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The work in the exhibition set out to
guestion the place of painting today, whilst
considering the fluid (non-static) potential for
painting as a practice. As such it aims to
open out questions and debate around
these topics.
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OUTPUT

Rationale:

‘Tentacular II
(Installation, 2010)

This exhibition presented the practice of
five painters whose work re-examines the
philosophical and theoretical underpinning
of painting, drawing upon gender,
otherness and interdisciplinarity in order to
present methods for rethinking and
redefining the task of painting.

Each artist was invited to present one work
that, through extended discussion, would
begin to create a ‘conversation’ with the
other works in the exhibition.

The connections and conjectural relations
interweave across each other in order to
challenge the viewer/audience to (re-

)assess the position or conditions within
which painting currently finds itself.
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CONTEXT

Research Rationale: he project:
‘Conversations in Painting’ was initiated in
2009, by Maggie Ayliffe and Dr. Alistair
Payne, in order to open discourse around
contemporary painting and examine or
debate the challenges apparent within the
medium today. The focus of this project was
to establish discussion between artists
(painters) and create a dialogue through
which different although connected
challenges could be discussed. This

approach is evident within other media within

fine art practice, but has rarely been
approached through the medium of painting.

The installation ‘Tentacular I’ follows a series
of works that have dealt with the
interconnectivity between painting practice
and architectural space. The ideas embedded
(or explored) within the work construct fluidity
within the system, working in contrast to the
perceived stasis of formal painting practices.
The installation (at least this variant) consists
of 30 meters of transparent tubing, Grunfos
circulation pumps x2, water, food colourant
and plumbing connections. ‘Tentacular II' is
the fifth variation of this form of installation .

SCHECL: oF
FINne ARt

Tentacular I

Neither/Nor, Liverpool Biennial
2010
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Tentacular
EagleWorks Gallery, solo exhibition.
2010



Neither/Nor

Maggie Ayliffe
Caroline Cleary
Brendan Fletcher
Simon Harris
Alistair Payne

s Gallery, Liverpool

Brendan Fletcher

Immmmwlmhmmummﬂmmmnm
lconography.  They cperste as ‘protolypes’ for @ painling practice thal bs

ing ‘industrialised . Each work i made up of simple plastic companents
that fit togethes in muliple variaions of colour, The choice of materal is

Plastic is synibetic, inexpensive, easy to manufacture and versatile. it
m«mmnmmmmumwammmmh
matanals such as wood, stone. melal and leather.  This synthetic quasty. &s
ublquity, alﬁlﬂe@dﬂwwhﬂﬂﬂvﬂmwmmwm o become
o synanym for cur ersatz, kitsch and ‘throw sway’ culture.

Wwﬂono bacome
|hebou-rur-b.-.nd-ddun-undunm.rlor i, sensbity and social
aspiration. 1l is these apparent contradictions. in the work thal in the end cast
mlmmmmummmmmwnmrmwwm
commercial reaims of desire and exchange and ey become inslead a critcal
vmmmlhwmdwm

Neither/Nor

The artists featured in Nesthes™or expiore painting as an exparmental ste in
which the traditional criteria by which painting has come 1o be defined have all
but been expunged.  Painting that is netthernor, The artists re-examine the
phdosophical and [neorelical undédpinring of painting, drawing upon gander,
athermass and inter-disciplinarity. s they amempd 1o rathink and redefine the
task of painling.

In the late 15” century Maurice Denis asked that we ‘Remember that a picture:
Bbefors being a war harse or a nude woman of an anecdote, it essentially a flat
nnmmmmmwnammm This famous.
ichm presaged modemism's assault on pictorial form. If wa take on Denis's
mmwmm!hl&pﬁ&qunbﬂmhmﬂdwnm
binder, ground and supporl. affived 10 the wall. A painting is in short an object,
and that its most characteriatic features are its frontality and its capacity 1o be
apprehended in an instant. One might also Argue that it is in the Iabour, craft
and davolion to pushing around this flsd viscous substance and s power to
mndo-m matks and daubs into piclorial represantations that constiule &
Howewer, here is the crux, Pamﬂsapm It has a history. It
mwne.mm M has become idiomatic and i no langer
demands ihat the manipulation of pigmenl and binder be fs defining
characleristic.

Maggie A,ﬁm.': panlings exphm the production, space and narative of
abstraction as a gendersd site smetmsumnmbymema She
amploys impasto paint swalches.
cmmwammmmmmamﬂmammmm
construct in fim animations. of gestural mark making configurations. Both
Ayliffe and Cleary seek 10 lest cur abiity to make sense and classify the
resulting mutatons of space and form in an attempt 1o map the ‘other’

Brandan Flatcher creates mass industrially fabricated. absiract
wacuum formed plastic icons. mmt‘mﬁlmmwlsmmﬂw
industrial process and yel the form and visual dynamic of the work resonates
as a refigious icon.  Simon Harms paints layer upon layer of pigment and
binder, every bil the archetypal painter, and yet his labour and methods aim
alaommmwmnmwmumwmrmmawmuh

pumps ard pipes g
space, the speed and thythm of the line i animated by (he pulsatng brghtiy
colpured fluid thiough the plipes. Fislcher paovides us with 8 commodiad
icon, Hamis's reflective surfaces reveal our own search for the paintery
moment and Payne undermines the fixity and conviction of the authorial,
gestural mark,

Simon Harris

The lute of & chromatic surface, the spatial stucluring of The Baroque’, the
affirmation of object-hood, the absence of an aulborial nasratve and the
inherent #lusionistic depths. in NIMMM!W Al are explored 83 an

¥ of painting
Mpmplanummd m
ng activated space can no langer merely maintain the integrity of
Mp-emmmam but has 1o ntensify i

Through a Deleuzian famework. the concepts of "haptic’ space and ‘the fokd”
ang emplayed in consiructing new ways of operating through ieas of space
andlhemmmrmm.mnmn(pam

subsaquent

betwean maker, surface and viewes provides 8 potential philosophical model
in peder 1o relhink the usionist pictorial space.

Through the re-reading of the Baroque, an implicit concept emerges that
neither the surface nor the space, the inside of the outside, are in opposition.
Principally this s employed o create 8 receptive layered surface o be

Through the sensation and mwareness of this potentially decadent axperience
eoupled wilh notions of seduction and beauty the viewer i invited o question
an dllusion af the real

Maggie Ayliffe

The radically of the ‘alher’ resides in ils challenge 1o established systems of
power. The language of the ‘olhar is then by @5 very nalure unsiable,
informal, devisting and warped.

My painiogs ere s colloge of semiokc cluuics which: rarly belong o the
higher echelans

wmmlm amuwmgmnmusymmum
ufiment; creativity dressed down as domestic labour. It is some of these
characterstics that | wanl 1o bring to abstraction. Nof 1o delete (he aesthetic
and fomal idioms of the practice bul to shift their meaning tiough pegotiaton
‘with tha social, feminine and informal reatms of the ‘other’,

In some ways my fecent painlings indale a simphe nalurelculture debate. a
Nuctuating space where natire is played out though @ series of constructed
B Nybiid identses

Alistair Payne

This practice focuses upon Painting, but reaches oul of exiends from
pemahnﬂ formal consitructs and definitions as a sulwersive tactic through

ar 3
in the form of changes to the materiality of Painting and concepts relating to
slasis and movement, spalialty and frontality

The kdeas behind the work locus upen the nobaon of difference and othemess
and how these concepts might be played cut and affect change within, from
and 1o Painting. Painling thiss seeps or spreads oul inlo the word, and this
delommation affects the space and reading of the work. However, cucially
Inese concapts from the oulsica are forced lo aliow Painting i persist. |t is
Ihraugh this persistence that painting can becoma other yet, maintain the vital
considerations of iisel, or #s taditions. and this happens trough the
mhphtmsnlsmmd1mm

Caroline Cleary

The paintings are ..

whitst | alkow paint fo smply
wﬂtmhﬁﬂmg that d‘\uﬂonwlha alien thing MHWMMW
18 knew-the alien thing that ehanges us, develops us,

Reaching this aban dimension using paint is @ way of finding out where the
Umits of language, culure and sosily e and how they can be cxtended
through the communicative powe of painting as i connects with peaple,

My experments with animation are a route into finding oul more about the
abslract marks, forms and other visual Information in the paintings.

The undoing of devices is very much part of the process of my painting and is
the active agent that transforms everything within the work.

| invite the viewer to enter into 8 jowmey-io become acquainted with that
unknawn thing thal & forever changng, thraugh repatition and altenng, that
this thing may become sconplabk and even familiar and that his come abaut
Mlmm a paint of alienation, inacceptance. unfamiliarity and avoidance,
‘Wihat happens when painting meets people-something happens. ..

Neither/Nor
Presented

by
Conversations in Painting

Conversalions in Painling is a curatorial

peciect initiated by the Artists Maggie Aylifle,

Brendan Flatchar and Alistair Payne with the

express aim 1o create opportunises for
engagement and dialogue with painting as a

contemporary art practice.

The exhibiion is hosted by Arena Studios as

pant of The Cooparative programma for the

Liverpool Beennsal 2010,

Special Thanks:

Ei . Curator at i

Gallary

Arena Studios & Gallery



CONTEXT

The project initiators, Ayliffe and Payne were invited to
curate the exhibition ‘Neither/Nor’ at The Liverpool
Biennial after the success of two previous ventures, the
first project entitled ‘Conversations in Painting’ was an
exhibition held at The Chapman Gallery in Manchester
(May 2009), in which the following artefacts were
exhibited by Dr. Payne: ‘Slip’ (Painting, 2009), ‘Geyser’
(Film, 2009) and ‘Tentacular I' (Installation, 2009). This
exhibition was closely followed by an International
Symposium on Contemporary Painting titled ‘Painting
as a Material Practice’ held at The University of
Wolverhampton (September 2009).

Strategies Undertaken:

‘Conversations in Painting’ is an ongoing project that
seeks to establish critical debate and discussion
through the medium of painting. This includes
exhibitions and symposia/conferences and brings
together a wide range of contemporary painters in order
to examine the key problematics evident (on an
international level) within the medium or condition of
painting now. This enables a greater understanding of
the task of painting and aims to establish a critical

ground upon which complex and at times under or even
un-discussed issues can be highlighted and considered.

Circulation Il
Exhibited in London
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METHODOLOGY

The following slides detail the theoretical
strategies undertaken in the research and
development of the work for the Neither/Nor
exhibition ‘Tentacular II'. This includes a review
of work integral to this process, including earlier
incarnations of the process amnd construction
of the installational possibilities of the work.

The philosophical notion of the virtual as a
multiplicitous space allows connections to be
made; it presents bifurcating and divergent
paths for thinking through the work, structuring
difference from the outset and forcing new
arrangements, combinations and
configurations. This can be considered in or
through external disciplines like architecture
(and architectural theory) where a piece of work
like ‘Tentacular II', ‘Circulation’ or ‘Leviathan’s
Slumber’ stretches across and away from
painting (seeps or spreads out) into the
surrounding space, incorporating elements of
the architectural surroundings, like the water
fittings normally internal to and covered by the
walls. These elements allow for colour to be

Leviathan’s Slumber
present, to move and flow through the space. (Detail), 2006-2011, Exhibited in London
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METHODOLOGY

The architectural, both considerations of the internal
architecture and the actual space within which the work is
placed, become integral to the work. As a form the work
consists of multiple elements, where the considerations of
painting, being the initial driver behind the work, are inflected
and become morphed into a larger whole. The transformative
qualities of the work hinge around the widening (or opening)
out and interdisciplinary approach alongside the potential
evident within the virtual, which allows the concerns evident
within painting to be retained whilst being transformed
through the divergent and mutational potential when
combined, blended or folded into a complex multiplicity. In
terms of painting, the frame (the conventional frame of
painting) becomes deformed through the architectural. This
happens alongside the deframing of the architectural as well
as the deframing of the architectural in reference to its
location and the deframing of painting in relation to its
architectural site. These combinations allow for a ‘fluid’
mixing, where the different elements come together, or are
actualised in a new form.

Leviathan’s Slumber
(Detail), 2006-2011, Exhibited in London
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DISSEMINATION

The theoretical context and research undertaken before and during the
construction of the work in this exhibition is detailed at length in the following
publications:

Digital Media and Technologies for Virtual Artistic Spaces
ISBN: 978-1-4666-2961-5

Edited by Professor Dew Harrison

Chapter title:

The Virtual and Interdisciplinarity

Dr Alistair Payne

Published by IGI Global in April 2013

pp- 105-116

Painting as an Interdisciplinary Form
ISBN: 978-3836454605

Dr Alistair Payne

Published by VDM Verlag in July 2008

SCHEeSL: SF
Fine ARt
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DISSEMINATION

The work within this show follows ongoing research that has also been
disseminated through the following exhibitions (outwith the Neither/Nor
exhibition):

Forthcoming:
Indisciplinary Bebhaviour
Rom8 gallery, Bergen, Norway, 2014

The Ends of Art
Beton7 Gallery, Athens, Greece, 2013

Radically Un-Hinged
EagleWorks Gallery, UK, 2011

Conversations in Painting

Chapman Gallery, Manchester, 2009

Ebb and Flow
RAID Projects Gallery, Los Angeles, USA, 2007

Ebb and Flow
Three Colts Gallery, London 2006

Three Rooms
Chelsea College of Art, London, 2005
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