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ROOM
COLLABORATORS

SALVATORE ARANCIO / PHYLLIDA BARLOW / RICHARD BEVAN &
TAMSIN CLARK / TIM BRENNAN / KIERAN BROWN / CAROLYN BUNT
YUJUNG CHANG / GORDON CHEUNG / ELISABETH.S.CLARK

JOHN LAWRENCE / NATHAN ED MUNDS / SIMON FAITHFULL

ROBERT FEARNS / CHRIS GRYGIEL / ALEX HOLLWEG / CASSIE HOWARD
TAKAHIRO IWASAKI/ TINA KEANE / PETER LIVERSIDGE / ANNA LUCAS
HEIDI MORSTANG / MARIELE NEUDECKER

EAMONN O’KANE / RAUL ORTEGA AYALA / JAYNE PARK ER
PHILOMENE PIRECKI / JANE PROPHET / LESLEY PUNTON / LOIS ROWE
KENNETH SACHAR / EMMA STIBBON / ROY VOSS / SHELAGH WAKELY
IAN WHITTLESEA / TOM WOLSELEY / AISHAN YU

OPENING 25th MARCH 2009 6-9PM

ROOM

31 WATERSON STREET E2 8HT WWW.ROOMARTSPACE.CO.UK
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i}ollaborators
ROOM London 26 March 10 19 April

ROOM moved % London and opened its doars i Decen,
e 007 afer ot years in Britol. The gallery hs onughy
0 embrace a diverse range of artists and ‘Calliborasors”
eaenpabes this appeoach. This heteropeneity reveals poctd
i the age, mationality and aesthetics of the artists on shom
bere, bighlighting that ROOM has avoided pursuing »
strong curatorial or gallery identity. Problermatically, the
space is 100 small and the ececticism overwbelming With
aetistic diversity emerging across multiple media. from
10 videw in 36 picces by as mary artists, one feels

that the exhibition 3 3 whole would have benefitsed from
being nazrowed down.

Fieding 3 unifying theead between the artists on sy
3 challenge. In eeithet the programnirsz for this exhit
por in the woeks themselves is there a significant collybara
tve approach. This markedly differentiates ROOM from
the mapoity of commercial galleries currently showing in
Lendon, which choase 1o veil their pasitions as salere
with concepts of themes that fall into line with current
cunatorial agendas. However, ROOM would appea:
ceberence in terms of its philosophy: rather thn
cut against fickle trends it instead groups artists
usder 2 deceptive hanner of callaborative practice.
e, this neglect in forming 3 tavonoesy of themme seound
the exkibitig of these pieces simply dilutes each artw
The result is akin to channel flicking, the viewer
by dispurate approaches and outceence

b

Slade. exhibits 2 book ~ Between W

mants, 2009, The score enclosed translites

Roussel's Neunelles Impressions d'Afrique, 193:.

favented a key that takes on avantgarde doyen R:

desice for a mmulti<oloured text with penctization s 3 §

of sataticn, the various bues corresponding 1o inst
Hurdbound, the book displays an empbasis an craft,
ROOM priviliges a5 a criterion for the artists it works

The book acts as both a practical, instructional object to the
musicians who have performed the score, and as an art
piece inheriting and appropriating 3 key avan

;:;dlry of thils object is remimiscent of Duch

Jense Garves out ber position as i

Soeage. She has coandinated several peeformances of ber
Beok cancerton’, and is thus in the peculiar

being e of the few artists here who actua]

visual and

e viewers withessed 2 live collaboration. Fe in the v

SIMON POPE: CARVED FROM MEMORY
16 May - 11 July 2009

031 ant wamur | 336

A8y, this perfoemance s mot documented here, an omission | Wolscley has inseried

CMIBITONS

s BEEWS

b > EXHIBITIONS

inventory that triggers a web of narratives. Wolseley's \\"Ofk
subtly invokes both the life of an indi\'idual' and a wider
story, from which questions of habitation, environment :mfl
the ephemera and detritus of a life seep out. Lesley l"untoll.S
intriguing postcards, Marlow & Kurtz: From the Lightship
Series, 2008, titled after characters in Joseph Conrad’s Hc(frt
of Darkness, point towards an interest in mapping and .hlS-
tory. Furthermore, her engagement with Conrad’s text aligns
her with Clark, both drawing on existing literature to pro-
duce new artwork.

Despite the strong pieces detailed above, this exhibition is
ultimately an overwhelming bric-a-brac of artworks seem-
ingly drawn together under a mostly false guise of collabora-
tive practice. The gallery’s tautologous statement of intent
claims that it seeks to sidestep ‘fleeting passing trends’ in the
belief that in doing so it will create a ‘lively’ and ‘intense’
relationship between artist and viewer. While these aims are
to be respected, as an alternative to curatorial and broader art
world fads, ROOM provides little solace. However, in the
strength of some of the artists exhibited, ‘Collaborators’ indi-
cates that, with refinement, ROOM may yet find a route to
providing an interesting reciprocal dialogue between gallery,
artist and viewer. i

LARNE ABSE GOGARTY is a writer from London.

B The Associates
Dundee Contemporary Arts 20 March to 2; June
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