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Ethereal Planes
Exhibition

New work was made as a continuation of
investigations when making work for the
solo exhibition ‘Jo Barker — Tapestries’
(see Output 1).

Themes were further developed as a series
of tapestries looking into qualities and
patterns of light. Focus is on embodied
thinking from drawing to making.

Submitted by Jo Barker
Output No. 2

Tapestry — Lime Glow” 2010
73 x 78cm
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OUTPUT

This output comprises:

* 3 new tapestries building on themes from
Output 1.

eInvitation to exhibit at Contemporary Applied
Arts Gallery, London.

1 of 4 exhibitors, curated by Sally Fawkes, glass
artist.

* Subsequent showings: exhibitions in 2 galleries
in UK

* 1 book section

* 1 catalogue

* 1 of 6 invited speakers at symposium -
‘Drawing & Making: The Elements of
Creativity', Edinburgh College of Art 2012.

* 1 documentary film of symposium
presentation

* Research interest lies in the meeting point
between the use of digital technology as a
design tool and the employment of traditional
textiles hand-skills as a method of manufacture,
specifically the Gobelin tapestry weaving
technique.

Research questions:

* Further development of themes contained in Output 1
* Interests lie within the arena of embodied knowledge
and the interplay between drawing and making.

* Subject matter concerns qualities and patterns of
light translated into woven tapestries.

* Can the quality of digital screen colour luminosity

be translated into woven marks?

Title

Ethereal Planes
Group exhibition

Submission No.
2526

Authors/Creators
Jo Barker

Tapestries exhibited in ‘Ethereal Planes’ exhibition 1. Radiance — 73x94cm

3. Curve — 37x30cm

Contemporary Applied Arts, London 2011 2. Lime Glow — 73x78cm

RESEARCH EXCELLENCE FRAMEWORK 2014



DesiIGN

Lime Glow — 73x78cm
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Radiance — 73x94cm

Curve — 37x30cm
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CONTEXT

* The research further developed earlier
discoveries made (see Output 1), extending and
refining skills in combining digital and analogue
design techniques.

* A series of tapestries were hand woven
translating designs from digitally collaged
images.

*Themes of fleeting patterns of light, edges and
overlaps of pools of colour with contrasting
solid blocks of dark were repeated and nudged

into different combinations.

* The slow translation into woven tapestry using
fine wool, cotton, silk and embroidery thread
belies the sense of immediacy in the finished
article which creates an illusion of dappled light,
drawn lines and pools of paint or pigment.

* An invitation was received to participate in
a group exhibition at Contemporary Applied
Arts, London; gallery of international

renown.

* Four artists were selected as a result of their
work being perceived to be dealing with

aspects of, or to contain qualities that related
to, “the sublime”

GALLERY STATEMENT

From different starting points of enquiry,
four artists are exploring boundaries,
sometimes as horizons in landscapes, as
changes in the body of material, the interface
between colours, or the powerful effect of

light.

What's On Craft Directary Learn Prodessional Deved:
c | About Us Explos Craft —Crafts Magazine  Collection & Exhits

Ethereal Planes

Ethereal Planes, a new mixed media show curated by glass artist Sally
Fawkes opens at London’s CAA this month (until 30 April)

Back isuss
Whera o buy

How to Advertise

Crafts Council website: exhibition information
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CONTEXT

GALLERY STATEMENT (CONT'D)

The artists practice in different media:
Sally Fawkes - glass

Jo Barker and Sara Brennan - textiles
Jacob van der Beugel - ceramics

Thus, the material expression of their ideas
are all very diverse and distinct.

What unifies their work is that it lies in the
realms of the sublime.

The inspiration for ‘Ethereal Planes’ came
after a three week research trip, in 2008, by
curator of the exhibition and glass artist
Sally Fawkes, sailing aboard the Tall Ship
“T'rinovante” in the seas of northern
Norway.

“What I learned on this trip is now filtering
through into my work and I felt an exhibition
Sfocused on sublime craft based work would be
incredibly powerful and exciting.”

I feel there is a solidarity and cobesion between us
as to why and how our work comes into being.
There is a harmony of strong intent in our work to
touch the senses reaching beyond what we know
and understand.”

“We are all exploring the formal, the intellectual,
imaginative and emotional possibilities of our
materials and the outcomes are characteristically
ethereal.”

Sally Fawkes

I Shap Education Information Memibers

Ethereal Planes -curated by Sally
Fawkes

Contemparary Apphed Arts

Ethereal Planes

by Soll Ethereal Planes

01.04.11 - 30.04.11

Artists Participating
Jo Barker -textiles
Sara Brennan
-textiles

Sally Fawhkes -glass
Jacab van der
Beugel -ceramies

Focus Artists
{downstairs)

Nuala Jamison
~jewellery

Heidi parsons
-ceramics

Maya Selway -metal
Wycliffe Stutchbury
~wood

Jonathan Wade
-ceramics

Electrum Focus
Louise Miller

v

Fram different starting points of enguiry, four artists are exploring boundaries, sometimes as
harizons in landscapes, 25 changes in the body of material, the interface between calours, or
ithe powerful effect of light.

Gallery website publicity: Ethereal Planes

exhibition 2011
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CONTEXT

In a Crafts Council website article, the curator
states:

T selected makers whose work I felt was
creating the sublime experience through
emotional and intellectual possibilities of their
work and who were exploring the unknown
limits and possibilities of their work perhaps in
the hope of clarifying and understanding more
of the unknown.’

This theme also links in to aspects of embodied
thinking:

“‘Routines, habits, tasks and information our bodies
‘understand” without conscious thought’.

Juhani Pallasmaa — The Thinking Hand

ISBN: 9780470779293

About material curiosity.

“Good work depends on the maker having curiosity
about the materials at hand’.

Richard Sennett — The Craftsman

ISBN: 9780141022093

Gallery installation views
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CONTEXT

The tapestries were exhibited alongside world
class practitioners in their field.

Tapestry — Sara Brennan
http://www.browngrotta.com/Pages/brennan.php

Ceramics - Jacob van der Beugel
http://www.jvdb-ceramics.com/

Glass — Sally Fawkes
http://sallyfawkes.com/
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http://sallyfawkes.com/
http://www.jvdb-ceramics.com/
http://www.jvdb-ceramics.com/
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METHODOLOGY

Drawings, collages, paintings and photographs were developed from selected
primary research which were manipulated & further refined in Photoshop.
(See also Output 1.)

All images: designs in progress, from sketchbooks, photos, paintings to digital manipulations. BESCABCHENCELLENCE FRAMENORK 2014

An intuitive response is employed at each stage of development until a suitable conclusion is reached.
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METHODOLOGY

Designs were scaled up to larger dimensions to suit a gallery setting and
translated into woven tapestries using fine wool, cotton, linen and silk yarns.

% TR |"!.1';"{"—.‘|T"'I' ; :

Work in progress on the loom

RESEARCH EXCELLENCE FRAMEWORK 2014

Translation from design to woven tapestry
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DISSEMINATION : FURTHER SHOWINGS OF WORK

2011

Craft in Dialogue
An exhibition of work by recipients of
The Inches Carr Trust Award since 1997

Dovecot Studios, Edinburgh
1 of 27 exhibitors
Catalogue

Work exhibited: ‘Radiance’, ‘Lime Glow’

CraftScotland website information

An Inches Carr Trust Award was received in

2008 to contribute towards creating work for the
solo exhibition Jo Barker — Tapestries (see Output 1).
Three years further on the invitation here was to
exhibit recent work showing current

developments.

“What does this rich collection of work highlight about
the relationship of craft to wider artistic and social life
in Scotland at the moment? I think the key may be an
attentiveness and embraced within that, the words
respect and time. .. Most importantly the work, through
it’s rigour, imagination and attention to thought and
execution, demands our attentiveness.”

Amanda Game, Curator
Craft in Dialogue, catalogue essay p6

- &

Installation views of Craft in Dialogue
exhibition, Dovecot Studios, Edinburgh 2011.
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DISSEMINATION : FURTHER SHOWINGS OF WORK

2012
Made in Scotland

The Fleming Collection
12 Berkeley St, London

1 of 38 exhibitors

Work exhibited: ‘Radiance’, Lime Glow’,
‘Cobalt Haze, ‘Curve

Exhibition publicity
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DISSEMINATION : BOOKSECTION

2011

Tapestry: A woven narrative

Authors: Timothy Wilcox, Caron Penney & Fiona EQ’
Mathison TAP EST RY
Black Dog Publishing A WOVEN NARRATIVE
ISBN 978-1-907317-24-8 3
This book is a review of
contemporary tapestry design,
discussing the progression from
early designs to tapestry

production today. The book looks COﬂtemporary

in detail at the current tapestry Wea\/er
scene, in which weavers and artists pro ﬂ‘ec
ot

across the globe have begun
appropriating the medium to
present their work and ideas in a
previously unexplored fashion,
creating a fascinating juxtaposition

between the socio-cultural
documentation of many historical
works and the more abstract,
contemporary and personal themes
often dealt with in tapestries
today.

Book : Tapestry — A Woven Narrative.
Cover (above) & pages featuring work (right)

RESEARCH EXCELLENCE FRAMEWORK 2014
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DISSEMINATION : ONLINE EXHIBITION & ESSAY

2012 A AAME;HCAN TAPESTRY ALLIANCE

MOME ABOUTUS ARTISTPAGES GATALOGS AWARDS EDUCATION EXHIBIIONS RESOURG THE POWER OF SLOW

The Power of Slow T
The Power of Slow — Gallery 4

N S by Anne Jackson

As otspnsers frogquently comment. woven tacesiny S @ Siow art in her moent book “Testles: The Ao
Author: Anne Jackson GEIIEW4 Mankind”, Mary Schoeser writes, "As tapesiry demonstniies, simph equipment s no bamer o comelex:
patinming (E [ust takes much longer o croate). (1] in Westem culture, with #s acdiction &0 spoad
(Galery & - thumborall layout) instant access %o stmulation and burgeoning iechnologies, it may be counter-intuiive to argue for the
walue and power of B Siow.

Yt uicical b0 Sarier - Hus |-ty — Salmmn Genes The siw mediam of tapestry apparenty opomins I 0 huge disadvartage in the comermporary anena.
The nesd for professional artsts 30 be paid for their work means that many have abandored the
medicr as totaly unecoromic. Tha remaining @posiny stadlas amund e word manage % sunvive.
Jo Barker and continue to colaborae wih Orists on prestigious Comrisskns. However, nge-scan ipestries
made by contemporary atistoenavers are now most ofien soeen N rotospecive axhibdions, whens
woris ane bomowed hack, and tapesiries ans Included from artsis’ years at coliege, when they could

procuce large works with oacicated equipment and space.

Venue/site: The American Tapestry Alliance

http://americantapestryalliance.org/exhibitions/tex ata
/the-power-of-slow/

™ cther arnas of Contemparary practics, artists ik Chuck Clase and Graysan Pery am mhibiting
lamge mural works in Jacgeand weawng, an indusirial process for caating 3 woven suriace. Fomy
partiouiar has renspined sinking abowt skils-hased wraft and arwork, induding kapesiy.” Bt he. Tke
ether commentainm who disozss such wark, rulars only 12 hisorks post-Raghaciis @pesty, scemingly

without awareness of contemparary pesiry antits

15 co-exhibitors including Sue Lawty, Sara Brennan
n the most recent ssue of The Journal of Modom Craft, Joan Koy wrtes of “Craft” as a device in "an”
practice.. The guestion is not 30 decice whather an activity associated with oaft can produce a work of
an, msing distinctions that ane nolonoushy fracght with difficulty, but to view this hybrdzation as a
creatve possibi®y."{2) Thore are soma hopely signs, but goneraly what Lucy Lippand calied the
“dematonakzation of $he ant object”™{3) has continund apace, with InCroasing possibiBies now offored by
cigitai media.

An overview of contemporary approaches to tapestry
weaving

The prospocts of contempomry tapesiry achieving mansimam ards3c rocognBan heve always been
dim. Gemom Greenborg, the arh-Mocerist, Arst poured soom on any artwork invaiving skiled
Pand.werk in the 19405, The ar-craf cebale was begun. Modernist tanets. sl hokd quitn a srang
sway In the art wodd kg with overything oise, R romains profoundly unfashiornatin 1 engage i
werk that s percelved s cvertly nnoyabie. Tho arist = meant tn sirve and svuggie, not skh
comtortedly s sho she down belorm 3 bealsful, evendensined wam and picks up The it
Fichilacen hobbin of the day

- il sum e

*Lime Glaw® 2071, 781 T3om Yool cofton, Inen & embroldery fhreads
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DISSEMINATION : SYMPOSIUM PRESENTATION

Invited to speak at symposium ‘Drawing and Making:
The Elements of Creativity’, Edinburgh College of Art
2012.

Speakers included ceramic and glass artists, curators

of world class exhibitions and museums eg V&A Museum.

Presentation title: Drawing and Making: The Elements of Creativity
I3 . 3 .
Mark, Pixel, Weft, Cartoon: A tapestry weaver’s Friday 7th Decemher 2012
. Hunter Lecture Theatre, Edinburgh College of Art
perspectlvc .
The basis of all creative practice. drawing holds a particularly prominent place Programme
across studio practice, teaching and research at ECA Design Schoal. 09.30- 1000 registration
Presentation divided into three main sections: Drawing and Making: The Elements of Creativity brings logether this 400 1045 Introcution: Susen Eross and Cat Rassl
widespread interest in drawing lo focus on investigating the close and multi-
. What I do facetad relationship betwaen drawing and making as different, but equally 10.20-11.00  Amanda Game: Independent Curator & Writer on Cantemparary
h I d . vital, forms of esmbodied thinking. The symposium will bring together an Craft.  Lines of Besuty
. VV exciting and diverse sel of speakers and a panal of ECA stafl who all
y 0 1t demonstrate an interest in drawing, be it in making, teaching or writing, and in 11.00- 1130 Tealeoffee (provided)
e HowlIdoit the analogue or digital realms. 11.30-1240  Jo Barker: Textle Arist, Mark, Pixel, Warp, Cartoon: A Tapsstry
3 h 1 d 31 Drawing and Making is organised by Susan Cross, Reader in Jewsllary & ve Perspeciue
. L I I u . l ry
with conclu lng section: Silversmithing, whose practice examinas the relationship between drawing 1210-12.50  Geoffrey Mann: ArtistDesigner. Drawing the Mntangible
VW b H and form-making. and Dr Catharine Rossi, a context lecturer in the Deasign
o hat I m d01ng now School whose ressarch includes a consideration of the role of drawing in craft 13.00-14.00  Lunch {not provided)
and design practice, both historically and in the present. 14.00- 1440 Frances Prisst Cerarmist. Makers — The Hiea of Drauwing
. . By the University of Edi ‘e and o as A Form OF Making
Drawlng and mal{lng arc kcy Clements Of my Work. Commiltee fund, the symposium is free Lo attend and open Lo all. 14.40-15.20  Abraham Thomas: Curator, DESIQHS. Word & Image DEP(. VA
. . ., . Pracess & Transformation: Design Drawings in the V&A Colections
Drawing with traditional methods and materials; acking: - hitp:/d croai e couk
. th th d . h d . al 15.20-15.50 Tealcoffae (provided)
draVVlrlg with the camera an uslng the Computcr as a lglt Contacts: s.crossiped.acuk crossided.acuk 45.50-16.30 ECA siaff panel chaired by Ed Holls Reader, Interor Deslgn

sketchbook. The making process translates these elements
through, in effect, drawing and painting with yarns.

16.30- 16.45  Plenary session

16.45- 18.00  Drinks

Symposium progmmme
Edited documentary films recording speakers
presentations have been made available on the Edinburgh
University website.
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Jo Barker : Mark, Pixel, Weft, Cartoon

Jo Barker, Textile Artist, presents ‘Mark, Pixel, Warp, Cartoon: a Tapestry Weavers Perspective' gives an in depth examination of
her creative practise and working methodology and how drawing underpins her process and development

http://vimeo.com/72265525

SO0 o
= ) o ==

2 2

Drawing and Making: The Elements of Creativity

Friday 7th December 2012
Hunter Lecture Theatre, Edinburgh College of Art
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http://vimeo.com/72265525
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