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Today’s paper

1. Identifying the context, needs, action and rationale…
2. strategies conceived through standalone EDI development 

workshops
3. Teaching Methods: implementation of EDI strategies into a 

STE(A)M curriculum
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1. Identifying the context, needs, action 
and rationale…
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Meet the BDes Sound for Moving Image 
students…
• This course is specially designed to support students entering higher education from 

untraditional routes – often from further education college courses in sound production, 
music, film video or diverse professional experiences. 

• Constantly celebrating their excellence and nurturing their community
• https://vimeo.com/showcase/10583303/video/853993566
• https://gsashowcase.net/
• https://2023.gsashowcase.net/

4

https://vimeo.com/showcase/10583303/video/853993566
https://gsashowcase.net/
https://gsashowcase.net/


Never expected…

• “If you’d ever told me I’d be 
painting at Glasgow School of 
Art, I’d tell you to shut up!”
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Meet the BDes Sound for Moving Image 
students…
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• Alex, the Chairman’s Medal winner 2023, from a 
Contemporary Art Practice college course shared 
a message:  

• Hello New Students! I think you'll love the course -I've 
learned so much. It has been challenging (in a good 
way) but I've had plenty of support from staff and 
other students, and everyone is really friendly. I was 
worried about my lack of formal sound production 
qualification but the lectures and technical support 
helped me catch up quickly.



Meet the BDes Sound for Moving Image 
students…

• Molly joined our associate student scheme from Forth Valley 
College, and she shared that she loved the creativity, and that she 
even became passionate about writing now she could choose her 
own subjects
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Immigration anxieties

■ “This week I spent the majority of my time waiting to hear
back from the UK visas and Immigration department on the 
status of my Visa. There was a hold up with it being processed 
which led me to being extremely anxious and nervous about 
my future studies at GSA.”

■ “I was feeling very depressed about not knowing what my 
status was, and spent a lot of time thinking about what the 
course was like, what my fellow classmates were like, where 
they were from, what type of music they were into, what type 
of personalities they would have. All of this was just a sad 
thought though without knowing whether I would ever be able 
to live in that reality.”



Culture shock – even for English
speakers

■ “it felt so disorienting being in a place that spoke fluent 
english but have a uniquely different culture. I found myself 
staring at every little thing on the street trying to somehow 
peer into the culture that I would become apart of within the 
next couple of years. I was so nervous at first with how people 
might perceive me.”

■ “… I finished the week feeling relieved about making it to 
Glasgow and overjoyed with the new faces in my life!”



Difficult issues / impact of
representation – presenting a hopeful
narrative.

■ “this week we had a lecture on Colonialism and Cultural Stereotypes. It was a very
emotional lecture/discussion for me. I also think that it gave a chance for my other
classmates to understand a bit more about my background and some of the things that
Ive experienced…

■ “One of the sections that had the biggest impact on me in the lecture was the bit on
blackxploitation in film. Most of the examples I had already seen numerous times and
found it hard to watch…It seemed to me that [the tutor] was the only one besides me
that had a knowledge about the subject. So I did understand that it was vital for the
rest of the class to learn about it.”



Graduates at NOMAD A Living Land, UCA

11

Michiel and Edu recently travelled to Kyrgistan’s University of Central Asia to 
collect awards for their work. Michiel produced a lo-fi camcorder capturing of 
Michiel's immersion into peat bogs and stop motion animation of a sea-weed 
monster. 
And Edu even venture beyond the human-centric to imagine the sounds that a 
water molecule would hear in an immersive soundscape. 



Student’s examples of sensory 
placemaking

• https://gsashowcase.net
• Bio-sonification for the 88 

languages of Govanhill in an 
underused green space, Eve King
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Student’s examples of sensory placemaking 
and inducing altered states of consciousness

• https://gsashowcase.net
• Bio-sonification for the 88 

languages of Govanhill in an 
underused green space, Eve King

• On Crescent Bog, Michiel Turner
• Ambient Focus, Natasha Briggs 
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Wider Cultural network

• Glasgow Improvisers Orchestra 
and Australian Art Orchestra

• "Folding Space Folding Time: 
collaborative creativity and 
diverse knowledges; bridging the 
gap from First Nations song 
cycles to experimental film, with 
improvisation ensembles 
Glasgow Improvisers Orchestra 
and Australian Art Orchestra.“

• Project Ability
• students to facilitate creative 

projects for artists with learning 
disabilities and/or mental health
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Folding Space 
/Folding Time
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Folding Space 
/Folding Time
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Folding Space 
/Folding Time
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Conduction Gestures
(text + theremin movements transmitted (visually) to Jessica by a performer at the other end of the stage)
(theremin shared by two performers Jessica + ………….. )

Twins, 
(then spotlighting two performers from different sides of the orchestra, to prompt a duet)

https://glasgowschoolofart.padlet.org/jargo/folding-space-folding-time-
ewl1bvepw3xl8l18

https://glasgowschoolofart.padlet.org/jargo/folding-space-folding-time-ewl1bvepw3xl8l18


NSS

National Student Survey – 94% Satisfaction Rate 
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2. strategies conceived 
through standalone EDI development 
workshops
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Key objectives for "SimVis” 2021
were :

1. DO: Share our new strategy for inclusive staff and student 
recruitment + integrate your suggestions.

2. CONTINUE: our existing work on decolonizing curriculum, by 
collecting and acting on your feedback.

/// Staff Workshop @ 2pm-4pm, Thursday 17th June 2021

/// Student Workshop @ 10am-12am, Monday 28th June 2021



Insights from GSA
■ Ania Rolinska @ International 

Foundation Programme + Pre-
Sessional English

■ Bobbie Winter Burke and Bridget 
McCall @ GSA Library

We are also in consultation with:

■ Isabel Deakin @ Architecture

■ Beckie Bill @ Marketing & Recruitment,

■ Scott O’Regan McGowan @ Learning 
Support, Speaking Your Mind (English 
Language Support)

If you have any questions for them, fire away on
the padlet/miro!



Resource Padlet
■ https://glasgowschoolofart.padlet.org/j

argo/l3qhvbok2hzm8l76

■ Invitations to participate on green, 
yellow, pink, blue and purple notes

11:00-11:20 GENDER ACTIVITY

11:20-11:40 DECOLONISING ACTIVITY

11:40-12:00 ACCESSIBILITY ACTIVITY

10:50-11:00 -
POSITIVE AND 
NEGATIVE CULTURAL 
EXPERIENCES

10:30am-10:40am Insights from GSA: Bridget @
GSA Library

10:00am-
10:30am
Introduction 
(Jessica)

Throughout: Share 
Challenges, Solutions, 
Insights, Success 
Stories, Questions



Interaction Method – Miro

■ https://miro.com/app/board/o9J_l9NTzn0=/

10:00-10:40

11:20-11:40













Strategies developed in 2021 
included

1. DO: Share our new strategy for inclusive staff and student 
recruitment + integrate your suggestions.

• prioritising student voice in recruitment materials
• Less about technology, more about creativity
• Make explicit the student support mechanisms 

e.g. RAR and Counselling
• Ensure diversity of interview panel and share overt 

EDI principles on GSA Vacancies site
• Invite study abroad + DIRECT ENTRY / TRANSFER. 

2. CONTINUE: our existing work on decolonizing curriculum, by 
collecting and acting on your feedback.

• Academic staff can work WITH GSA library staff to 
build inclusive reading lists and integrate into their 
curriculum -



Strategies developed in 2021 
included



Strategies developed in 2021 
included



Strategies developed in 2021 
included



Strategies developed in 2021 
included



Internationalisation

incoming study abroad
college visits 
Singapore, Philadelphia, New Jersey. 



Staff Diversification 
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Fiona McNeill
Lecturer in Sound for Moving Image

Subject specialisms:
– Studio projects
– Post production sound
– Music for picture
– Commercial Sound Dubbing
– Multi Format Audio - Sound to Tell a Story

• Radio presenter, BAFTA award winning voiceover 
artist, sound designer

• Prolific musician in Reely Jiggered celtic rock fusion
• MDes Sound for Moving Image Graduate with 

innovative Dolby Atmos original films, A Collection of 
Dreams
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Visiting Lecturers, Upskilling and Teaching 
Assistants
• Rick Anthony (Critical Studies in Sound for Moving Image, Dissertation Supervision) 

https://rickredbeard.bandcamp.com/

• Jacob Topen (Film and Video, Narrative) https://www.imdb.com/name/nm8167026/

• Andreas Jonsson (Game Audio, Spatial and Immersive Audio)

• supported also by:
• award-winning Teaching Assistant Daniel Neil (and Upskilling) 

https://2021.gsapostgradshowcase.net/2021/07/16/daniel-neil/
• Simon Weins https://simonweins.co.uk/
• Jane Deasy https://www.discogs.com/artist/8035706-Jane-Deasy
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Dr. Jessica Argo
Programme Leader BDes Sound for Moving Image

Subject specialisms:
• Critical Studies in Sound for Moving Image, Studio Projects
• (PGT) Research in Sound and Film, Sound Culture, Spatial Audio, Alternative 

Approaches to 360 Film and VR
• Experimental Research: Sound for Emotion/Immersive Exhibit User Testing

Other roles at GSA:
• Widening Participation, English Language Immersion classes, Equality 

Diversity and Inclusion Lead at SimVis
• Public outreach for art and science (TEDx, Glasgow Science Festival)
• Immersive installation artist, curating live experimental video in dance clubs 

and white cube
• Cello and MOOG Theremini player and member of Glasgow Improvisers’ 

Orchestra
• Former MDes Sound for Moving Image and PhD student @ GSA SimVis,
• BA (Hons) Painting @ ECA.
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Ronan Breslin - Head of Sound
Programme Leader MDes Sound for Moving
Image

Subject specialisms:
– Studio projects
– Core sound for moving image
– audiovisual technology
– spatial audio and 360 film
– ambisonics

• Co-founder, recording engineer and producer at LaChunky Studios
• Former broadcast systems engineer (post-production) at the BBC
• Touring and recording session musician through 90’s and 00’s (keyboards 

and Trombone)
• Former music director for avant-garde large-scale street theatre company 

Mischief La Bas
• BEng in Electronic Engineering @ University of Glasgow
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Adam Scott
Lecturer in Interactive Audio

Subject specialisms:
– Studio projects
– Interactive Audio with MaxMSP
– Audio programming
– Critical theory
– Sound for moving image

• Session bass player, music teacher
• Programming, and facilitator of large scale theatre and gallery 

experiences
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3. implementation of EDI strategies into a 
STE(A)M curriculum
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Writing EDI into our programme
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CAF
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CAF

Ensuring diversity of voices from 
inception to finalising ILOs

Comprehensive new EQIA
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Implementing CAF



Projects in Year 3
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Studio 3 Sound and 
Video (Narrative and 

Abstract forms)

SIT Elective 3 (study 
options to choose 

from)

Critical Studies 
in Sound for 

Moving Image

Studio 3 Sound and Video

Audio Visual Technology

Semester One Semester Two

Critical Studies: Ethical 
and Professional Issues
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Studio 4 
Situated Practice

Research Project

Studio 4 Sound for Industry

Spatial and 
Immersive Audio

Projects in Year 4
Semester One Semester Two



Studio Learning – Connected Teaching 

• “Connected Learning” (Belenky et al 1997)
• – symbiotic –
• – you can learn from us, but we also LEARN FROM YOU. (flipped learning, padlet, discussion)
• Tutors and students each share perspective and knowledge

• We demystify the complex WORKFLOWS + we nurture your original CONCEPTS
• (we see your portfolios before they come to art school, understand their perspective, worldview, personal artistic rationales)
• we show the HOW ?? we are fascinated in the your’ WHY ??

Types of knowledge shared:
A) SCIENCE: trigonometry, geometry (…maths?)
B) the how. TOOLS: Implementation – workflows, hardware…
C) the why. CONTEXTS: Practitioner role models from Art and Science
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What is “Studio”?

A physical space?

“Studio” also refers to a way of working at the GSA.
– Practice based
– First, learning how to make an object, a sound, some media, a game
- Then taking this acquired knowledge and applying it –to your own 

rationale.
- – This means that the output in our degree shows is always different –

unique to each students’ worldview.

So studio can be:
– a building (with all its technologies)
– a way of working
– but it studio is importantly about people.
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Previously informed colleagues about 
embedding gender diversity into curriculum
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Previously informed colleagues about 
embedding critiques of colonialism and 
cultural stereotyping into the curriculum
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Experimental Audio Visual 
Communication of Emotions

A new horizontal project, soon to be SIT Elective – learning an emotion from 
diverse knowledges e.g. First Nations communities, and interpreting it through 
sound and moving image – questioning dominance of the English Language, 
and understanding how colonialist individualism can be rooted in a language, 
how collectivity might be rooted in a language.  



Experimental Audio Visual 
Communication of Emotions

A new horizontal project, soon to be SIT 
Elective. 



Experimental Audio Visual 
Communication of Emotions

A new horizontal project, soon to be SIT 
Elective. 



Experimental Audio Visual 
Communication of Emotions

Analogue visuals creation – optical 
devices and hand drawn animations



Experimental Audio Visual 
Communication of Emotions

Analogue visuals creation – optical 
devices and hand drawn animations –
curiosity outside the computer 



Experimental Audio Visual 
Communication of Emotions

Analogue visuals creation – hand drawn 
animations emulating visuals mixing 
technology



Collaboration - Max Cooper

• AV Mixer Lite – laptop based visuals mixing (fades)
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Space Dimension Controller

• https://youtu.be/LCAgPFP48Jw?si=xyLxqaQj8Pa3WoKs
• A warp gate / black and white black hole – 12 tutu screens in a 

line 
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Space Dimension Controller

• AV Mixer Lite – but with Additive and Subtractive Synthesis
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Embassy Gallery, Insitute of Jamais Vu

• A pivoting large mesh screen with two projectors
• A cinema format with lecture
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In the painting studio

• I recorded optical 
experiments with old 
projectors, acetate 
sheets, film  strips –
one frame at a time / 
long line 
https://youtu.be/Pi8G
KhpzIlk?si=i6vnN58xl
WTsrajs
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In the painting studio

• Film prisms and other 
optical devices 
https://youtu.be/UFgH
0Xi1lJ4?si=E5uZZkbO
58ddXGfL

• Analogues of 
printmaking processes 
like stone lithography
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In the painting studio

• Analogues of 
printmaking processes 
like stone lithography
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Out in the world

• I filmed reflective surfaces or found optical, microrhytmic
curiosities
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Based on these analogue techniques, we 
will…
• make our own images!

• Using acetate sheets – can do additive synthesis and hand held motion patterns 
https://www.instagram.com/stories/highlights/17984576780584291/

• Drawing onto cells as if acetate film strips for a super 8 projector 
https://youtu.be/Pi8GKhpzIlk?si=i6vnN58xlWTsrajs

• Filming optical curiosities (shiny things or refractive lenses/prisms) – imbuing 
motion and rhythms with camera movements or spinning of objects
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Further analogue techniques

• Lets make our own images:

• Using cymatics – vibrations from low frequencies https://gsashowcase.net/alexandra-bell/
https://www.rthglmr.com/-sound

• Dropping ink into water https://vimeo.com/47787414

• Av mixer lite

• Projecting through mesh https://youtu.be/LCAgPFP48Jw?si=7-Su6A36B71iOG5j
https://youtu.be/lDQboLBm-qc?si=W0GL9R39xTACkamu
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Experimental Audio Visual 
Communication of Emotions

“noise-making” an 
introduction to musical 
improvisation/foley mash-
up – and an introduction 
to each other!
Materiality investigation 
akin to stimming / and 
accessible materials for 
those who abstained from 
session due to sensory 
sensitivity. 

Curious embodied 
musical experiences –
e.g. theremin



Experimental Audio Visual 
Communication of Emotions

“noise-making” 
an introduction to musical improvisation/foley mash-up 
and an introduction to each other as people



Experimental Audio Visual 
Communication of Emotions

Demystifying the soundwave – see the sound



Experimental Audio Visual 
Communication of Emotions

Playing the guitar as a percussive noise-maker / trying a cello for the 
first time



Experimental Audio Visual 
Communication of Emotions

Noise making as ice-breaker – sounds that make us laugh



Experimental Audio Visual 
Communication of Emotions

Overcoming self-consciousness with Jess making a fool of herself –
clowning as encouragement to play/ Music as conversation 



Experimental Audio Visual 
Communication of Emotions

Negotiating and incorporating 
instruments and noisemakers 
students brought to the session 
e.g. a Khaen from Thailand. 



Experimental Audio Visual 
Communication of Emotions

Text scores to avoid “blank page” feeling 
/ reappropriating the foley footsteps pit 
as a textural musical instrument
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