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Curatorial Strategy 1: Exquisite Corpse
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Curatorial Strategy 1: Exquisite Corpse Curatorial Strategy 2: Barvasware




CERAMICS FROM GSA ARCHIVES & COLLECTIONS

Unknown Unknown Fergus Stewart Thomas Sinclair
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Teaching Aids, Glasgow School of Art



Ann Macbeth (1875 - 1948)
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Robert (Bob) Stewart (1924 — 1995)



Judith Gilmour Robert Stewart



WORKSHOP 1: TEXT
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S
L — SPECKLE THAT RETAINS 7 BRIEF HEAT.

DRAWN LARTHMSE, SWWARE LipE N
PEAT SIMULACKOM . ARESS (HEEK TO
CHAR, WANTING Ll SHEUL WHEMTH
aND FINOING COOC, REEE BOTTLE

BROWN. UNGAINLY VESSEL-, ALL
ANGLES N MINOR WRONGNESS
IND BLUNTED SUF. WHAT 10 MAKE
OF AN INEFFECTVAL NEUK ; T0

AND DRIVE ART N THE

spck PAST
NE IV THE

CORNERS. CREEP S70
LVEKDAMP OF SMOKE .



You shine slug-like

Nodules pulse as if
They would roll away
The stump of a tree
Thick base

Luggish handle




WORKSHOP 2:
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THE PAST 1§ Tk §
by 0o means romoto, they had been
Villages of The Lewis, though at (he'
manufacture was chiefly, if not en
The following woodeuts (Figs. 19
their form and chaructor,

Fig. 1% ~Tarvas Cragpas |
7§ tnches high.

We wero tald that it was woman's:
and one of the makers wis Jointed ont to
skilful.  Xnowing that, after a conpl
have again to pass through Barvas, we' ox
us the process of manufacture.  This she di

The elay ahe used underwent 1o careful
tion.  She chae the beat she could get,.
the Inrger stones, desving the sand and the
it contained,  With her hands alone ab
desired abape. She bad nio aid from an,
potter’s wheel. In making the smaller
neeks, aho usod & stick with o curve on
inside, Al that her fingers co

The Pastin the Present” What is Civilisation?

Arthur Mitchell (1881)

TUE PAST

Having shaped the Craggon,

drv. then took it 10 the fi

re in the centre o

IN THE PRPSEST. ’
she let it stand for a day

f the floor of
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20 THE PAST IN THE P

China, and America. g
1f we buried her—house and all—what

& S —Lavia Toapet.  Tnitation of Stasolsbles Wen =y
India, China, and

manufaetures theye would remain no evidence.  Them:

\)\c & puzzle, howover, about the contribution from 8
shire—the broken erockery—and S

they bave nearly all been
wodel of & cow. Tumai )




Making Simply with Clay - GSA
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SPECKLE THAT RETAINS 4 BRIEF HEAT.
DRAWN EARTHWSE, SOUARE LikE IN
AT SIMULACKOM. FRESS (HEEK TO
CHAR, WANTING Llag SHEUL WARMTH
AND FINOING (0L, BEEF BOTTLE
BOWN. UNGANLY VESSEL- , ALL
ANGLES W MINOR  WRONGNESS
WD BLUNTED SUP. WHAT 10 MAKE
OF AN WEFFECTVAL NEWK | T0
stick PAST AND DRIVE ART N THE
CORNERS. CREEP JTONE N HE
EVEKDAMP  OF SMOKE .
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shine ,
as handle vou

b The base
of atree
would stump
Thick slug-like
Nodules pulse
Luggish
They roll away

You shine slug-like
Nodules pulse as if
They would roll away
The stump of atree
Thick base

Luggish handle
















Archives that contain objects must
have an access point that includes
handling. These material
experiences are reallyimportant to
understanding how objects feel,
physically and emotionally.
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Rhona Warwick-Paterson

.. r——
N -*‘ W 2
b R

X

s
|



| enjoyed the relationship
between tactile craft and
writing... the ripping up and
sticking together, the
constant repetition was
almost ritual like in its
pProcess.

Noe Bicks




| enjoyed how the drawing fed into the
writing and the writing began to be like an
assemblage as well.

Maria Howard




The collaborative effort that went into
the writing took the pressure off, so you
could justrelax into some kind of flow.
You didn't have so much ownership of
the words so you could play with them
as a medium.

Cat Tams



When | saw other people's
perspectives towards the
ceramics, it helped me be
more open to ‘release my
constraints’ and discover
more possibilities for my own
thinking and making .

Xana (Saijun) Huang




THANKYOU



	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23
	Slide 24
	Slide 25
	Slide 26
	Slide 27
	Slide 28
	Slide 29

