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1. Identifying the context, needs, action
and rationale...



Meet the BDes Sound for Moving Image
students...

* This course is specially desi%ned to support students entering higher education from
untraditional routes - often from further education college courses in sound production,
music, film video or diverse professional experiences.

* Constantly celebrating their excellence and nurturing their community

* https://vimeo.com/showcase/10583303/video/853993566
https://gsashowcase.net/ S |
https://2023.gsashowcase.net/
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Never expected... e e e A e

RELIEF INTERVENTIONS

Connor Pearson
21049169

* “If you’d ever told me I'd be
painting at Glasgow School of
Art, I'd tell you to shut up!”

Undergraduate Dissertation
Subnutted to the School of Innovation and Technology
The Glasgow School of Art
In Partial Fulfilment of the Requirements
For a Bachelor's Degree with Honours in Sound for the Moving Image
Supervised by Dr. Jessica Argo
May 2024



Meet the BDes Sound for Moving Image
students...

-+ Alex, the Chairman’s Medal winner 2023, from a
- Contemporary Art Practice college course shared

a message.

* Hello New Students! | think you'll love the course -l've
learned so much. It has been challenging (in a good
way) but I've had plenty of support from staff and
other students, and everyone is really friendly. | was
worried about my lack of formal sound production
qualification but the lectures and technical support
helped me catch up quickly.




Meet the BDes Sound for Moving Image
students...

* Molly joined our associate student scheme from Forth Valley
College, and she shared that she loved the creativity, and that she
even became passionate about writing now she could choose her
own subjects




Immigration anxieties

“This week | spent the majority of my time waiting to hear
back from the UK visas and Immigration department on the
status of my Visa. There was a hold up with it being processed
which led me to being extremely anxious and nervous about
my future studies at GSA.”

“| was feeling very depressed about not knowing what my
status was, and spent a lot of time thinking about what the
course was like, what my fellow classmates were like, where
they were from, what type of music they were into, what type
of personalities they would have. All of this was just a sad
thought though without knowing whether | would ever be able
to live in that reality.”



Culture shock - even for English
speakers

m ‘it felt so disorienting being in a place that spoke fluent
english but have a uniquely different culture. | found myself
staring at every little thing on the street trying to somehow
peer into the culture that | would become apart of within the
next couple of years. | was so nervous at first with how people
might perceive me.”

m “... |finished the week feeling relieved about making it to
Glasgow and overjoyed with the new faces in my life!”



Difficult issues / impact of
representation - presenting a hopeful
narrative.

“this week we had a lecture on Colonialism and Cultural Stereotypes. It was a very
emotional lecture/discussion for me. | also think that it gave a chance for my other
classmates to understand a bit more about my background and some of the things that

lve experienced...

“One of the sections that had the biggest impact on me in the lecture was the bit on
blackxploitation in film. Most of the examples | had already seen numerous times and
found it hard to watch...It seemed to me that [the tutor] was the only one besides me
that had a knowledge about the subject. So | did understand that it was vital for the
rest of the class to learn about it.”

MOONLIGHT




Graduates at NOMAD A Living Land, UCA

anam creative

aram, n. ‘toul, SLok Gaetic

home. about eco collab

opportunities events resources

['My name is Michiel, | am a musician
roducer and sound artist from Moray in the
horth of Scotland. My creative journey has,

elt wide-ranging and my practice transitory
s a teenager | acted in numerous theatre

companies and later became passionate il
ebout pursuing a career as a songwriter. At
18 T joined a range of initiatives facilitated
by the Scottish Music Centre, which allowed
ne to perform regularly across Scotland

Notable performances include playing at

estivals Belladrum, Kelburn Garden Party
Findhorn Bay Arts Festival and XpoNo
at venues including King Tuts and The

[ronworks In addition, | have supported .
renowned Scottish artists Blue Rose Code
Wand Adam Holmes and played live on STV's -

Iimw Live at Five . Upon moving to Glasgow
ot the age of 20 | signed to an independent
Irecmc label run by Sace Lockhart and David
Donaldson_who | worked with for just under
I:W ears. Later | felt my life experience
and interests had distanced me from my folk
Poots as | became more interested in jazz
Wnd electronic sound production_Last year, |

P cleased three singles which have allowed
Wne to construct a new artistic_identity]
lexploring these influences. In July 2020, |
ounded anam creative and have centred my
ractice around collaboration

monster.

‘ ed_biophony = Fallow

. ed_biophony Outstanding place, outstanding old-new friends,
outstanding experience! L J B Q

Thank you @NomadFestival2023 for such an amazing
recognition. Thank you @ucentralasia for hosting such an
inspiring international event, and for becoming together with
@myauca such a nourishing new-old friends. I'm holding every

1ing on my heart. Thanks also, you amazing staff from

sa @glasgowschoolart, part of this award belongs to you

#glasgow #spain #espafa #castillalamancha
#castillalamanchaengancha

sit_gsa Congratulations!

2 likes ly

el_sendero_natural Uauu bro! You are amazing and your labor
too!! Congrats!! @ @ @

@3 lucypalmerwriting Magical, unforgettable days and the award
T richly deserved @

3 likes Reply
2w 3likes Reply

sophiediapegrum Hurrah!!!

2 1like Reply

alopezgonzalez1953 @ &

Qv

Liked by
sit_gsa
and 44 others

Michiel and Edu recently travelled to Kyrgistan’s University of Central Asia to
collect awards for their work. Michiel produced a lo-fi camcorder capturing of
Michiel's immersion into peat bogs and stop motion animation of a sea-weed

And Edu even venture beyond the human-centric to imagine the sounds that a
water molecule would hear in an immersive soundscape.

<]



Student’s examples of sensory
placemaking

* https://gsashowcase.net

* Bio-sonification for the 88
languages of Govanhill in an
underused green space, Eve King

REFUSE AREA

FENCE

- Catis Wt
Caider HrgEt o

The Languages of Govanhill

community survey results

y 7 Ei
£ = i
My mother language is... @ Arabic @ Persian (Fars) @ Flemish @ Nonwegian
2 @ Bongal @ Foicn @ Braziion Portuguese @ Tietan
222 respon . . .
. sponses ey 1 Rnatias (R} 1@ sihiises ® Euskera Question 5: Would a temporary sound installation encourage you to visit Westmoreland
' = Wi, @ Dutch @ Romanian @ Scottish Gaslie 0 i
& = N\ @ English @ Russian @ Bitish Sign Langusge Gardens? For example, audio recordings relating to Govanhills” history.
ul E \%ﬂ / @ French @ Siovak : ots
= | y )anish
| Z S 1]
= @ German @ Somal © Svlas Carran e
@ Hebrew @ Spanish
B ® Poruguese
- @ Hindi 1 Turidaty @ Estonian @ No
@ irish ® Ukrainian @ Tamil Maybe
@ Kurdish @ Urdu @ Lavvian
@ Lithuanian Vietnamese @ Filipino
® Punjabi @ Yoruba Swedish
@ Pashio ® Hungarian ® Buigarian
n @ Galcian
@ italian Iaha
® e @ Greek @ French Patois

asof 01/07/20

Figure 3: PieChart Showing the Languages Spoken in Govanhill, (A, Marconiak 2020)

Figure 6: Pie chart showing percentage of participants more likely to visit if there was a

temporary sound installation

Figure 2: Diagram of Westmoreland Gardens
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Student’s examples of sensory placemaking
and inducing altered states of consciousness

* https://gsashowcase.net

* Bio-sonification for the 88
languages of Govanhill in an
underused green space, Eve King

* On Crescent Bog, Michiel Turner
* Ambient Focus, Natasha Briggs

13



https://gsashowcase.net/

Wider Cultural network

* Glasgow Improvisers Orchestra
and Australian Art Orchestra

* "Folding Space Folding Time:
collaborative creativity and
diverse knowledges; bridging the
gap from First Nations song
cycles to experimental film, with
improvisation ensembles
Glasgow Improvisers Orchestra
and Australian Art Orchestra.“

* Project Ability

» students to facilitate creative
projects for artists with learning
disabilities and/or mental health




Folding Space / Folding Time jorchestra instructions bold:underfing)

Folding Space
/Foldlng Time
é r~ " ‘ Stars (starts 2:33)

.‘ 24 - (mumaion + souwnd recording oml))

At the other end of the world (starts 3:34)
(tet + sowrid pecording o)

Memory (starts 0:23)
(hext + om_mhm‘a+mumﬁ‘q,l

Archival recordings (starts 1:32)
(tet + sowrnd montase oru)

At the other end of the wcrld (awake / asleep) (starts 3:58)
i i grcxin’{ppkmgngw oﬂur.s:dr mdrﬁ?ts&s)

Twins, (starts 7:27)
(text oniy}

Cnndm:tmn Gestures [starts 7 42]

ftext + slow caiow_ﬁlt mmmmr:}
Orchestra o o

Height (starts 12:40)

(text + :Wmmwgl
Orchestra plry a nmﬂmmm in then
than Orchestra i o crescends tien diminuends, in then o

Df»en.-he]m (starts 13:04)

Ice, air and fog (15:08)
(et + sowrd recordings)
Animals (17:11)

(text + sourd recording)
sach arotier plaver o minge ke Peter and e lore bi £ thereg £

Family (19:26 — 22:46 END)
(tet, ﬂmmm Iksnp.‘mas}
wrohestra pln
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Folding Space
/Folding Time
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Folding Space
/Folding Time

Conduction Gestures
(text + theremin movements transmitted (visually) to Jessica by a performer at the other end of the stage)
(theremin shared by two performers Jessica + .............. )

theremin,

played by two performers|

:ANEEEEEEEEEEE
‘AEEEEEEEEEEEE
ENEEEEEEEEEER
EEEEEEEEEEEEE
EEEEEEEEEEEEE
EEEEEEEEEEEEE
EEEEEEEEEEEER

GIO performers

Twins,
(then spotlighting two performers from different sides of the orchestra, to prompt a duet)

https://glasgowschoolofart.padlet.org/jargo/folding-space-folding-time-
ewl1bvepw3xI8I18
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NSS

National Student Survey - 94% Satisfaction Rate

School and Programme Cwverview
Performance at School and Programme level has seen positive movement in & Programmes as well as
the inclusion of Sound for the Moving Image which didn’t meet the inclusion thresholds last year. A
further 5 Programmes had a lower level of Cverall Satisfaction, to varying degrees when compared to

2022,

Table 4 provides a breakdown of ‘Overall satisfaction” scores by Programme to prior year.

Table 4: G5A Programme level overall satisfaction

2023 Owverall | 2022 Overall
School Programme Satisfaction | Satisfaction | Variance
(%) (#:)

Innovation School Product Design B 79 7
MSA Architecture 7l 76 -5
Communication Design 24 45 39

Fashion 67 70 -3

. Interaction Design 7 50 27

School of Design Interior Design 81 o4 17
Silversmithing & Jlewellery 74 6l 13

Textile Design 63 65 -2

Painting & Printmaking [=11] 65 -5
School of Fine Art Photography 67 78 -11
Sculpture & Environmental Art (151 50 16

Simvis Sound for Maoving Image 94 No data -

18



2. strategies conceived
through standalone EDI development
workshops




Key objectives for "SimVis” 2021
were :

1. DO: Share our new strategy for inclusive staff and student
recruitment + integrate your suggestions.

2. CONTINUE: our existing work on decolonizing curriculum, by
collecting and acting on your feedback.

/// Staff Workshop @ 2pm-4pm, Thursday 17th June 2021
/// Student Workshop @ 10am-12am, Monday 28th June 2021



Insights from GSA

Ania Rolinska @ International
Foundation Programme + Pre-
Sessional English

We are also in consultation with:

] Isabel Deakin @ Architecture

INTERNATIONAL FOUNDATION
(ART AND DESIGN)

] Beckie Bill @ Marketing & Recruitment,

Bobbie Winter Burke and Bridget
McCall @ GSA Library

1 Lo - r 2o e

GSEA

¥

e ¥ n Scott 0'Regan McGowan @ Learning
0 L2 O Support, Speaking Your Mind (English
' Language Support)

If you have any questions for them, fire away on
the padlet/miro!

0
Mt —
W

GS2A LIBRARY
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Interaction Method - Miro
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How can we apply some of the positive inclusion technigues at SisVis? -

QUESTION: Learning from positive Cultural Context Events
What has been your most positive event/museum experience you can
remember (conferences, exhibitions, performances, film festival (+A,

community event)?

\J
a.Was it engaging? why do you think your attention was maintained?
|

1
b.Was it informative? Can you recall any key facts or insights that
you learned?

€. Was it interactive?

d. Was it fun? Why?

e. Was the content relevant to your personal history or leaxning
desires?

L
Did you feel included or excluded (culturally or in terms of limited
accessibility?) - if included, how was this?
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Do women have to be naked to
get into the Met. Museum?

» Loss than 5% of the artists in the Modern
Art s are women, but 855
of the nudes are
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INISINO100-4d

need anothes

note? drag

trigger warning; those texts below this frame discuss racism and white

stpresacy, fenturing disturbing isages from race Piles/protests

wink of

: Widening Rep

ways Siavis has wi

sentation + Q

stioning Dominant

logles

\J
Can you share an example from your clas
gender biases, raclal bilases or ouestio
7 add bulew

. where contont addressed
dominant ideology in your

hom was this deliversd? (live lecture, semimar, asyrchronous lecture
witrigg

warnings?)

insight




SANESTNC =S

v
#*x*ACTIVITY 4B: Can you identify a media artefact with anger-inducing
ideology Pxx+

search for a piece of music/or a clip from a game / film / a sound
that you feel has problematic or outdated representation/ideclogy, or
led to protest activity at its release.

Can you think of a media artefact that angers you, due to its
ideology? add below

Why does it anger you?

need another sticky note? drag one from here!




Strategies developed in 2021
included

1. DO: Share our new strategy for inclusive staff and student
recruitment + integrate your suggestions.
» prioritising student voice in recruitment materials
* Less about technology, more about creativity

Make explicit the student support mechanisms
e.g. RAR and Counselling

» Ensure diversity of interview panel and share overt
EDI principles on GSA Vacancies site

* Invite study abroad + DIRECT ENTRY / TRANSFER.

2. CONTINUE: our existing work on decolonizing curriculum, by
collecting and acting on your feedback.

*  Academic staff can work WITH GSA library staff to

build inclusive reading lists and integrate into their
curriculum -
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Strategies developed in 2021
included

ACTIONS: DECOLONISING

ACTIONS: Making ime forx

o engaging with Anti-Racism
ACTIONS: SimVis Staff o )
- £ ( hot] , | Resources, Gendered
Support (eachother reach i
PI : ! . Intelligence, (and others)
out to external departments)
A
_motivation: Ideally - built into Sometimes it
Discussion groups

comes up in the
the Wednesd.

around a reading? ﬁm\l'isnsmi: ¥ SimVis Beer

like Dave Loader's Meeti Hth OClockl Eg

Worlding Matters SSting= (ff they

Daniel's Skyfall
Reading Group? . back) Anger.

Daisy chatting
with Ania RE:
critical language
for M5c, possible
Daisy appearance
in PSE

encourage
participation -
focusingona
couple of key
areas - keeping it
managable




Strategies developed in 2021
included

Diversity of panels
- can be from
another course,
or school or even
from an external
organisation

A page like
this on- our

blind shortlisting GSA

recruitment to Staff Vacancies
prevent affinity

bias/confirmation recruitment

bias




Strategies developed in 2021
included

spotlighting ug
and pg Duncan
] 4 dissertations Chappell@
1 WOULD EITHER oy f 1 celebrating their GSA library
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most popular
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are on canvas -

this year was
successful

even before
they arrive - in
interview and
pre-enrolment




Internationalisation

iIncoming study abroad
college visits
Singapore, Philadelphia, New Jersey.

PROJECTS image reacted
AUDIO INSTALLATIONS
RACTIVE AND

sssssssssss , FIELD S
s

CULPTURES, INTE]
RECORDINGS, RADIO ONIC
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Fiona McNelll
Lecturer in Sound for Moving Image

Subject specialisms:

— Studio projects

— Post production sound

- Music for picture

— Commercial Sound Dubbing

— Multi Format Audio - Sound to Tell a Story

A Collection of Dreams
(Using Doy Atmos 7.1.2)

» Radio presenter, BAFTA award winning voiceover | [=
artist, sound designer - -

* Prolific musician in Reely Jiggered celtic rock fusion

 MDes Sound for Moving Image Graduate with
innovative Dolby Atmos original films, A Collection of
Dreams

Fiona McNeill
5 ol h



Visiting Lecturers, Upskilling and Teaching
Assistants

Rick Anthony (Critical Studies in Sound for Moving Image, Dissertation Supervision)
https://rickredbeard.bandcamp.com/

Jacob Topen (Film and Video, Narrative) https://www.imdb.com/name/nm8167026/

Andreas Jonsson (Game Audio, Spatial and Immersive Audio)

supported also by:

* award-winning Teaching Assistant Daniel Neil (and Upskilling)
https://2021.gsapostgradshowcase.net/2021/07/16/daniel-neil/

¢ Simon Weins https://simonweins.co.uk/
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https://rickredbeard.bandcamp.com/
https://www.imdb.com/name/nm8167026/
https://2021.gsapostgradshowcase.net/2021/07/16/daniel-neil/
https://simonweins.co.uk/
https://www.discogs.com/artist/8035706-Jane-Deasy

Dr. Jessica Argo
Programme Leader BDes Sound for Moving Image =&

Subject specialisms:
e Critical Studies in Sound for Moving Image, Studio Projects

* (PGT) Research in Sound and Film, Sound Culture, Spatial Audio, Alternative
pproaches to 360 Film and VR

* Experimental Research: Sound for Emotion/Immersive Exhibit User Testing

Other roles at GSA:

* Widening Participation, English Language Immersion classes, Equality
Diversity and Inclusion Lead at SimVis

* Public outreach for art and science (TEDx, Glasgow Science Festival)

* Immersive installation artist, curating live experimental video in dance clubs
and white cube

* Cello and MOOG Theremini player and member of Glasgow Improvisers’
Orchestra

* Former MDes Sound for Moving Image and PhD student @ GSA SimVis,
* BA (Hons) Painting @ ECA.



Ronan Breslin - Head of Sound
Programme Leader MDes Sound for Moving
Image

Subject specialisms:

— Studio projects

— Core sound for moving image
— audiovisual technology

- spatial audio and 360 film

— ambisonics

* Co-founder, recording engineer and producer at LaChunky Studios
* Former broadcast systems engineer (post-production) at the BBC

* Touring and recording session musician through 90’s and 00’s (keyboards
and Trombone)

* Former music director for avant-garde large-scale street theatre company
Mischief La Bas

* BEng in Electronic Engineering @ University of Glasgow

89



Adam Scott
Lecturer in Interactive Audio

Subject specialisms:

— Studio projects

— Interactive Audio with MaxMSP
— Audio programming

— Critical theory

- Sound for moving image

» Session bass player, music teacher

* Programming, and facilitator of large scale theatre and gallery
experiences



3. implementation of EDI strategies into a
STE(A)M curriculum




Writing EDI into our programme

5. Programme Intended Learning Outcomes

After participation in and successful completion of the course, students will be able to

e Conceptualise and justify the use of innovative methods and creative making with sound and
moving image in order to interrogate personal, cultural or societal issues. Develop original
audio-visual production work following industry standards, professional workflows and ethical
approaches for sound recording, video capture and generationDesign and develop (individually
and in collaboration) audio-visual narratives, and experimental works that sensitively respect
external environments, communities and habitats.

e C(Critically design, apply and present academic research using knowledge, skills and
understanding gained on the programme.

¢ Communicate project outcomes and concepts to peers and diverse audiences, in a structured
and accessible manner.

42




CAF

Stage 2: Curriculum Transformation

Transform our
EUCE
distinctive
models of
creative
education

Equip students
for the world as it
will be, not as it
is or was

Ensure our
pedagogies and
curricula are
inclusive and
intercultural

Increase access,

reduce barriers

to learning and
address

awarding gaps

Embed core
literacies;
equality &

diversity, climate,
social justice,

digital literacy &
collaboration

Stage 2 Graduate Skills and Attributes: Articulate

articulate the

model and the
nature of our
graduates

are aspirational,
motivational and
helpful for students
considering skills,
attributes and
graduate
transitions

supports
curriculum review
and developments
to further embed
skills
Employability,
Sustainability,
Equality Diversity &
Inclusion

Stage 2 Curriculum Transformation: Reflect

| Creative
Learners

Stage 2 Curriculum Transformation: Reflect

Creative
Collaborators

Creative
Practitioners

Creative
Thinkers Creative

Citizens

Creative
Communicators




Ensuring diversity of voices from

inception to finalising ILOs

Comprehensive new EQIA
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Continue collaborating using your real name.

Sign up for free

sricsha
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Implementing CAF

BDes Sound for the Moving Image
Course Credit Breakdown

HNC acquired in Further Education College

120 credits
SCaF 7

Stage 1

HND acquired in Further Education College

Stage 2
120 credits
SCQF 8

™ , |Studio3 S.L.T. Elective 3 * Studio 3 Audio Visual *
Q § @ | Sound and Video Sound and Video (Narrative | | Technology

gg g and Abstract forms)

gt Y

n- 30 Credits 20 Credits 10 30 Credits 20 Credits 10
o , |Studiod Spatial and Studio 4

(il] § 2 | Situated Practice Immersive Audio Sound for Industry

% 56 | 20 Credits 20 Credits 40 Credits

&

Research Project
40 Credits

* Critical Studies in Sound for Moving Image
**Critical Studies: Ethical and Professional Issues



Projects in Year 3

Semester One

Bl K k -INs |
N V2 s -

4"\.1"3
N7 2=

Critical Studies SIT Elective 3 (StUdy
options to choose
from)

in Sound for
Moving Image

Semester Two

Studio 3 Sound and
Video (Narrative and
Abstract forms)

Critical Studies: Ethical
and Professional Issues

=

[ wem | R

NEVE DFC3D

Audio Visual Technology



Projects in Year 4

Semester One Semester Two

Studio 4 Sound for Industry

Studio 4
Situated Practice
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Research Project



Studio Learning - Connected Teaching

* “Connected Learning” (Belenky et al 1997)
* - symbiotic -
* - you can learn from us, but we also LEARN FROM YOU. (flipped learning, padlet, discussion)
* Tutors and students each share perspective and knowledge

* We demystify the complex WORKFLOWS + we nurture your original CONCEPTS
* (we see your portfolios before they come to art school, understand their perspective, worldview, personal artistic rationales)
* we show the HOW ?? we are fascinated in the your’ WHY ??

Types of knowledge shared:

A) SCIENCE: trigonometry, geometry (...maths?)

B) the how. TOOLS: Implementation - workflows, hardware...

C) the why. CONTEXTS: Practitioner role models from Art and Science
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What is “Studio”?

A physical space?

“Studio” also refers to a way of working at the GSA.
— Practice based
— First, learning how to make an object, a sound, some media, a game

- Then taking this acquired knowledge and applying it —-to your own
rationale.

- — This means that the output in our degree shows is always different -
unique to each students’ worldview.

So studio can be:

— a building (with all its technologies)

— a way of working

- but it studio is importantly about people.
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Previously informed colleagues about
embedding gender diversity into curriculum

R.-ES”C")L“JR-CES 11/ Student Workshop @ 10am-12pm, Monday 28th June 2021 - SimVis Workshops on Equality, Diversity, Inclusion: Insights from GSA

NEW BDes COHORT
GENDER SPLIT

Argo, Jessica
@ 21 May - 2021-2021
Applications - Offers
Gender Split

OFFERS: 16 F, 13 M
FIRM ACCEPTS: 9F, 10 M.

Gender
Representation in
Recruitment
activities

Argo, Jessica

At least 2 female staff (EB +

JA) @ Forth Valley College
Associate Student Scheme

ression Manager
Elizabeth Beidler accompanies
Jessica for all Forth Valley College
X BDas Sound for Moving Image
(even interview and

ito course)

Argo, Jessica

Female student ambassador
@ Clyde College Visit

Gender
Representation in
Curriculum

Argo, Jessica

Gender Representation in
Curriculum: SUBJECT
MATTER

Ethics, Gender, Stereotyping all
addressed in Critical
Studies/Critical Theory (e.g Yoko
Ono, Lisa Coulthard, Vivian
Sabchack, Linda Williams) and
Studio (such as documentary
project, soundscape project)

key author for music for picture =
Kulezic wilsen

even the sample video usi
project - Horizon: Space
Volcanoes - women in STEM

Argo, Jessica

Gender Representation in
Curriculum; STAFF

Padlet « arao. iessica

SUBJECT
MATTER:
Research in
Sound and Film
(MDes SOund)
"Gender
Spectatorship
and
Psychoanalysis”

Argo, Jessica

Spotlighted films = Alien
(1979, dir. Ridley Scott) +
Lemonade (2016, dir.
Beyonce et al)

+ introy

+of

iction to f

inist

filmmaking and feminist film
criticism.

hitt

Argo, Jessica

gendered
intelligence

‘Achieving Trans Inclusion &
Valuing Gender Diversity In
Educational Settings

Sumeart an caaton o e e 308
T )

SUBJECT
MATTER:
Research in
Sound and Film
(MDes SOund)
"Insights from
Master
Communicators,
the Practitioner-
Theorist, and
Film...

Argo, Jessica

Spotlighted films = Riddles
of the Sphinx (1977, dir.
Mulvey and Woollen) +
female sound designers for
Arrival / composer for Under
the Skin

https://glasgowschoolofart padiet.
org/jargo/g33ulmwTtznkTj4m

#rgo, Jessica

SUBJECT
MATTER: Gender
Representation in
Acoustic
Ecology/Soundsca
pes

Argo, Jessica

Spotlighting: Pauline
Qliveros' Deep Listening,
Hildegard Westerkamp,
Jacqueline Waldock

org/jargofjumzxthkisks7hés

Arge, Jessica

STAFF: Gender
Representation
in GSA
Supporting
Departments -
Digital Curator,
Careers, Mental
Health,
Articulation,
DH&T, Librar...

Argo, Jessica

Digital Curator, Susanna
Beaumont + Events
Producer Don't Google it

https:/iglasgowschoolafart.padiet.
orgfjargo/BthoxZnmaxéz83g7

Argo, Jessica

Careers advisor, Lesley
Black

GUESTS: Gender
Representation in
Graduate Showcase

Argo, Jessica

Catch up on SimVis
Workshop/Performance:
Toolkits for Decision Making
feat. Danielle Braithwaite
Shirley + Maria Sappho

Argo, Jessica

Special Guest Events for
Graduate Showcase

I CANT FOLLOW
YOU ANYMORE
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GUESTS: Gel
Representati
Live Audio-V
Installation

Argo, Jessica

Guest Lecture f
Biagini (MDes

Alumna)spotlig
events for wom
collaborations y



Previously informed colleagues about

embedding critiques of colonialism and

cultural stereotyping into the curriculum

R-ESOUR-CESH] Student Workshop @ 10am-12pm, Monday 28th June 2021 - SimVis Workshops on Equality, Diversity, Inclusion: Insights from GSA

—>>
DECOLONISING

Argo, Jessica

= ACTIVITIE

« DECOLO
LIERARY
« DECOLONIST
CURRICULUM

DECOLONISING - GUEST
SPEAKER, Heritagy

= DECOLONISING
COMMUNITY

=**ACTIVITY 4A:
‘Widening
Representation +
Questioning
Dominant
Ideologies ***

Argo, Jessica
Can you think of ways
SimVis has widened
representation in the
curriculum so far?

how we might deliver content
addressing

gender bias

racial bias

or historic ideclogies in
cinema/immersive
technologies.

Argo, Jessica

Can you share an example
from your classes, where
content addressed gender
biases, racial biases or
questioned dominant
ideology in your field? add
below

ho this delivered? (live
seminar, asynchronous
lecture witrigger wamings?)

***ACTIVITY 4B:
Can you identify a
media artefact
with anger-

inducing ideology?
EE 2

Argo, Jessica
search for a

+ piece of music

clip from a game or film or 2
sound online
that you feel has problematic or

cutdated representationfideclogy,

or led to protest activity at its
release.

Argo, Jessica

For example - Daniel's rage
at the entirety of Skyfall
oy S

SKYFALL

... want to find out why?

***ACTIVITY 4C
identify a media
"role model"? ***

Argo, Jessica

identify media "role models"

aclip from a
« game

= film

- immersive experience
= or exhibit...

that restores your faith in
humanity (presents a hopeful shift
towards equality or at least
awareness of inequality)

Argo, Jessica

For example - Notes on
Blindness

***ACTIVITY 4D
- Close reading of
a course text from
a reading list - do
you (or other
authors) have
criticisms?***

Argo, Jessica
an exercise for later - speed-read
and analyse a page from a text on
a reading list - can you find a
problem

which should be raised in the
seminar?

https://gsa keylinks.org/#/

Arge, Jessica

For example, Raymond
Murray Schafer, a seminal
acoustic ecologist...

hurch bells as a
ious sound to be preserved,

pr

innarina the functinn of it as a tnnl

DECOLONISING @
GSA Library -
Resource List
Analysis

Arge, Jessica

Padiet

Arge, Jessica

Resource list analysis

Arge, Jessica

Resource list analysis report

DECOLONISING @
GSA Library Subject
Guides

Argo, Jessica
whac: cuos cma

Race q‘ﬁdARihis

Padiet » chappel, duncan

Arge, Jessica

Arge, Jessica

Race, Rights & Society +
LGBTQIA+ playlists

PO e

DECOLONISING
@ SimVis
CURRICULUM:
Critical Studies
in Sound for
Moving Image
(BDes Sound
Year 3)
"Colonialism and
Cultural Stere...

Argo, Jessica

Argo, Jessica

DECOLONISING @
SimVis
CURRICULUM:
Ethics in
Documentary

Argo, Jessica



Experimental Audio Visual
Communication of Emotions

A new horizontal project, soon to be SIT Elective - learning an emotion from
diverse knowledges e.g. First Nations communities, and interpreting it through
sound and moving image - questioning dominance of the English Language,
and understanding how colonialist individualism can be rooted in a language,
how collectivity might be rooted in a language.

Awumbuk

There is a tor he w
o S
S
three days : ng of d I
iterfering v's abilit 1 to the

I-.I I,IIII::_ . , _;I_J he Bai

ing a , the

Watt Smith (2015, p30-31)



Experimental Audio Visual
Communication of Emotions

A new horizontal project, soon to be SIT

Elective.

Awumbuk

Tllt-'r 1S an -c"rl]'lTI:Ilt'iH after VISItOTS |_1L.‘.|.1rl.‘ The w alls echo.
The space which felt so cramped while they were here now
seems weirdly large. And though there is often rELIES.
we can also be left with a muffled feeling — as if 2 f g has
descended and everything seems rather pointless,

The indigenous Bai ining people who live in the
mountains of Papua New Guinea are so familiar with
this experience that th icy name it auwumbuk. They believe
that departing visitors shed a kind of he aviness when they
leave, so as to travel lighdy. This oppressive mist hovers for
three days, creatis g a feeling of distraction and inertia and
interfering with the family’s ability to tend to 1 their home
and crops. So once their | guests have left, the Baining Rl
a bowl with water and leave it overnie ght to absorb the
festering air. The next day, the famils rises very carly and
ceremonially flings the water into the trees. '.i}ltfrfuj"‘“ri

ordinary life resumes.

Watt Smith (2015, p30-31)

Group 1



Experimental Audio Visual
Communication of Emotions

Fago

Group 2



Experimental Audio Visual
Communication of Emotions

Analogue visuals creation - optical
devices and hand drawn animations



Experimental Audio Visual
Communication of Emotions

Analogue visuals creation - optical
devices and hand drawn animations -




Experimental Audio Visual
Communication of Emotions

Analogue visuals creation - hand drawn
animations emulating visuals mixing
technology




Collaboration - Max Cooper

* AV Mixer Lite - laptop based visuals mixing (fades)

O88 AV mixer Pro

VmixXer pro ..

LS I ER I
S COLORIZE Enﬂ

|[——1: =i -

DIUIDE
moRE

FOOM 3l

Figure 86: Argo, J (2011) Control window of AV Mixer Pro, with speed controllers 58
on the right hand side of the input videos as described.



Space Dimension Controller

* https://youtu.be/LCAgPFP48Jw?si=xylLxqaQj8Pa3WoKs

* A warp gate / black and white black hole - 12 tutu screens in a
line
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https://youtu.be/LCAgPFP48Jw?si=xyLxqaQj8Pa3WoKs

Space Dimension Controller

* AV Mixer Lite - but with Additive and Subtractive Svnthesis

e ee—————

(]
r

'IDEO THROUGH

2 MESH

O CRERTE T
. KIND OF IMAGE .
NORMHOLE OR



Embassy Gallery, Insitute of Jamais Vu

* A pivoting large mesh screen with two projectors

* A cinema format with lecture




In the painting studio

* | recorded optical
experiments with old
projectors, acetate
sheets, film strips -
one frame at a time /
long line
https://youtu.be/Pi8G
Khpzllk?si=ievnN58x|

WTsrajs

v

Figure 10: Argo, J (2010) Analogue notational drawings along acetate Super 8 film
in response to Fabric 37: Caspa and Rusko, projected along a slowed or speeded
time frame.
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https://youtu.be/Pi8GKhpzIlk?si=i6vnN58xlWTsrajs

In the painting studio

* Film prisms and other
optical devices
https://youtu.be/UFgH

OXi1lJ47?si=E5uZZkbO
58ddXGfL

* Analogues of
printmaking processes
like stone lithography

The range of cultural difference in site-specific optical experiments (from Sri Lanka,
Berlin and Las Vegas) form a balanced and informed selection of shapes or colour
palettes, absorbing the predominant aesthetic zeitgeist unique to each city. Most
recently in North America, | extracted essences of epically scaled architectonics in
diverse atmospheres from muted winter light reflecting off glass facades of
skyscrapers in Chicago, to the colour scope of sunsets in Los Angeles, as well as
the artificial vulgarity of Las Vegas’ plethora of neon. | then dissect the real world
through alteration of zooming, unfocusing, photographing, projecting — showing all
sights purely as the optical patterns, and distillations of wavelengths a broad
spectrum that they are. | then expanded this obsession with optics in the studio
through recording of light through triangular and spherical prisms. Projecting them
in an electronically produced stream of light reinforces my concern with
manipulation of optics.
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https://youtu.be/UFgH0Xi1lJ4?si=E5uZZkbO58ddXGfL

In the painting studio

* Analogues of
printmaking processes
like stone lithography

64



Out in the world

* | filmed reflective surfaces or found optical, microrhytmic
curiosities

>

"ﬁ"-f_é -
= Sl
(2
/i
i B
—t
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Based on these analogue techniques, we
will...

* make our own images!

* Using acetate sheets - can do additive synthesis and hand held motion patterns
https://www.instagram.com/stories/highlights/17984576780584291

* Drawing onto cells as if acetate film strips for a super 8 projector
https://youtu.be/Pi8GKhpzllk?si=ievnNS8xIWTsrajs

* Filming optical curiosities (shiny things or refractive lenses/prisms) - imbuing
motion and rhythms with camera movements or spinning of objects

AND LAY IT OVER
THETOPI

WOULD

ESSENTIALLY

Figure 10: Argo, J (2010) Analogue notational drawings along acetate Super 8 film
in response to Fabric 37: Caspa and Rusko, projected along a slowed or speeded 66
time frame.


https://www.instagram.com/stories/highlights/17984576780584291/
https://youtu.be/Pi8GKhpzIlk?si=i6vnN58xlWTsrajs

Further analogue techniques ,

* Lets make our own images:

* Using cymatics - vibrations from low frequencies https://gsashowcase.net/alexandra-bell/
https://www.rthglmr.com/-sound

* Dropping ink into water https://vimeo.com/47787414

Figure 86: Argo, J (2011) Control window of AV Mixer Pro, with speed controllers
on the right hand side of the input videos as described.

* Av mixer lite

* Projecting through mesh https://youtu.be/LCAgPFP48Jw?si=7-Su6A36B71i0G5j
https://youtu.be/IDQboLBm-qc?si=WOGLI9R39xTACkamu

@ ‘Nothing i Solid'

\\\‘\\:‘h’:&
PRS-

O E E B

THE WAVE IS NOT THE WATER |



https://gsashowcase.net/alexandra-bell/
https://www.rthglmr.com/-sound
https://vimeo.com/47787414
https://youtu.be/LCAgPFP48Jw?si=7-Su6A36B71iOG5j
https://youtu.be/lDQboLBm-qc?si=W0GL9R39xTACkamu

Experimental Audio Visual
Communication of Emotions

“noise-making” an
introduction to musical
improvisation/foley mash-
up - and an introduction
to each other!

Materiality investigation
akin to stimming / and
accessible materials for
those who abstained from B8
session due to sensory
sensitivity.

Curious embodied
musical experiences -
e.g. theremin




Experimental Audio Visual
Communication of Emotions

“noise-making’”
an introduction to musical improvisation/foley mash-up
and an introduction to each other as people




Experimental Audio Visual
Communication of Emotions

Demystifying the soundwave - see the sound

B A SmauTn, 8




Experimental Audio Visual
Communication of Emotions

Playing the guitar as a percussive noise- maker/ trying a cello for the
first time | |




Experimental Audio Visual
Communication of Emotions

Noise making as ice-breaker - sounds that make us laugh




Experimental Audio Visual
Communication of Emotions

Overcoming self-consciousness with Jess making a fool of herself -

clowning as encouragement to play/ Music as conversation




Experimental Audio Visual
Communication of Emotions

Negotiating and incorporating
instruments and noisemakers
students brought to the session
e.g. a Khaen from Thailand.

Noisemaking List
|
Cello, rosin
Theremin, power supply
Guitar
Micro Cube Amp, Power supply, Guitar lead
Tongue drum, beaters
Pens , Paper, pencils, More clipboards?
Rice in box, Tin foil, Cling film, balloons, Pot lid, Fork

(at work — glasses)




Experimental Audio Visual Slow
Communication of Emotions sounds FAST

/ reappropriating the foley footsteps pit O N N NG

as a textural musical instrument GGG QUl et sounds
sounds

Short sounds
LOUD sounds

- - :
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