5, Glikch foregrounds
thast which b rilgrated ndenbly fom b b
the digital and then to the sthl phatograph.

A glitch, a shart-lived fault in a systam, for
exarnple when an image, on video or com-
puter, s moementarly corrupted, is a audden,
wnexpested vicknt irreoton that quickly passss,
IE I8 & mpmantary fallure that foneg rounds

the ical and & sudden shift in the

invanticns intended to rARERGLE AN LENECTY
domaln Into another. Notsble sound-to-light
(afen known as visual music) systems such as
the Sabalat, Clavitux, and Mabilcolor were fol-
lowisd] I thie 19805 anud 70 by viden synthesiz-
ers such as the Sconimate, Rutt-ctra, and Jones
Colorizer, However, like their (modular) audio
synthesizer cousing, these analogue Innovations
wera pushed into obsourity by the ardval of
this PerEonal COMPUCET. Tn the poct-digichl age,
powarful laptops and accessitie programming
enwironments have greatly widaned partidpa-
Hion, but the resuling New Media has often
been blind to el that went before, driven by
frsinigs Por B2 oo 3ake, With the aburs of
nawnass diminished and aroded (by austarity,
amvironmental concems, etc.), AUING seeks to
raconnect the digltal with itz naglacted hstories,
In daing so it develops 30 altsrparive historcal
narrative of New Media in which the compubar is
nat yaar Tera but a continuation of 8 far lnger
strand of ardybc activity. Taklng the form of 3
participatory Instoliation, RUINS invites gallery
visliors 1o phy (Individually and collectively) the
instruments of a prototyploel rodk band (e.g.
puitar, bass, keyboard ), yet their familiar sound
QP b Eranaposing (1N pesal -t Il Imige.
Nevertheless, this ks nat skmply 3 nostalgle
recreation, for while the underlying processes
e infonmed by historcal esthetios (0. video
feedback), RUINS explois {and Is rellant wpon)
contemparary technigues such as real-zime FFT
arubysis of the Instrurmental input.

Daan Kelland | Living Room Serlas -
Dasperate Hours

This project seeks to Investigate and examing
tha construction of mascullne gender stereo-
bypes in selacked situation comedias from the
1550%, 1560 and 1970, Tha refarences and
souroe materisl devive from my own persoral
nostaighc experlencas and mamerles of the tele-
vised repeats. The research draws from histori-
Gl o bt lza o of shuabion comedy within

#enaibility oF mamary and the palineal. v che
warly 1970r's tha Angry Brigade carried out a
hombing campalgn, during which they rafgeted
lbanks, embassies, the Miss World event and the
lhomes of Conservative polidcions, {Dne peraon
wat hurt and na one was killed), In 19732 the
espedally famned police 'Bomb Squad” raided
4 Mat n Stoke Mewingtan, NE. Landon, fund
@ cache of guns and explosives {induding &
rmaching fun wid |0 sltscks on the Spansh and
Amarican Embassles) and eventually amasted
elght pacple. The dafendants were heid For
rine monkhs, before one of the longest criminsl
trials In British history took place. Four peaple
wers Found guilty of corapirocy to murder end
aertenced 1o ten years i Jall, adding o the
fifth, akeady sentenced for 15 years. Perhaps
regarded &% & glikdh 10 British politics. (the
R4 campason selde), the Angry Ergade won
becama part of the dorgottan British left. Thae
debsate around & podtics of change Is currantly
confned o 3 false sange of unaty, bonded by the
of This

I5 & view Ingrained Inho cur svensdoy peyehe,
Indelibly Impregsed upon us by the Imagined
exchange contined by the consumerist model
that sustaing and Informy the sesthetics of

Ehe 2t warid, Favouring the distribution of the
sersible, lacques Ranchive divmivses Walter
Benjamin's modernist line on the cenbrality of
wechnalogy. Bur aesthetcs cannot be consid-
ered @ newtral eondult far sensibdiy, for as
Bernard Stiegler continually argues, redhnology
{and mnemotechnology) makes memory and
thus subgectvity possble by exteamalizing it,
“the gliech reflaxbvely repasidons the spectatns,
disrupling desire and expasing the centralby of
tha technological,

Jahn Timberlaks |} Manzel's Empira
These works were made by first taking large

format (13cm x 10om) photographs with a
technical comers, These were then digitised and

sections of the Ivage removed. The resulting
alkered photograph was prinbed on to @ matle
Pl 1 vls thenn 80k 0o dbed diréctly onto the
paper In the erased araas with 3 soft pendll,
Tha works arise out of an angaing lasckation
with the idea of tha ‘artist’s impression”. This
Fascination iz panly rooted in & notion that

an ‘arthgt’s Imprasslon’ of samathing may be
spaculative af, perhaps, somehew misleading
fie standing in place of an achual thing not yet
realized, or perhags unrealisable). Thus we
find "wrtist’s tmpracsions” of unresllsed airaaft,
citias in cpace, unbuilc hotels and hauting
develcpments. At the same time, tha artist's
Impressicn’ is cien geverned by 8 particular
ethics of llustration that srses from the nead
o congtasct BN ImBge A& quickly B poaTinie
through o 3et of shorthand conceits: tha sketch,
the mantage, the composite, or the aporopria-
tian. The seemingly pointless set of proposals
1 arrived at - hall road working, half land art -
séeried to suggust the defictionary, unresohved
venshn of & sovall wafylfilled pronise,

Allazslr Payae | Falee Dawn

The contemporary condition of painting casts

1t within & vastly expanded hald, one n which

It hars brgun o free kesalf from lix relatanship
with the notion of & fued purity of farm, thus
casting aspersions upon discussions around

ity imminant and recurrent, or recumantly m-
minért, demise aside for the Hme being, Vet, I
would argue that this s/l malntalng 3 particular
bype of practice, at least a form For painting,
which 5 nigaroushy defined within the mediym
itsalf. Painting has sought to Intemally destabl-
lisa its Formal armngemant or organisation as
a0 object, bat It stil In meny ways is left dealing
with @ “Greanbergizn’ ghost or spactre, which
harg beoorme & perennlal thom In (5 com shie,
These notlons allude to [medium) spedfelly and
singularky, matarial dependency and defintive
structural baundarias, creating and structuring
division rather than integration, which in effect
creates @ form of resistance, a form embedded
though its depandence Lpon this very notion

of resistance. In order for palnking to persist it
must seek extemal possibiitias, which can force
new forms b be considered, spabially, temporal-
Iy and srchitecturally, structured through mt-
pheitous conrectione, rather than foousing upan
the: sifgular Internal machinations of a fedium
spedfic practice. Persistance here might be de-
Fined as the potential for painting bo continue to
move forwards through diferent obstacles and
oiojections, though, or whilst, often conjuring
onjectursl and divided opinion. The inztallotion
propased for The Ends of Art, presents palning
ama , and

Kool for ngotiating the complex berritorial dise
trbestlons of alternative media. The work breaks
domn formal divisions in order to reconsider
s réorganise the constraints imposed upon
Painng &2 @ pracrice, The Inarsllanan congiess
of two works displaved upon laminace surfaces
- placing the projected surface alongside the
palnted surface.

Jree
Fikn
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METHODOLOGY

The contemporary condition of painting casts it within a vastly expanded field, one in which it has begun to free itself
from its relationship with the notion of a fixed purity of form, thus casting aspersions upon discussions around its
imminent and recurrent, or recurrently imminent, demise aside for the time being. Yet, | would argue that this still
maintains a particular type of practice, at least a form for painting, which is rigorously defined within the medium itself.
Painting has sought to internally destabilise its formal arrangement or organisation as an object, but it still in many ways
is left dealing with a ‘Greenbergian’ ghost or spectre, which has become a perennial thorn in its own side. These notions
allude to (medium-) specificity and singularity, material dependency and definitive structural boundaries, creating and
structuring division rather than integration, which in effect creates a form of resistance, a form embedded though its
dependence upon this very notion of resistance. In order for painting to persist it must seek external possibilities, which
can force new forms to be considered, spatially, temporally and architecturally, structured through multiplicitous
connections, rather than focusing upon the singular internal machinations of a medium specific practice. Persistence
here might be defined as the potential for painting to continue to move forwards through different obstacles and
objections, though, or whilst, often conjuring conjectural and divided opinion. The installation proposed for The End of
Art (As We Know It), presents painting as a persistently subversive, and indisciplined tool for negotiating the complex
territorial distributions of alternative media. The work breaks down formal divisions in order to reconsider and reorganise

the constraints imposed upon painting as a practice. The installation consists of two works displayed upon laminate
surfaces — placing the projected surface alongside the painted surface.
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False Dawn
Projection onto Laminate and Birch Ply
(Installation shot — rear)



John Timberlake

Matthew Dalgleish




Cornford and Cross

Andrew Bracey




SCHES2L 2F
FIne ARC

METHODOLOGY

The specific research questions aligned to this project focus upon the complexity of the surface. Primarily this
explores the difference between the static and the non-static, surfaces that are linked through the notion of
Painting, yet these surfaces focus upon fluidity, liquidity, smoothness, folding, blending and warping. Using digital
projection (moving image) alongside the flatness inherent within the painted surface, the work explores and
challenges a/the methodological shift countered through a reading of Deleuzian philosophy, which permits (or it
could be said forces) a distinct challenge to previous (Hegelian and Kantian dependent) critical stances
(methodological enquiries) in terms of painting.

This challenge engages with an expanded notion of painting permeating through interdisciplinary affect, yet one of
the main challenges arising within this body of work comes through an acceptance of constraints (alongside work
which does not), yet utilises the same methodological principles in structure and thought. This happens as a direct
challenge to formal structures within painting in order to unhinge the language, which has been structured
through/around the medium in terms of formal priorities and critical thinking.

The following two slides represent sets of work that were the precursors to the installation presented within ‘The
Ends of Art’ in Greece. As such they indicate the ongoing research into the surface of painting and the connections
between the cinematic and the flat/still painted surface as approaches for constructing work. Integrally, or centrally,
to this ongoing body of research

RESEARCH EXCELLENCE FRAMEWORK 2014



An Indeterminate Prognosis
Looped film on plasma screen
‘Radically-Unhinged’
EagleWorks Gallery
2011



That Punk Moment
Oil Paint on Canvas
‘Radically-Unhinged’
EagleWorks Gallery, UK
2011



DISSEMINATION
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The theoretical context and research undertaken before and during the construction of the work in this exhibition is detailed at length in the

following publications:

Digital Media and Technologies for Virtual Artistic Spaces
ISBN: 978-1-4666-2961-5

Edited by Professor Dew Harrison

Chapter title:

The Virtual and Interdisciplinarity

Dr Alistair Payne

Published by IGI Global in April 2013

pp- 105-116

Painting as an Interdisciplinary Form
ISBN: 978-3836454605

Dr Alistair Payne

Published by VDM Verlag in July 2008

Reviews:

A review of an earlier but integrally related work appeared in ArtUS:

Owen-Driggs, J. (2007) Ebb & Flow.

Catalogues:
The Ends of Art
Beton7 Gallery, Athens, Greece, 2013
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DISSEMINATION

The research undertaken for this project has also been disseminated through
the following exhibitions, the work in these exhibitions stems from an in-
depth investigation into the complexities of the cinematic in relation to
contemporary painting practices:

Forthcoming:
Indisciplinary Behaviour
RomS§ gallery, Bergen, Norway, 2014

Radically Un-Hinged
EagleWorks Gallery, 2011

Conversations in Painting

Chapman Gallery, Manchester, 2009

Ebb and Flow
RAID Projects Gallery, Los Angeles, USA, 2007

Ebb and Flow
Three Colts Gallery, London 2006

Three Rooms
Chelsea College of Art, London, 2005

Catalogues:
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www.culturenow.gr/21910/the-ends-of-arts-sto-beton7-gallery

http://www.beton7.com/index.phpPoption=com_content&view=article&id=593&Itemid=139&lang=en
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